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PREFACE 


In the present edition of the first part of 
Raypaseniya—Sutta, I have presented, as clearly — 
as possible, the text, translation, notes of al- 
most all words and expressions with their 
Sanskrit renderings. 


As there was no authoritative text, I had 
to depend on the text of Agmodaya Samiti 
and Raypaseniya—Sutta published by Ray Dhan- 
patsingh. Though my path was beset with 
pitfalls, yet being imbued with the idea of 
presenting an accurate text, I have tried my level. 
best to judge the correctness of every form. 


Due to very short span of time and being 
placed amidst a multitude of other avocations, 
I was but compelled to entrust most of the 
press work to my friend, as a result of which 
some mistakes might have crept in. But if this 
edition, in its present form, meets the require- 
ments of the students, J shall consider my 
labours fully repaid, and will be refreshed to. 


devote my time, to the service of Ardhamagadhi 
literature. 7 


I must record my thanks to the proprietor 
of .the Jashwantsinh printing press for complet-. 
ing the work in time with utmost care. 


Gopipura, 


Shanti Villa, l 
Surat 10-6-38. 


H. B. Gandhi. 
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TTT ATA 


% au Rrao aor Bawa “STAB RTT arte AAC 
gtat, fcstafaqafagr are qraratar | afcaitrsi 
abaear qfzeat | 


2 Aad area aate — ‘ieeaek a 
fagiary siaqiaaa ara Bee sett, qa sa qfeea | 


2 i a il rns ATTA: 
THT AAT | 


2. Beit cra, after dat, art arity, afcen 
faanat, ata cat asaarag | 
_ & at Hat an qaan gicary 3a sitar Rey 
afcara faa qara gerata aftarafa citeranha 
asfe aratinaraiecatfe a3fe amaleate «aait- 
arafe fafe aftarfe aa afaafe aafe afnar- 
featfe Greafe aracretaereedils  aafe a ag 
aftarfaanaatfe aarfaefe 2afe zitfe a afs 
aaicas, Rem seemtedaa grad aaa rere 
qE“qTaaAcaut facag arate AAA | faace 
ga ag kamancg sata ata fazed stifgonr arat- 
TATA 2 Wee | Aer of Gat ang naatt say ATE 
qa alae vate afar AIAITAT ae, B- 


2  arafrerga 


eralzeq sing sfinfigar Saat agar act wr. 
art qrag | aaa esqziauarnifze afr Giza 
qaaantag etarafacamizaa faxfaaac- 
saaaay qafsaqacHengleahscassheeercfaciy- 
aIASS Wsaqsannaisayanat Aen afza- 
was grat (ara) [ateraoret aayzae, = arz- 
Giziatl qeatees, 2 anarfsd sare Hte,% Gazas 
Tacracifage aque. an amy st3e,2 arfeet aro 
aclrasta fare farqet gar acinasta faas, = 
fa qsqonar.. acae ofenies zané facade 
wma sats we ot aaret— 

“ aatseg a aticéatet andar strencrot Reer- 
ae Stage ghkaraant ghadterh gtaacy- 
stag gttaaarecittt arepaamt strarernt ata. 
fear siragart saassitanciet «saga = asq- 
qa magn sitazat arog atfezarat aTR- 
AUT WARAMG WAAAY GAGE IRATAIT- 
taanazin «oscqfgsaacanzanacmt 6 faazeszaret 
tsar arrarat food arearct qzaret Meare Aare 
alana ms aaqeftetdt faquacnsaaan- 
saaneqaeagncaad fafangaasy set Vqart, 
AMSAT Tt AANSA UTIA neradtceq suaq carfas- 
alaea, aaa oh wna awa zene] gras 2 
ana aa ag ge mg” fa az age anaes afza 
ahaa cteranacna gearitqe afta | 


taqainazaa | oe 


& aga aca aftarmeq ca aqrea sufeaa 
fafaa aging Sac agaist 
“ae (aa) (2) BZ Bat vay Aerie 
mqeta ga are awa oatrawacaaatia afgar aHa— 
aisat Aca aentssq sine sinha aaan azar 
aart ara fece | a aes BG AREA 
aaa amiaeats aaa fan ga afenan- 
dqnahanaieqesnts wyaranag 2 | fea ga oa- 
cata arattaeg afAaTEA BAINET Banara ? | 
isan qa faseagea nena?) 4 asafad aac 
wt Raratc aaa aavata aaartta aearata Rete 
aes Asa say asgaranta | ay a TIT feara Get 
ware, faetaam angaiaaag ufaeag ’ Fae ry 


ater | ot Giga araaiinasa aera | = wet qarat | 

s “at az taryfcqar! aad und Aeratt x- 
qeta ata ure ara arawacqr «aadia aigat aa- 
aqisat Ae aeaizes sme siiaisear aaa agar 
arart ura faace | a nese tt qed zargicaar! 
aga wa aré ara gran aaft aaarmant 
ae gaat amd aeehlt faagu araigarzarige 
ate | wear az aaae | afzar aataa arg ar 
aaa BRE! atta Bane wang agratcte 
( aaqat aikat) stangtass a fafa act at ad 
at Se al ant at agi Barea ar ged gharis 
aq aetna aging waa age t Tea ASaIAT aT. 


. | caren 


wales afreagiaa cation fed ache 
Vatqaary arae | arferan Hered act werd sada 
Ta] VWaata HE | Bitar aereTagenyaT fa- 
ZENE FARTS FATA HryeReqaioiaa wfe 
ara arae | arfaar ‘RII TALS OF RTE FH TIAA 
maargegaiaca «gaat warafiaga  fisx 
BracrharaAysay RE, RITAT | altar, : nian 7 
facqraa (na) canrnfas qsafqns | 


¢€ aan a aifaattiar Zar edi aaor way 
qa aan ez gz ara feaar carerareantes (7A) 
fararad aaa ants "ze ‘og eat ae” fe stron, 


fanaa aac afsqota i “oq tat ag °F are 
fanaa aac disgaa sacgetad Risa aaafa 
sarge fgfaani aaafaar asaraqeren 
aatectial = wast ‘Brag ee fazatfa 14 wer -- 

Taq, Tact, Aaa, sia, Marcas, 
Sansa, Gare, atat raat, HTETaTU, AANTS AT, 
AAMT, CAA, Wasa, wart, Hise, fezret 
Reraat gus qtareta | 2 aera gars qitarefa s 

2 gina fa asfareerd aqenfa i 2 sar 
_ sqats Bars faseala | > ate shez ( qyeare ) 
gitar, waa wer are fame segate “fear 
tania aaaqastier VAAATIN Asal Ase TATA 
2 Rie saet? aa, Rta ark aa, Rta arawecar 
qatt, AAT HIAsIN Aer, AIA GAN vag aerate, 


Srareortege | te 


aha samedi 2 aact ung aeraté Raqet 
arartngariet aitfa 3 aafa ade ox aqaret- 


_ “ae a aa! aftane arfaatitiar zar aaray- 
Paat azial atatat ata aeararar Rey ds 
zqaq Bet qasgararar |” 
© sar GaN ung aerate zar ad — re 

“ gremad tar! sitama gar! feaad car ! acter. 
waa car! atrganag aar! HAY INTAT zat st Uf 
aanaganacaitaaaaaa Far aca | aNaa 
agfa aaafai 2 aat a ar arama — 
a qtemaa far! ara asuoqoonraaa Far!” 

to ax a a afaariar sar crank aTTAT 
‘Reraiter @| gal Batt ez wa feqat BAU WATo 
q3fa amafa t 2 sarge. fedtat aamafa-2 
aste STAT AAT antenna | 2 aqase Frans 
4% faeaifal & aer—canm sa Ret aerarac 
ans oo aftearzfa 1 2 atafa asharreparaat 
atecdfat = Gaga fasedia) ase” aaT 
waqaree fear ach ana asa. sreqras [ farc- 
qaan) Ronee afsgonarfinqrafagacte—[ Gare + 
afta aafafaracafeaCateaars aa ane san- 
yRaaneaie sceaamaraa ASAATGNT — -[afs- 
efalag sancansaraae Sa aa GE FAS 
Fert fasafactrang a ae asdgeait at Qar- 


“meent at Qopaestey at meta crete at creagt at 


% | craqTaoa ga 


qasS at a at ad ar area ar sant a agfra- 
aaqanaea fatat afaadt aaaial aaat AqasaAat | 
qaaa asfa afmaraca taeq arfaarfaar ar 
aaa: faseafai 62 anne unaat agidiceq 
Vaal Ghar Srangitaes 4 fafa at at aa ar 
ava aq aging 2 ana asta 1 2 facqiaa saaafa | 
2 daia askaragerad adedia | 2 wetazsa 
fasetfa | & serra vgraiee fear ast ata 
farang at ne ana at anne at z%- 
Sat At wea ar arma arma wi at staita 
a Gaal aia safes! cava as ff afzar- 
wee gaeq afar tar amagen faserfe | = 
facia qayanaiat 2 faa fasgarifas 2 
are wag agar aaat aaat Frac 
qttaes asa ania a afcsegiar cw. 
waar ee guitare ( ard Jara 
feats az nzch yadata qeaca ati = 
fecaaa saarifa | 2 asdf asRaaaqenei 
aatenia | 2 qenagen seg 1 & aernaq ara. 
TITaree, Feat aan sa factrane adaé gona 
at qenaaita at gens ar ner cra ar sa 
GAA Aaa Haneiancegutaqqsa sag- 
qo HAA FengnygaaacHesy Hist casa 
a qRaniea taeq anfintia ze qenagen faseatar 
2 tecwaa qaganafa: 2 ata arongitaved 


caqataga | 9 


aoumpngeqnqae  fazzeq qaRAIHGATa 
aigeseqnmnafa stifzara arafal 2 Rrenyeqac- 
SIA TUHTATRAAAT aga 8 6giaauifad 
waateqa fet grachiaananany aa arcafal ava 
q arara a facqma saaafal. Aa aad ane 
ReMatt ana samssial 2 Aad und Aeratt fasqet 
ata dfzar aafaar aanca anasat aeraicea afa- 
Wat aaa Seat. afsfazaala | 2 are 
sfmzig ala ataaarmt 2 Ata aaa aq Ata 
afiara faa, Ate quar Serr, aaa aftara 33, 
aaa sanssta | 2 aftant wz acaeqitnes far- 
aad aera safe BE Toot fase qTarata | > 
antniad vafeqetia | | 
a2 amd & afcara 2a afa arfaatitarc zat 
afay cage ara faara eegqe sa fac oraaria- 
aiteag 2a aarag | 2 ocd aardt —“‘facqta at 
aaigkqar ! afar Ram quam gem aaa 
fanidtagrag Aaidtwes geacdt fasrgqet 
SHISATH 2 ARAT x Bet yrtaamy 2 cz aaret | 
“sarrag ot At akara 28, nese at at aftara 
aa, waza da ure ara arene agqtia saar- 
say Ban gat wand nert< aftrage qi s fa at 
at eargtcrat! aasta ata armada Prancftare- 
af agitaet ag art srmfaarng seer aaron 
aneqten Aa gkaraeg taea alas agsaaz” | 


é TATA AAA 


22 ag oa qrancareas 24 afta zat 
aq aa gam exaz sa fac “od fat! ae” fa 
aoe Bota zat afsaguet » Ha afears faara, 
Sha aa ger, Sha Haracfaainiicageaar saa: 
qRaget gqeatt a2, Aha samsse | 2% a FAA 
faginitcagrag Rranaftase grat 4 fazqul 
seit lag a aa Rrachaaiatcagraea, sea. 
aia, geaug az fasgqul satis qari 
gaa far vaafraoiargzateracaer 
ufsqaaqaeeangs wa ae geal ae wa 
aftarafiamarain aga Aafia sat a eta a7 
miqeqadAsnaaaaseaaamt Gacirala- 
seaia—-(aftaaae )-aigalent Fe ARN AATHE- 
aizanarnanfasasaamant a qraaronarfeas 
23 ofa saafa frdardata aca 2 Bett saTta- 
Ary SeaTAAary az qqrei-| ‘da! aug aaar altar 
afaamatfact aaa Barfier far a satett a afar 
afaarnacot aad feraece strata i at! atcara 
aa asses, a at aftaraa Saelg gta are ara 
aineany aaft dagqrean Set aad ama aerate 
afraga, 4 qasta ot sargtcaar ateazta ARTIST 
fier Fa afcaraea Fara ala qisewag ” I. 


88 ag dt 8 aftarafaarnfaon a4 aarforatt 
fat daleit a qraaitaieata qaea faq wane 
ata fraca zag aa fever t actagar aqoataare, 


Traqatoarga : oe 


aang ganafaae,. acing aawafaam, of 
aamataam, asenaraae “acinar aga afr 
eaQial, Gas Az RHE afaors areoré aracong 
qaram, acinar aftaniea taza qanaaaarn, 
Wane RanaAyTaata,. acinar feorafacritt, 
awa wala, ain staan’ fe FE aa 
ara oaareatietn Aa aftameq Razq atfay 
qissaata | | - ane 
12 aga 4 aftarh 23 4 afarafaamaheam 
aca aaron gar a aatett a aareaitdonr Faq ata 
TsaAAT Tae! & erage ora feae anhritins 34 
agra % at qareh—“fecqraag at qargyfcqar ! era- 
waaakaae cefsamehiaani ferfaasanacnac- 
auciqenaan area aaATacaneaasasantre- 
aa eapaararcarraftaarfaea fasecansaas- 
saguiea asitageqaiauna sanqeeaniea faa 
fabaaam agers gen afeatiaed at 
aivatsqagiamerat ge #4 eRatiss frsihe- 
| tateantcanifasredktthed soars 
faked fea names faeanat am Ret art (aro. 
Taam) fase | Asa Recta camofert 
qafeqoife ” | : — 
tS a hae arhaqiing 34 aaa sat od ge 
wart es wa fea acaeqitnes ora afeaie sa 
agen sarge fdtani waging: 1) 2 asa. 


fo Trang 


agra Aint | 2 Hass Alans wa Aca 
GIs GaAleng | 2 AergeH Yeas afcaraz i = 
aaa askaaaqearad qathtra ataaquaaata- 
fae ara feed srofeant fasas gaa afi este 
aq a & afaaiia 23 aeq Reacaq ammarnce 
fafafa ant fratamnafseag faseae) af aer—gerat 
afer sat | afa faatanmeanet mt cael 
TINTS Worse t a Aet-aqgcaar fara feziaar 
arg aeleaaal Gal qawmeqaat Tem silerra- 
AIUAl Beat qauraat Bat atoratiaar saasaorr 
wasnt a grata ar afeear i afa at 
faatamnafesanet grat area fasers t aren [afa 
ot] aonainarg aq vafafacafaachiequac- 
aria fafagarcretrafaa ara afeeat, afa ot Arconet 
skq qzaiien gona 14 aet— atarafatcasautz- 
WaaasAMIAaTEsaass Ia «Ata afexar | 
afa act arco ofa aa fosaracagq ar afk 
PAAGHT As Gok weqes aquaazs aAsamsia- 
far gaa qrania afcafasa afaea ofsea faseag 1 
afa ct Aron sitq aa sansa sys ger 
Is waseue gqznfenganaiiaagisctanenni- 
SUATAATAHTEATACAT AeICAMNIAT ATS seg TsEA 
faseag | ace & anfratim 23 aca fzeaeq 
stafaarneg. dat agaacafass afar fear | 


qraqaitage | ae 


& seratag anfeageat ¢ al, Giga « aT, 
acas. = Al, HCAS Fal, BAIASS Fal, QtaSS = ar, 
AAAs <€ Al, TUsAatH = al, (aaa = ar), 
ATA = al, PleatA < ar, waaay car, fanasy 
fal, sroasa car, dara ¢ a, atadHgae- 
ngecafaaa annfaeqaaqunfe auf saqiien aras- 
qaiazafeqaicaua—( cai )—qaanm—( aa- 
AW) ASSSMANCST ALIANT Hes As aISATAAUITA- 
inqgasarsasamtaaate aesrefe acaafe aat- 
safe asstafe anufaciaacnfe noite. saatfeafe 
a-net fesse atafe orfecfe eafeete. afenste | 
aca ot a fRvgracit afa ot avith cy care qoTATS 
TNA | A Aeraag sitgag |g ar, BAAN aT, att 
€ al, BAS C aL, TAS | al, TasgfSar ¢ ar, AAT 
k at, wacafeat < at, aacaaTat ¢ at, WAS 
€or, ages € ar, GtEq Tl, TT € al, TAGS 
car, feogaca < at, feoghat ¢ al, awrafaae 
< at, feoeaa « ar, feoennatt ¢ at, foragsita 
far, wa gare far? | ot ens aag, ( alata 
anorsat!) a ot feogracit sat geacra Faq saz- 
TE Ja AMAA AT Ago BT Aor q-- 
ara | aT ot AA ateract afa at aie ey car- 
Si quae wns! a senac faa ec ar, Macs 
fal, Bl € al, gafaed « at, ara ¢ ar, arafaes 
Ca, azteca, atatar eg a, aAetgiea ¢ ar. 


7% vraag 


Stat g at, ga < al, ANCE qa, EwETTAA 
% al, Aeaitat € aT, aateE ga z aT, MINHA F AT, 
aantfaarsga ¢ at, atgead < ar, aterata ¢ ar, 
Aeagsita qa, dtwanatt ¢ ar, waarea faa? | 
ot Enz Bas, At Aeravit Ta raw Fa aa 
qr TUNA | aera Ha Stier afer of 
Aoftot FAAS TINA TONS A AATAT STETEIST 
tat, aaeet ¢ at, acefet x ar, aceefet car, 
[afeaefet < ar, ] afezma ¢ ar, aefzaraz < ar, 
“Sac € ar, ATE fr, AGATE TA = af, 
mqapan < al, afaraggn al, Ween xf AT, 
fascwad ¢ a, weagr ¢ ar aifeaHanit = at, 
waaican gat, fafacrrhad ¢ ar, atafagcrat ¢ ar, 
Tye CAL, TMA Fa, TARTAN | aT, Taqsita 
cat, Weareet ar 21 ott zoe ang, at atfea- 
Rot gat gzacra Jaq ara qi gona | aT HF 
ater, afa ct aoite qtares qorrae qeore | 
a STOTT atc at, avafae qa, [aaraa gar, | 
ete ga, efeeria ¢ ar, efwerafeat « at, eft- 
aia gat, eftaaa at, eftareafear = at, 
fast ¢ ar, Rrsincae ¢ ar, acamt ¢ at, Fc: 
‘Fores «at, [ qrenfteae ¢ at, | aegftaaart & aT, 
ASRMHTA € At, aATHaR qa, galzagga = al, 
ASaASIGRN & ar, TarsarHagne at, TawrHgA = aT, 
@flecongga ¢ a, aicezacagam fat, atat-( ata- 


qtraafraga - 23 


BIA) far, Taras gar, qtawnde eat, Gra. 
aqsta car, waaea fear? i ot me ang, at 
ataeinot Gal TzaATIG, Aq Ara qui qonar i ay 
oS a atkearant afta ot antic CAARA, TONTS 
quand L & aeataq ae =< ar, aa =< at, az = at, 
G2 fa, 48 ea, (Hagenqacageanarenlsaicq) 
CaaS { Al, BANAT ET ar, Cael .< at, azract 
ta, aeeTaeen | al, aataecadg ¢ at, arfetag- 
treat | Al, SWRCTa € al, FAqcrat «ar, Galss- 
atel = at, fagoidtsear cat, faa cat, qoufear 
{ al, Taga zal, waNgea ¢ al, qighageq = at, 
Saran x at, AqHnasle = ar, aaagsita gal, wa. 
area fear? i ol ame ane, a ot gfsearat cat 
TAT FT Ala Tush TTA | 


afa ot aot stared wa qe 1a aearad 
REGSIN I, ANTE ar, TAY STN at, lager ar, 
AQGSIN Il, TANIGSIN Al, RHPATSIN Al, Aeorgerny 
at, saiegsta al AVIS I, West ar, wWlear- 
Gz Fl, AlesaArgsrn at, vero feeatg Sto a, Rati- 
Gein ai, tetegern a, atatieageta at, ayEgera 
Al, BANFSTN A, BITZIIN Bl, IATATEtT a, ay. 
arta at, atfrsararan az, aiesarna ar, atast-— 
Arata at, siattstarara ar, fatattearanra at, afe- 
BSAA aT, TLASAAMTIO, qi, WETS AT as at- 
clowararat al, ANTE AIT AOET 1 STOO STERTT 


22 terran 


waa Baar war ahriaeadia, waned, fear? 
OT Ts Aas, AF Ht aot cal azaqcia Jaq AA qenar| 

afa ot auitet gaara Ha gma, A agar 
ARH E I, BE a, Ft Car, aa gar, Faque- 
afeat<¢ at, fadaggaiaaa ¢ ar, aegqzracrats 
at, Waaea faa? | ot ans AAs, 3 ot Ait cat ezacia 
Aq Aa Hat gona | az ot & arya 23 aeaq 
fara sinfaqinea aeasazauie ae ot as fasar- 
ata fase | aineaaqafatas aaquagazac- 
aaron afatseffazezaar- 
aaaeteatasesd annate | sancan |] afass- 
agaagaaataane fatasquqcacancengia- 
WHATSEATAAATHATANSAIsATIAAaa BaATA- 
faraoryant aonfaeqaaonszrqematcafenfaet 
wae atnad fafqea siesta atdtae- 
(arajraagnzdeatagioas 8 «=—- safaadanaedy 
aamsgaaatenisgaeaan = areadreaufaseaar- 
matarmaqaned Gamacagiqagngaaar- 
valet Rlenjoacggenqerqaaaadangegahrene 
qiraacitad inayat fei qfaardans asgc- 
angatateod grata aicafast ara afsedt | aq ot 
fassmdearea agaacafasaginad fase ara 
| Fortat Kray | : 


ata Of Usgrmacdsaqea yoott fassar qsasax- 
teafadt ora afsedt | aeq ot agaacafisrea apfrar- 


creaqaraga | z's 


NEQ AAAI Tay Tt AE Ti aguas wes 
fasean | ata AeAISATA asAtaara. Tey of 
nen ataafes fasers | awedraong . ararafase act 
aa Bran ges aeq afnat ass ave sa 
qee | aa o atraizam sait qe ot asi ater- 
aut faseag | aea of AtEranea aii TITTTTa 
qa | — 


aafasaat agai, Tara ater, alafonar qr, 
atraintaag qWaaans, AILMTAATS TA, ACAAT 
an, arnafnaay a1 a ot Mera serasaaac- 
nacanchaena aanharaTeeaUaraAlHATINSANISATAT- 
viafad arcatafaaatacanqaae vasgcafisad- 
TNNTAT HAAS PATHATIMET ANAL qrarcracreray 
safararagyesqafsssat TagAaaT GUA me 
TTRAFLNTMATSRA AST qrareg 3 | 


awa or dieraneg gate qr ot ABs a 
faseaz | aaa Me) gqcaaarater Angsana 
Sea Ay aes au wart atafass ale 
qfzead | ata oi ateranrea safc fasrgaza a ag- 
WATTAT TT oF (ABN) aRTIAe SHS faseas | 
afeq aid azcadia asda sfhm qa fas- 
al aa afte qaraa wate asf agafante 
aararate aggaaqamMie aaa gaat Batters | 
au qa aaiassqaa gawmqaaatsaan ara: 
atncanfafrearcgensaeneaagaar Sl UT AVOT- 


u% waa 


aaqa aufe gearacafegacnafs az az asAI- 
of 2 geaaroi = Sst [asega] arorfir 2: sz 
Bor ORC ATT umaenfhergatct az a qwea 
Saat Beat argtaran fava aia = saaizarn 
fazfat awaa afatmn 33 aeq dicrame 
ATLA FAI Tacguikaad ae a a@farssa 
aaqeq ase oranda aatt vgeanare- 
eatat faseag | ava of Gtarqnea geitaaot wer ot 
aftarmmea zaeq azsz 9 amafedte agftarcri- 
aatt weranqiedtat fasear | aca at atare: 
meq atfeageatet ower of aftaraea Fata 
aiacaiter agi aad azagran- 
aiedient faseagi aut afte afaagfare 
qave Sq TauEranaeaien faseaz arte 
nga afécaftare arcaque Fqarecaiet arca- 
ARTA TTEREAST faseqz | qafaae aase aftrate- 
Sot AAT Faseaz aqeq of dteranea asigia 
me qian tata aia AAT HATTATETA 
aisauaianacediat fase) a ser—gufaaet 
aaftacediat, afer aaitareedtat, tata 
sarfcqrecatatt, Tata aarftaqreeaitait j 


aey fzeqeq arma stared Toga Ta | 
a weg aAsanweq at Palawalfsagicaca ar 
waits at tis Taam at warAgAaNe aT 
mgaanegq ar aktamaneq al qeasat aaa BHT- 


craic : ~ 


Rae, aaa fear? i oot ENS | ane, aca tt 
iz cTea Snfaameq cat ea zq aT qour 
THOT, wal @ Hrat 4 HEt waite | 


aa & arfrartire aa fret stronfaearret fase 1% 
Sia aftara 2a ada sataszs, — So 
aramaemed sa qatar | 


9% ama afar za aiferarTes qaqTA afar: 
aqas alat fara ez ara fear faq PRfnzrfana- 
mat sacasaaed fase, 1 2 ase amatectte. 
arftarcfe tafe aitafe, a wet 


Teste az azioitan a ats wattage a ‘fad 
srnfaart agaarieaitatamt 2 gcsefaese fararar. 
aafsqaact REE 1 2 Hata aitererit AAT SITE | 

% aterangcag grenfage afaguy | ag ot ata 
ecu 2acq aa aafiaacediat 4 fazed 
ainfaart styaareat ata safes faararo- 
fsaqrt zeelal qefear, gaa 2 gamete azranfe 
fagtata | aaa qq a tatat > a taeq. arorfrarot 
wa attest faarimazeaca seca | gatear 
Gait = ganeate wTETATOE fagtata | am dt aeq 
aliameg fata a teed arnfaart zezeq aang 
ALEAMSBN ATAl aegygrsz aaa, 4 ac 

aiaaatass aa TaN | aaetat a ot gun: 
capetonectee qT SAIS Barat zanceay Arat- 
qakatas arsgala aasvatr Sra afar aaa- 


Ye  waafaaga 


waytasta, Frat AEGAN aera | aamiat a 
a efeafhaafaasszs = oeathriznesamraartes 
qzazainge aghad faasamaadq wacaterat a 
afacanafafad aranée aasasiaaasa aefa- 
euacafantea gral aang safer | aartat 
au qrunaazazasagtatesziitazazgiatec fatae 
wqinaqcqaawngzataecateag [qitafsartaca] ars- 
waa IsMssasdaiet gh TTTATA- 
ofskafast Branaecaafar asgagreq | afsasad 
goat sarggata Vateag | aaiat a of qaToTTT- 
qfiafssat gas aearengfaar wea weaze- 
qenit qasraitaieasa grat AUTEN, qatar | 
(qaartat a ot aed arfaaitian sat satat a ante x 
wate, aafe 2 fwaafe, acfe 2 raefe, anf x 
—aarafe, aafe < aaerfe, grat aarqgette Safes!) 
aamtat a of eat in aa aartaar Zar 
q adtat a afagta ara watt aftani gat gear 
Taal Tat a aagrssta | 


V9 am ot a aftara sa aot searroteratt Freer 
FITINAASSTE sat Aa TramTgeeqgfauat FELAET- 
wan afegaan grat afar ast arr: 
geate ara araare a avafe 4 aefe 
qtammamarnfe aaiafe tale sie a afe 
enitgs ahalge ara act Sree Hee HSASBT 

a fad arate fot aque feed Farad sazaar 2 


TIaqaaga 22 


“ganicarm 2 dha Semnge sated fsa 
wha sams 1° 2 Rraraacekack fabs 
Saar daeaart aa sizer sa Aantasret 
qaaqrit asgasemnt aaa 2 sha adtacacea, 
wa qengusstnes wear, aig sainssx_ 2 
4 Ber afats sq feet ara afaretar 2 
qisQaaam 2 Ata saa ata, Ana urcz awa, 
Se amaATT at, Wa gaa Aq, Roa 
aa we Aga, Ata sansa) 2 wal ung 
aerate ad tga osrfaariet § fasqar ararfe 
quiet at | 2 Aanta uNnaal Agata SUtgz- 
faa Rraam a feet srofaamt fe asiqeadaag 
wings sei 2 ase anatedife acftarrs 
aif aoitare, 4 set—iracqitan a aziitan 7 
afe dafcgs art Rearatt srmfaarnat qefsafasser 
Taararnizeaat qwrt ago aq aftaraca 
qaeq aac araraaresaian art fzearstt “ster 
Taannat sakeant faaarnnfesact gszresha | 
aq gt a saiat ag amt “fart aror- 
Ramat zeta faarannSeaadt vateéfa | 
az & afara 28 aste amatdife ar aiwafe 
wraceezqaeeae aerate a agfe aarafaarmaients 
aarfaafe safe tate a afe aaitaz aa aa 
agacaat ANA BAY vt nedit Ata sams 2 
qad wana nertc fasraqut ararfec qarfed ate 1 


2o | crameforra a 


aax aiiae | ay qa “ae a fears aa 
saraeraet gare atari Se. asgarar 1 
2¢ aaa © aan and. asaiz afr § ag 
ae aareat—“teoret afar! stake gicarar!, 
fasta gitar! acfoaad aarat! ancora 
altar ! HAIN TH aia! & ot wags 
warsgaaatean sar awa anda défa ane, 
afar aafaar, agit gear aré arg aratraé arfehy, 
a Aircon aftann ! ara seagate afar! eae 


tS aT ut aftara aa ada wnaqaqr agralzt 
a qa AMT cs wa aA and Aerart aE AGE 
2 AMAA ATT Gwaaay airaarer ahr Front 
gates OSHaTaE | 
- Re am of Gat and geritt “afar aaa 
afta a ‘aecnereare, ghar ava afar atta tafe 
qiaqat aaa fafa afsaar | 


RR a a afta aq ARTA — HETat- 
weq fay ak aren fara oezqz aa —— 
SEIT VEE 2 BRT aNd Rett azz adas 2 
qt “ae a wa! amare 2a f uafaisa Pai 
fafec? awleat fassfzet ? ahadarie siadat 
Re? quae goatee ? acer Aree? aR 
aafea 2” akarat ¢ aan aad agate afin fa 
aa aaei—“aftann ! qa ot —— ai sTNq- 
fafee aia afca, Ar aaa” 


cTlaqaTnUga : “eq 


2% aa & aftars a aati naar aerated 
ad Fa aart egg Rraarctigc TAMARA AAT 
and nett aqg aiag | % ca qarat “gra ot ara! 
aed Ae, Bed Wag, ean SINE; Bea wag, ] 
aed FIG ane, Get BS aa, Bea ava are, 
ea ura qrag | amofa a zargfcqat aa Ri ar 
qsot at ABATE i224 afate fazq tage feed carat- 


aga we qa ahccawid la cori ot Saragftq- 
ait Pager Fraargart aaa fevered fez Bfafs 
Rear tage fer Faro fae achtaetas nefate 
sagfaaa” | 

83 aa aan and aerate qfcariet act at get 
aam aftameag qaea qaaz Ar are Ar afta 
qfacte afc tag & aftarhe Fa an wT 
Reatt qmeatq ca aarat “ aa ava! seq aE, 
ara sagraag” fa mz, Aa ant weet fara 
ararfent qarfest ate & age THAT! SACTTSSA 
facia aamaz i x araragagd = AAlETE |X 
alamé sarang 4z faecary | 2 Belalate %, AET- 
OBA & Zale cfeweairaieet aa aPaAtAhsst 
afaanit faseag) @ aarnag anfengeat ¢ at aa 
noite areal ata ot agaacafassa yfaumea aE- 
waza fassracies faseaz | aamenraetag 
qos agaatafisnyinrt faseag | saute AFATSA 
a afarafed a faseag ate ot aferateara : 


VR Taga 


ataran aattart ara qiat fasta i ac ot & afar 
aq Qaneq wnat naraiceg Awa qari Hz! 2 
“goss Fo ana” fa me cteranaTag fazarazr- 
fagz afaqer! aga a aftard 8a acqzaare 
aMAinaNAITaniaasnEtetasniaraatatatatgatac_— 
caneATNHsIgisaaayayse dat ada arfectr 
ya qa | aat a aftaam afcaant afcaqant 
aitaqaaueasitaanmaaant = onméciaauatcata- 
stam gemaateantaamt arfagfaoatarer 
ffasifastaat sctfearaagacatoanaac- 
CAAUIAISATAAATASMATAT  aNrafsRsctet- 

SATS EER TANT Hzaa Aras SAHA 

fansae | aatat a a anata ara dataqeéa aa 
wa Tare | ast ot afeqant aitaamt aieaatey 
ataqaaneqaranyaaat = annrcrgaonfzata- 
stam: gemeaatganfaaeitt = arfaafasaraerr 
fansnashase annafacqonzaniscsinaaret aaron 
Tt Agraatasiant aafeqarasanit Sar cz TeAtT- 

aan fancacaeaamn efaanfratlafeatacia- 
qofeatarafasngaaargasit wears areas 

aaa tanartam fates | azo a afar 
33 axa trant fase! azad Guaramt faseag! 
@zaaz fanm fase | azad fanaramt faseaz | 

eee Sfaart, faseag | wea afarararmt faseaz 

aeat aeqerd, fasean! agat warafeateat 


‘ traqafaega | 2B 


faseas | atzaqa dart faseag | aged dararaatet 
fassas | oazaa dtitdticat faseag | caareate 
aa asaiaerné fasts 12 amt a aed 
Sqn. a zaHaritarsit 7A Are | aq ot a aed 
SaRatl a RaRattat a afta Fact aarlaar 
qn es sta SNe gltara za ata vam=stea | 
2 afta 24 acaeafiafet aa agra cat 
qarat 1 “afta of zargaar! a arefe wrred”' 
qx & aftara 2a a aa FaHarr aA qaHatat 
auq aqaa—asasr tt qa zarmgicaar! aac 
ana asatt fasqar arariéat cari: ate | ica 
dae anne | afzar aalaar aiaararet aaAoret 
fawiart a Ret eafs, Ret Fagi, fet Reargqurd, 
fed adtasag, azfafe sazaet sagtaat facaaa 
aqainfaa gaan” | amo a aca zaHarcr Fa- 
maria a aftaradt eat cy gal Bam ez Ala 
Rrae sata afsanfa | 2 Ata aan ans aeatt 
Ata sameshal 2 aA and aeat< ara aafaar, 
Sta maara aan faa ata samssita | ae 
oa aed ZaHarcr eaHariall a Aaraa AAaTAact 
atta | 2 aaa Gdtat aafa 1 2 aataa Gata 
anata i 2 aaa adatat aanafa | 2 aaa 
sahfa i 2 ca afearmta stindfa.i ca afeaazr 
geaata i 2 fafaama stinafa fafaaaa santa, 
anama winaia, anaaa seanfa | 2 AAW Ta- 


XB Taha 


tf, 2 aatta arsaenné tafe | gate qari, 
amiga, wif | fH 821 stn as Fat art. aaa 
faart fates franataaces YATHHATS ta 
fasrrncngs VR Aaiaddhasal zoanegqeasa 
agt aa uate’ amet faskixaqadart Bri woe 
acaeed fea azass Hd guitar Fe Brea fea? 
sqeaart Sart fant afar ace Bari 
atitatitart, aretart grat qe, RoR asta 
are wart Srdaret, arfsssarct Acter aster, SqEtor, 
wie tarkt ( qrart) gear afeqzart, sarfsstaret 
aifsart Kaqart Frags arent, gfesstara arora 
aaa agai, gfestarot wédtet Hegater Feaat- 
mid, ailtsamt agtanct gitar afratant, gfe 
Sater arattsy Sarat aftaraciter, Rectettet et 
data, avtfssact anita gsaet azar, 
atest git grant Afaste sakssam 
ace fefsart Patra aga, agar seca 
qeltaimh sqm sefearh agar, ararfestaret 
arin [tearm] aaarsrt, afesrac fica 
afar anftam ggaricant, gira dara aequt 
(aoa) arto aftete aeqaret | aq of & fz3_aite, 
fea az, fea arma, ca eye feat sas ao 
ANE sta, ANEt AE, ANEt aa, slassyr Hes: 
eqe ee fact aaa arfa gear iat dt A aga 
SAGAR FT HARA | AANA WNIT AErsatceT 


creraerhorst gu | oan 


Sniaafaftacontfara are R ROTA SATOTT - 
aineatarra ah fax azfafe sazafat 


2g arm a aa aqgnret 4 Ragardeit a 
ATH aac ata | <a. 3a afore sa 
fz “Racan qau aa demi aq ota aga 
aqRR F eaRAtal A AANEA BNTAA! Hears 
arasanazafeqafeatuaaratuaqanonasssan- 
| LEMAR Fes ATA Ss SATAACACT ATS ATSATAT- 
afafaa ara fad agtafe sagefa | ot a cadeare 
aefadta aaracngat Tar aaeqat Aa fea Racer 
qaa ae die | aq of a wee Raga a zagAr- 
fiarit a qameq anasit netcea Sefeasauar- 
nacancfaenaan aceVaCAANTHAATS AMITATA- 
alafad ara fer acfafe sagafa 2 | onatas Zea 
ag [anett qi gest qe | Tal aMaTS Zest AHATS 
anganie am fed asfale sazafa 3.1 aarate- 
aaafa a afaraaaaf a carafaafaafa a 
qcafaqaata a onafeafaara a atcrafaeafaata 
a qarafeatrata a nonafsafaata a carats 
fanfa a ara feeq aziafe sazafa % | AgaTAOT- 
faafa gonanciaafa a saragaaorataate a att 
faeq ace saz <1 aamnogfaafa a acra- 
angaafa a amanmangaafa a am fey aztate 
saqafa 9 i aqacnafaafa a gcacnaata = are 
i eT Fo sei) oer an | skqeatmafett el em 


2% Travan 


noafrata a aeansemogtrata ar fey ashi 
sagaia % | aqiseqkafa a quasars 7 
qMAsetaafa a ataaseeals a years: 
a [<#aGo Feo qaeeqiafa a] Aseai. 
afa aa fad artafe wakes to | saueisarsa 
destewand caladiad nasi aaeafasher 
nanaiaetay saiaataa aa Red aziafe sasdfae v1 
amcqigata a aacatatfe a amcamacgats a 
ama faa azfaie sazafa 22 | aaa @ aq. 
qaat a daaqaaafe a ad fe ache 
sazaia (321 assentaafs a aateaeaht a 
arate a acaafe a assermaternnrarct- 
qiaaht a ama fea azfafe saza ce | afaa- 
arcaafa a ateacaaf a afnarcaah 
a afaaanqaafa a sfeeraate a pace- 
BUTRtIatenaaag a aa fee azfafe sa- 
qata (3 lag aaa 261 zara 201 
qaartanita tcl garenma 2° | wataqgagiaaha 
a waqgataata a saqgaaaals a Xrdaqesa- 
qiar a gesauesarfas a art freq azfae 
saadia 20 | qsaeaahrafe a ata arasarafa- 
ata a saeanWafe = ah fea achie sazdfa 
201 gaata oazfae sazgafa 221 aa are 
age 23.1 gash ara ache 22 1 orfaa 25 | 
Rito 2.1 ahrafefao 291 afttze 2 | 


TIAA 2s 


UAMFo ~Wl ACazguMs xo | squfaqawad AF- 
fara qarkta Rartadaavdata fea agaie vazata | 
am or a aa Rana a zagaiitaat a aara 
qataect anfa sata fea zacatr aaa aria Breet | 
az wa aa zane a sapaniatl a qanta 
wat aedicea qavaatiafaand a Gasaatca- 
fad a) aanafcatard a decraiatarge a 
wanaaand a afawafcatiaz a aeata- 
aRafang a Rearaitafaard a araamattafaa 

a frraanafiafang a aracraiatang a (ary 
cquaraand) a fravaanaataaRtacawrata- 
fand a aftnafcafaag a ara fad azfafe saa- 
afa 221 aq of a aea saga a sagaricamst 4 
askae area arta, a4 set—aa faa ad aft ah 
am of a qa ZaHaret a saHartal a asters TA 
mafa, a set staat qua aarat «UWeaaTAa al 
am of a. qa saqHaiet a Sanatkast a ashaé 
azfaig sazata, a ae-aiad, fiad, aicag, wale 
alamo a aga sagas sagarkarat a asta 
afana afanala, 4 aet-festaa afefad ararara- 
frat aearsatiaanord | ag ot a aed saHarT a 
PABATCAAT q aaa eam fata feet 
afafs faa faut fea Taam fea vteER 


alsa _saafearen wat Way Reratc pig Pa aarte-. 
maaan stfa | 2 adfa anafa +2 aoe afar 


Be TVATAHAGA 


aa aaa samssta | 2» aftant. 2a acascianieg 
facaradt aera. safe 3 RE TTC. ia varata Le 
aarnter qafanfa 1 

Rear a atta 8a a fea aia faq 
erat fea aaroars asarecg | y Aol Ae ai, 
amg7 aq ot a afta 88 aac wna aciati 
eget arnigncaritet ate, daz, axa 1 = Aan. 
akawafs daftge ama Rea srofzard ewe | 2 
wire fa asaya ama fe afer | 


oe ral” fa ane ert aac wna nett azar 
qTWag i 2 ca anat—‘afaneg 4 wa! zaeq 
cart —_ aad, ne wage, fea argu’ afe 


a fe me 27 “ara! adtt ao att aq. 
alae” 1 “& Hore ~ ae. Fag—auet aq adit 
agate on . 


‘tama ! & weatag Rermicarer fear zesit 
faa, geat we, wager Hata faarasivitc aa 
ot HRSTUTATTT Wetawa cer of wet wTaWGe 
Fax lt aq at & anqaz at ae ea at ara- 
FST at Aerata at asta grag! 2 a Rwgre- 
ate Har rile of fase 1a ani waar! cy 
pe wyatas ”” 

“ af or wa! cians wae ghar ara 
Fes TH?” 


cenit | 4% 


ne cane | Saeta ata Harta qeaqata axrieanvt 
emia warqaia gedia agaacattrsn afar. 
Sz aizgagtanennapaaarciaamt agi Srerg aes. 
Samnaag qRE AMATNATTATL ARE SreTeeTaeTaESaTe. 
aqasat Frame stat aezarl STANTAAATTARISAST. 
sz gi dilacar cer ot Blea -He aa SG Gata 1 


ee sdtnafentrfssatt aeazesinetse. 
afasareieaonet AGCASAl Tass 
AMAAAAA BAAS Arazornlsristat afz-. 
Faq, qe ot Arezarr sant adta faarnraraa- 
aera uadtfaarar | a a fearon asacaonaar 
west sta afzeatt afa ot fant agasa- 
ZqaIT qaatsaar TNA, F AI—Y Haraaigagq 
2 AaaNnAsaT 3 aqTRaisae 2 ATINSAT % ATH 
aewaisaeq | a ot Asan BeaqraniAal Asst Ara. 
qfzear t ata oo Aewaisantea aeraame gt 
fssan faftanqasn arroaaaccars atiagar cer 
a aeqaeg. tqeq aaa aa fan waa | ag- 
arg Mangere aramaaraan qaraetsa a aa- 
Alea WaA BA Etat AZ A Aas BaATAT 
qtea an & ot cat qwrt aera aaa Batters | 
am qmat fata aranané Se saa, AS TH At- 
qnaa faraan, aA Gy Aros Raa, sieq 
aate Sami Raia, as Aksa,.aw dia, 
sieq age Agesdamaisn BRONTE Ass TN 


Dilley 


Ro . TaTahaga 


oqfzea | & ot gre aronlatalaeaaasafe aizatact 
saqarfen 4 ser—facefe atte arieafe erfsete 
-gfmaate afactacfe 1 at afadtant aq ara 
mat, agar fara, eq Ararat sy SAU, 
gaqafa(can)aat asst aia afzeart aftaraca a 
-Sameq onan am arate waz fa 
aera | ao ser GaRTINAaAts 3g JeTUUT, ART 
srk Bramnaardé frat, ara Fa qaact Bar ac- 
annypaaia sereasauquacancaaensenaace- 
BATAAATHATANSAISASATA Aaa SyAAITgqAT- 
ear aftaatcar rasnecnasaaesagartaa - athe- 
qecaqat@orar sanaecaaicar aaron faeara- 
Alo aTIQesrasear Genrar afattaear aor 
art af Be | a4 Ret-acraa fawn, ftzaar 
‘qeziot, aefeaaat Gia, wWaeaasawacraqe- 
afacanisaast, cana cya, WaAsAAT PHT 
Sriffazgaaial wcasial, Asctaaa sata, sriza- 
FURA Gal, aauAal Ga, aonafnaar BAe, 


TATIAA AWS WWMBSIAAl, WaAAAaAl AtTaaora- 
femal aaacaram, fataiiaannare: fadta Fa 
fafafea scat fafon zifa tramfaar, azar 
AMTAMCANA SRITAISIZASIS MAAN, = AATTAAT 
HS, TIARA TEAR, BeqaaNIsAy Fasrat, aArar- 

Can ° ban ° e 
AMNTANMBIATAA ANS leaIAINSaAANTAT ATA, B- 
‘Maal TIA THATS, BEAR Fqat FaAHaIyZ- 


taqaraaga 32 


aiat, Taaaatal Were, araeaAsett, alerscitat, 
qecniat saftgagcitel, Geqaacaqaassag, BWRT- 
na HoMAecaasypa Far Gadatras laws 
Pranawaredchorcaatfiacana foransaghaat 
armafagiaretear sar afe a aver aaforsrargae- 
aret genta afeattaeat qatar aftafos aha- 
eat afzear | 


oe Bafa wm arm sus wea geal fardtiga 
asa 2 aznansaataial gaat | at ATa- 
qua acanaazin gcfracartiatsgonr Agana 
gat aifasesyo WWAISME BaAlqTAal West 
aia afseat neat 2 szaaraaron Gara | Gana! 
ay ot gic sual wa seal fades area x 
amqaradiat gran) a aga AASSaAe- 
faazamienasasafaraot-(a21)-sweaaaa | at- 
aan afafafesr faftagaanfga aereTat 
QeaTASOIASAl ATAACIAA ATS Ala TWSeAT AAT 
Weal Nadaaarn gaat | aaa! aq ot amaza- 
aq aa ferequisazaaftancsanerl, ate”, 
Srkac, efee’, afmaquareitanesqmanet, 
aot gat aaissqan grange Aa HaAA- 
mfsgenit ae A aa aeaal aaar arqzaretr 2 
fada ala 2 saaizarn fasfa AS a azo 
sah aemal Qa area andagfitarstat waa! 
aod amar 4 Ba ara asa 2 AaA_aAAara Irae! 


22 cravafiag 


— _ a aac: a TaMNAa «= FART 
gaa | aa waqiacea fanca aa Akwlearasar 
yaqsial waa | att ot yaastatl Rreweams- 
TRqeRyaararanggaiacaat = gerachhaarst 
vaaigqaratt ATCA AIG HITEC atoamioeas- 
RU Hat a wa Aeaal Bhat Ara Frgta | afa ct 
ait sual wa geal fadtigaq awa aleA 
meusagtarctat waral ait dt areatsarat 
Hazara giant gaustaarett aoniaeccraa- 
Tat aang BehragqaaAa amensay- 
BAIS AUSIAAPAIMNIasahacialetial TA 
tat afarkatat fasfaarasesantaeam- 
facnat fa aamacaaagzaat amcenntea- 
ait fa asheasratafeen 9 qaanitat aa 
aaqearnseate aaa Rastareitsit (faa) getaaiz- 
CUA AAIWA_ITIN Bal Aasiaateat 
azaatnziama agieraiazganrat sar (fa ss- 
Aantal) asganattfaagesdadaatcaacatanraiat 
fanaa garda geafisr afar 
qtzeat fazta | 
2¢)0 fat ogi saat Wa geal fadtigare 
AISA-AISH-MsHsngitaqStal Gaal | 4 wt Ale- 
BET. TeaTaNAM «ses ata aesat | afa a 
aici Saal wa zeal faaticae Bleq-alea- at 
qitarsial gaa | arf of Sart stared quorara 


caqatarga | aa 


Gad, A Al AGNTUAAT Il, AAUIAAAl Sia, 
aA Agra, aafnaagial qasist, ta- 
MTA THAT | Atal ot Gz aleeauisit Hezz. 
TIstt aftaeqztsit Secret Hacqueat afzequeit 
afgiarat ageacat agararsit BTEAial Wiac- 
Paral ses Aga AME RoANPHeg- 
atot Gen a Te Eeysil Aaa argztanitet 2 awa 
facia | af ot arm saat wa seat fadtizare 
ASA-ASA-TNASgaStatt Gea ar | ateyt at qar- 
Mal anvAnAsAsalRasaqVsqAAssisit Beq- 
aqitqsam aéaakeatarait qatar 3 tava 
wT MIT SHal wa geal fadtRam. Aeqaqisa- 
Gus Gara | A ot gas ASS Bray’ 
AMAA; Wats Araneae area, GAITATINAT 
asst wa atsear | af a qdaznm wzafe qay < 

qaaatsaqar waar | a of qraaafsaar aereat 


Braoaqaré Se saan, gta Free faze Ae, 
anguraghaoractaa aa alaeatacanafataar 
qissgalaaaaiadaqzinsassa tear gat aor 
anagiaeataecr wisatanasettatsaey  aferponsr 
faa faleaaqaaatiettar fasncans Sazgiaat at- 
oraiggaéinar war afs az aquer aatorsta taza 
TeIsl GEA atetaeat orartar afcafirst 
Ht FA TTC qian saat sagsser | afs of 

Qt Saat Ta Bea-Beaq-areon waa ara 


3¥ Taha a 


afaaar, aonaiiacg @ig safntazarae: aa 
qsacearat | af ot Arcot geett at st areahaareit 
qaaial, Agr Ret awa t fa ot arcoret gqrait 
aIMzal Geta, Ae Bet ara arars Aafa ot arco 
GUAT at Bt easarsr TIMArSt acaarar PReacearsr 
fagkaaarst aan daewarer saeaarer 
VAIANAT Asst Ara gieear | cd ateteit Gtert 
fagoug | afa of arconet gesit ar ar qsaearsit aa 
aunsaa fas ggfaaal Qari asa aa 
qiseatt ala ot Arcot grat Fr at ataaa—(fear)— 
aralaat grat | aacanaar asst ara afsear | 
afa ot arco grat ar at aeornwar qarar 1 a 
AMAA ACHABaEZIo ata | Afa ot Arcorer 
qcat ar ar fanicr gearart & ot fannie qacnaaqzrot 
Sa REIT AaNAgEsaam Gad | AArnsar! 
Safa ot Arcot grit St at arian gatart | afa ot 
AMMAN TAMA TUTTI Gaal @ aet-aaferstaar 
quam aateanat saat ating sata aronataaar 
qo aqataataer, sae qagag azaeaqis- 
THA ATW ATHaAGA Ga | Basar ! 
ara ot Arcot geail at Bt astanTaTet Gear | 
weslasstzqaivagensazzafegomn 4 fazia,aea- 
AGTNAAA BAT TRI, ACAR TEAHITSAAN GAA | 
aamisar ! afa ot Arcee gesit Sr ar qrestt, aieit 
TH AAl sss angceeqial arwnanqagqunzg HeElc- 


cama | 3% 


ame agafegerat faa fefa | aeacaorasal asst 
ara afgear, weal aear aifssaaraRaaritert qez- 
Mat | gaonsat! afa ot arconet geet ar at 
qs waar | amniaedstaca wa fazia azaca- 
maa asst art afsear 1 afa ot Arcot qzatt ar 
a angfsarstt gadati aly wt angisag aa 
Same Ket aa! ag wt gawmeqaag 
HONG FA TITIAA AMAA Gaal | Aq wt aqac- 
AGG amzag aa aaciag faxd ara) ag at 
qacaag fasig fasgufannaisa atwaafas- 
nafssat orga gafannatssa afoeqalannatssar 
glaevgufaaaaissat aa arraca gran) aa 
aaleanat asst war ofzear | afa ot arco qzat 
ara faa camntesd gaa! & agamn cat 
aiztaanatzen faa canter jateaatanfeeqes- 
Galas AIT ge a qTa Bwaqal Qaar alarar Tse 
aag waz cara a fa faa canetent are qari 
aaa aera quar atnrata ssaRrata aaa anrerfa | 
ate ot arcoret qeatt at ar eahar maha azar fea 
thal fagitatar aettTHsr nsqhsr Sqahs asTazz- 
UWA Asst Wa awsear | ag ot sahsag ala sa- 
WHSTG St at GoRaAat ( aewaictett ) qomanaat 
(taaiial) aaantal aracnaideat Rageaain- 
Cal sragwaatal waa | Bsewnagqiat Assia 
Ma Wseatatl aig ot gnattarg wa saswiy- 


3% ; caqamaaa 


Wg Br st QAwsMs Was Sees aaa 
maaté aes ara see | af ot Arca gzreit 
at ar ataram gra afa ot ataraniet qomsit 
ara grat | afa ot arconet quatt at at eqaa sar 
Gaal ad sar aaeatanszer aazoaafooar 
qa gama «_ aTAeeaaTaaNAsiazec- 
aBAgia Busse asses sasufalsar 
aazmiuaat | afa ot arco geal ar ar arate 
gaa | | aal ot aratistt ageqaaefeaacaran- 
niranabramazetent ) anuattraoncanfaacact- 
gaaigesaiaaisial afesaal Gangantaa- 
RANAnAGAAATAIA BEATaeasiat Bwa- 
TAMIR Aesrat ara afsearatt | afa ot arcane 
gral at at aesaqU HEa_e aAa_ar Brana: 
qa aacagen carage efarmage fequaragquir 
mifasaqga asa IATA ATs 
sta afseai | 

20 gear of farm nay at wzay 
aaa azea faasmamt aessazat sasaarr 
fasaraart astosarmt  dtesaqamt  sacseraret 
azaa Fam asa amachat “aaa 
agai oaftark Ram oonaa at adi 
saree uae fe azarae | aftara faam qafe 
qeafe Tat gaat afar ot Braet yfaaar sera 
q atte | afa ct alam a weaSAeaaME wT 


TATA NAGA | 29 


qua gaan, aeananat agicacial, waa 
Wa war waa wera waar | afa ot greet sa- 
mae gisaere canfé saatéar, a ac-canfs 
ara ferfé 1 afa of are sia agzdnent ase 
SMa SagsSu, Taraa agearatt aftara arr 
aat-airqeea wala fe azar) aamat aaa- 
ing sana yan, akare Gane astefa 
qaqangqaé saree await are aaa! a AE- 
qresan aamat , aieaet aaron, qaferaet 
AINaAR, Fat Waa | Fo ans AVE AT- 
arg snares saad, qa-stanearg fa- 
quan, gat waa ancaizhaat foe fRoerarat 
ASTI | : : 

ae afa ot andent dar agaacaiasr 
afar, @ aet atae arfengsat fa at ara arott- 
fazqaaoanfe aontfe a anfe a saarfear | afa ot at 
iat agar Heal “Cafe ot aa! aorta auttet a qzar- 
qaraieqacafe arfe az czar agaqrot aAfaaret 
area dfzaret afeamt arfeart siticaret Fitaa 
ae wae 2.” “aaa! & aa ataq alate at az 
ANT al TEA Al ASdea BAI Acta AqT- 
neq aang aaaaca = afafafazanrecizc- 
Reade saqataalatranunfasgazeaaea gate 
TARMASS YUN AMSAATHANAAATALA ATLAT- 
aqmguwarg «=——- FAwaAtsdaarkeqaimleaesy 
araquamaanacaisaeg qazanadaica BAawa- 


ae — eraqatorags 


CUSTMATNAADsSAASS Tank ar cwaasttay 
at vata at afageaasta afazan | afaafeaat- 
meq at faafesammegq al atusatrr Ronan 
facqgnctt azl Beast! Baar afafneaqafa, waar 
faat 2.1 ar giz aaas | @ Heaq aarti. 
sacaqigqissae He agqefzaa yasacantgentc- 
fea aankinafeafzare «= qeqcaracanimaaaia 
Hz de Asai qazsaa ariaam. oaizare = Si faare 
Satitqre aiciat ays Aoecr RoNANfasqsHct GET 
waa gaa atfefneqaia, waarea faat? io ar 
gz Was | A geonag, farce at fagfcarr ar 
AVITATT Al WAT AT ATAMIMIA Ar aAZorqowT- 
Ao At MANATNMAT At Geng at axaNss- 
NaNSAAUaAVyEaaAaTaMt at ast aleaf at 
Bama afaaqun agqaiaemt qaragantisart: 
TRaceiTasqeAaAN WSS Us Ber Wt qaqa qa 
ae yaar qaqa aaa tearaat qaaqraqaaas 
SUaMIIWR WItasnt Azar daadag- 
gtaye «ta fazmanrigs xagEWNadaddas- 
ASsaNEgaIsa Ai aH guleanmet asaicia- 
aqaeart ante acarmeed fed ad asst Tt iar, 
waatea faa?” “ea fear!” 1 


32 afa ot qorrerct acer aca afe ale 28 28 sect 
qgiahaat at artaat gratis dtigaren 
aifearat aeaferarst! fasataaatl ATZiAl Qreratt 


caqaMnaga | AQ 


TEMATRSIS AAA waaaaTanat aatorst- 
asia qarngqecaazagaiat ° Aefsaatornisar- 
BIGIIal GHAUATISATa aAAgagial AT- 
ginal AIGIgIaasKe wrawaaa- 
quate agsuaqqaasnaarane wettraaas- 
WEIMAR «= saaahkywaHAasist 
Ass ansassgunal Aina ATaRATsHt, 
Awa AU, AIaATAt TNA, acd 
TAA Prat, AAA, BMA, AceuNg- 
qigit ZancTaAN qa qatar aztainer ahaTar 
qfzeat | atfa ot arate ara fasadit aaa 2% as- 
Rfa aafe Raramafssant gra | aha ot faarar- 
TASRANtat ATA, ALOT AAT SACSSA. A AAeaT | 
ay & asigtag adtg aa fodiaag aa 2 
aa asa scqraqeqan fragrant ANETTA AEE 
PIA BAA Ws waa sagt Weaqsat 
HUSA WAUSAU TATITAA ATS AT WAT | 
ag ot sq Aa TSI ss ATA 
erTqONE MESA SAAN TATA Seas 
GFARANE NEIAMNE FARA ATTA ITAA 
Rawaahaaans BaTAONTAAK Assts ATs WSEATE | 
Ag q amasg aa aa afe afe 38 8a aed aia: 
AUNT ALSAATAT RASACA BAATNT BATSTAAT 
FFSBCIATAT ATTALAT THTCMATAT MEIATTAT ATRTATAT 
aia seat Rac HEAT WAU 


Bo Taare 


AMAITN BAICANAA ATSt wa awsear | ag a 
aireatig ata waeqactg aff 2 awag agé éar- 
ang aa faqmraferarans aaraomaai ma 
qfzearg | ag dt anata ast aw ta. afe % 
qa weasam safeaagant aqatfeanzam arefai- 
Zam gcnigaacant efsatgaasant aaieticanr 
gaasam aMsAaATaN AAISAATaM BAeHa- 
MAZIMZAN West BeaTaonar wa afsear t 
ag of stezacg wat AIgaAsye aa gefafaar- 
qzm caranaizar ara farrafauaranafsar eoor 
q aga saagehlagacmatsm qelafaaiqent q- 
ona | GATITAL | ARMATAACM TM ATS HAT Gea 
AURA west sta afseat | ae ot aga Aarts 
dar a data a araata aafa fascia faalata queta 
sata cafa waia ateia faeia ateta ger Grcroret 
BEINN GUSHAM FAITHS RIA HSMM HAlot 
Rata TATA farce | 

23 Aafacdt anagem agasazaare way 2 WaAT- 
qalsaat ora | a ot aaraafsam TaHaMAAs Ss 
saat, AEE Braaraqars far FT AAT arearern ete 
faa ea | aaa agaacafasngiaam gesrat ataract 
eqattard | ae ot arte Sar nigtsar sia qfearaate- 
sar afcaarta, a teI-aale GaN aae =e | Aftar- 
weg uf Bafsarneg star agaatafans alaare qord | 
4 wer angefaen sara aca aarthar tar satat a Ar- 


raat | o2 


aqafa sa facia! aza ot agaacafasea arama 
aga aay daar sami gore | ot 
Range aaa, fantacy 
Qiwaqaecat thn a aaa Sama fat a 
wa wzehla zaawqaqd aw aaqet agqys 4 
fafafaaan aizzaact, Arrtaesst, aeastqaaraa 
wep sara afeed | : 


42 Qo aMTE qAaTaAIT Tio gy Anas a 
wqeqal quar waittsaa ar ot q3AaTAgaT AEA 
Ses Jaa GATT fazaan sanitaweraar q- 


fara Lata of asaawaarg area TONS T- 
ana la wzi-aacmaar fasar, ftzraat gz, aafear- 
RA BAl, BANTATaI Rem, Bieawansl Test, 
AMMA MAA RSATT, AINTAMTARAl BSATAASN, ATTT- 
nina Sat, arralemar SAGAS, BRAAT TR- 
aigial, Waecamar dar gander, cage aez- 
ASAT, BIARAAR SleIson, aaa safegaoit, Aza- 
TAMAS BTSAN | QT ot WAaragar aNator za- 
aad nazasedt faactad szimsd quasars 
afaara Rosset Tasso WaRAIS Beaal a- 
Hat aqfraar | a ot grat oo: ata fasta | 
Ma T Wwaarwagaa ay 2 Fa % 2 aga ea 
AMS AA FACHAST BsaqTANrAAt es sia afe- 
Sal qaratar 2 ara atetert adtarl fagoriar warez | 
“& Fos wa! ad sag—agaacaeat 22" 1“ Ar 


BR TIaqahaga 


aa! qunacaeat ct ae 2 282 afe x, Fae 
Agana a Aas 4 Waqeatg a NG a 
qe Gude Gaga WE Giese anew 
Bigqeary wag waste watts IS qeatg 
agate Vase award HAA afoot Gams Bahasa 
getiaé negettaiin qaamé Betas Baa 
nat stare «ofexa «oncat alansdaarng q- 
wag | Gamsar ! & cad azn waar ! ca sae 
qsnacagar 21” “qznacagar of wa ! fe araato 2” 
“arar! faa ara faa waren!” “ & eng 
wa! ay gaz-faa ara faa aaraar! 2? ” 


“ maar ! garam area, angsafe asst 
Tease raasafe awaraa | & ansc Avtar ! 
ay quc-faa araat faa aaraar” “ qsRacagar 
oa ! Hise Rafat Bre?” “Maar! a wane ala 
a aafa ata a waa a afazaz, ya a eae a 
ufaeag 4, gal fagat aaa aaeat aaa 
aafeat fiat asaacaear” | Bot qanags saqong ar 
Rant agretaaan sanitsnaa aaa. 
qndzanat ufoger ara etfa 1 ava o samiz- 
mana asta anak fatiaoaigeam gra, a- 
OUST AN AA SAKesar | axa a samfamanea, 
safe agaatatra aart wa ara aolct aT! 


4% ata dt agaacafneeag faa agasae- 
QA Tey of AeA grarawafsas, gens La ot qrarrats— 


TIAGaVaga | BB 


ae aR ATGA Ts TIA AZEsMe AaTAAy fa- 
Raat sapnaatay qos afar sesrait Seract 
aufiat aitaq azztnent Aza Sagesa! a 
aq aeqaeaafeaq sone azfe qawafeacfé aa- 
eqeacqaroaate aaa waar aaisaar | a ot 
qarmatsant AEs Brawreaqaté 3S Sarat Traits 


BANAT we Sa qt | A wt qrawafsaar 
sone asf qearmafsacfe ange 
mam ana wafer) 8 ot qaraafsaat 
ama Banat Ss TaAH, atafs Brant waar 


a fares aoqeranters TOT | AT | SeSTsTT 
atatad autart aroma, aZzanemt Aal SUA 
ssa ta ct qraraafsam aunfe asfe qarrafe- 
aafe angeacmiondate Geral THAT aatcteeaat | 
ad qaaafsam wale aamt aa A TE 


saan cadte Arent sre a fazeraet eu l 
sadiat dteratt aaitaré mrerrasatt ASSAM 
AA SARSST | 


(3h ata ot HSUATA SATE sarguesat 
may of AAI BRAT TINA | ah Herat aaa, 
qo Aran Arai, aaaie Aras 3g SIU, 
HIUTAAAAAKMAAS AyNTTRAAAT AAA TTALTAA- 
aisukiat wa asscmraafaafson qatar 3 t 
aa ot gesare fafafe aatt act qoorar) a SeI- 


Ze _tawttruga 


guile arieat sate | a ot are Areaqaraoni se 
saan, azar aah, aa Faz qa Aa 
ATHOTNYAAR Ba aMATetal | afa ot zrervt safe 
ageinen gat sagssar | af carrot qzsit gar 
% WeASaT qoorar | a or qeagat on Araceae arat- 
At, gory Arons fasaqd, aetna Mog Araors 
Sg saan, arat sare afta | afa ot geazarct 
fafafa ast arr qerea, 4 ser—agefaact atfetiet 
sat | Ag ac Aameaq Arntz oE SIAN, aS- 
sang faRaae, aad Ba wae Aa acaomafa- 
qa Stat amnatsrait | afa ot geasaret azferar 
sesrat | afe ot qeasart saft azzineat zat sat- 
roa | af ot qekeant gral gar & BesracATEa 
CUT, FEASATAAIA AlaT aT ahaa ssa | 
afa ot oagaacafosiet aframiet = aeaazaare 
Taq %, aetIAT azeTST qos | afa ot axctAAet 
AFATAIN smsAequig ga 2 afortisar qeorar | 
arat oot aicafeqrat azRraorg = ararataad act, 
aa Braongt Tess, aeaaiaist sss wag 
aiseaiat | atfa ot afrifeat sat aaa % atarat 
qura | ateranqwat agar | afa dt dss. 
zara Guat Gay 2 afifzarat gorda! ara 
w aaafensn eas arameReiet arz- 
WANE ees aeqaiaial asset wa Weert | 
afa a saft aaa 2 qa qe 1 ad yar aiwa- 


UIs gts 


Hag AAA, BM Reasons ss 
saan, Rar VARS T TCA TAS A HUG EAT 

qTIMAaA ass wa afeear | afa at yar safz 
aEzaSM qa sages | af ot wart asizfa 
qaa 2 afadtearat comarel | art a afordizarsar 
ae sata, are Aras aecsct 
VeAAHAAT asset ara aseatat | afa ot Afr 
“fart safc aware fangtzarat foeteranaarstt 
aufsdafiaaian maifagqea aratacdiant fasta t 
a AZI-Squlr %, asa x, Agron 3, arfcanr st 
afa ot qamt quart qa 2 aforafearett qoorarsit i 
aat  ataiigaat Maasai wearafaraad, 
NAAN aTlecst Bsaalanssyt wa awesatet | 
alfa vt ufafeant sai gaa 2 aeqeea qos | 
a of AE = ASA SE Vara, AZAANE 
seazot, at Slag Gar agaadt fared swans 
faizat agasazaquia asad «= ararataseraet 
QUIN ATA Bead qorar | afta st Aez- 
SIAN CASA Fora quia! a we-qucaar 
gar, cago afafear, fzrafaser aa, sefear 
Sal MI, GAAacTAATaqeatt Masaiat, aronraia- 
naraniaaaewaicasaaatinsraaz = sam 
ACaAsIggASIaisaaar atsunfeecr faranin- 
wangcenqaneamaiaaaiat atea aoaaniaegg— 
BU AAIAAATARST Vesa Aga aaa ay- 


2e taqainaaa 


sara ararsat 2 af ot Sgqeaendt safe arEEH- 
TSN AAT SaAssM | Aa of SeqaRarnt gral Guz = 
atnafearert TINMA | arat a afaasaral aeara- 
me aaafareta, aaicsrarong aecaei, aeanfu. 
Ral Besa sa aseast ) afta dt afnufeac 
saft gaa 2 afeqaart gaia ct afeaaar aiz- 
Sraate TF Tare, Azer gesRet, Traot faa, 
qqinmatazezaaeziazazeugiear fafazt at. 
TaaaTgKehagagktasaracar | arsegalana- 
anqanazin suagsantsa qu qaTnasalasaain- 
faect qrarsar 21 aEEHTS Tlaat sagsseari afa 
Of afegsat «geal gaa 2 aarqaeaftoiatt qua- 
Vat | aAat t gRaiceitat ai TaTest eater 
qa Sang saat saws gaze aesrat 
AT Tl | Gaal sway qonaiayl aay 2 
quaqcaranahigadal wat 2 andeqfcheaarat | 
ata a aagqrefion fafafe fata <a 
qurat | faararraseanret qoneyt, arco war sar- 
ESA | BAT of Areata asmere woafsarate- 
THAT TTAB | A RE-Guiesae saaq-qreeaiat, 
qaieio Seat, atfetiat ASME, Se- 
WwW Areata! aes ot args aa Bqoned- 
AAT HSA WoT | 8A ot Qawrqnay Kote wz 
ARUAA ATZAT Gore | ay wt aACY amdzacg 
frecaaceafaagaaaeralt fazfa | aaa oat 


Tagaimaga 29 


Aenea weaeta marmnfaaraeatal Toast, 
Ai atafsar Arar awzaaAt | ag a AMAT FA 
caqinat fant gona | AG of caaaTE fante 
aga qatsarasst gaaftarsit quraiait | areit ot 
qqafsaial wlemerac aa fafa aa at gE- 
gare tat agaacalas afi one ata aoithe 
saatia afar a sgtant 41 ata ACAAT- 
afaseg yfaameq agazaqare qr Ff Aa 
afmafar qenar laisasran ariafaraaa, az- 
Bans asst, «asazafaas sa afseat il = ata of 
aaa safe art amag Aggy qos | 
afe Hang TS arctot, Heer sedeot, raat fase at 
AIUMBy sifaa, Heqslaqiane azarae | 
aa wer afgzsaaea amanea a Aaq@ueq vast 
qiraarmmée aintar Raa acasitaong asaar 
wa afaart Rate grt ae WAMEqAT- 
HON WA! aT Wt Baweqg Few 
ei qcraal amzar qenar | AT om aycracg at 
sag qa wag fan wera | ag T TaaTATY 
faRUG aa aecrAa Tearagear qorar | ag a 
qraag wearaqaag aa front afatea- 
aiatt fasta | arent ot qfcaraea zqeq oweafa a 
aah tam a satan a aatasteat sa qsgarata- 
Sa amas Ferra safe eeerion aa 
BUSA | 


Be wraqahtwaga 


29 FA Amat FaWueq geuesad qe 
dt aaa afoafsar qa | AzAaAMNs straqatasaqant, 
AAICHMAME Tees, BeTatnas asar ara afeear | 
ata a afoifeme safe ay of ae dtztaqne @- 
anal Baltaret | aka ot AlTaNta Baars as- 
Raat aie ot wear afnafear quar, azsirroné 
arrarabareeraat, sarfestaorg ACTS, BZTALAS STV 
sa afsear | ata ot aforiicare safc cia ot Aen 


aaah Tord | aa ot saaalnseg Aes @- 
woNaTa Wor La Sel-atrafraarafSsarar, arafoorar- 
qtat, arora faraarg qaatams, wanaraad was, 
maa fsa, cama qa, aafiwsaar wae, 
aiteaaaa ea, 8a qaeea saat fata 
FEA Bons aH aa arfeanafec dngfensrsar 
sticareaz afaracaam safaaarngaesale- 
SSM TUGQINGT QUA Aomaaqrnasiaqanra 
Asa | 


3¢ ata BARAK Targ¢ssaNt ReTT 
arraieat gaat | azarae arated, aarc- 
HIANE aes, Baqataaz ara afeear | ata ot afar. 
tiga, saft og daen age afeasan aam | afz 
Brazos = STa, Ala RAPA, TWUrAaasss- 
aisagiafest sa afseat | safe azzdnea gar 
SUESA | ATT oI qsinafenaaea qaleaaot a7 
ut qicarer aqtq AMIS ATA GET TAR, 


cada 7 3Q 


VIIA ASS Tag wiser! aw ot aftarsea Jara 
qisecanamaarayeya aa qecacao wfafeaar 
fazfa | ssa rafaar. afaraarcr qatar 8 | 
BUILT ger saft azzkasa zat Bars=ssar | 

2% Bae & ger sacqessan ay of ABT 
faguah gaa tot ated ara, gare az 
og faatd, arate Sent SS satan, aera 
ara aamnfaaat ylraren sesrar ata | ata vt 
fagiaanea agusazaarm, cer ot ae afrifear 
qaatt Beqaaus araratasaad AEMAME 
atgeact | ata a afotizae saft oer ot aet saser 

qa | MSARANE AMAA AEIUTs Bsaq- 
MANE TE TVA, VAICAMIAT AT ateaa | ae ot 


HzAT Rorafs Sara fageteqanfaant afaheas 
afaatia | ava ot fanafsamt eaqrea aoa tas 
aq sei—aafastaar KAAS UATE, ARAAS AAS, 
qaaslsazarsanth, RMA Baral, RearAyr 
HOY, RUMIAA He, RUA] Wasztat, aafas- 
waa anita, Rzaiet Uaciat, aafasaar zara 
amtasaa fatcass, fascwisaat atar, nifearaar 
zat aafastaiatl Sstetl, aaa AIZaT, RowTTA- 
sal arama, dasieazagizanal, aaah a- 
sition, daraie wa tsaaia, egal arcrat, z1a- 
afin asain, Rzazatll Aqeal, HOWTIAAT-BAraTt, 
RUUATT Ga, HTH fasisatearstt, aecragstt 


to taqafaaa 


dtaqgient, aalisaiat Raqakaygatett, fezraar 
saft qgat lt arfa ot faoafzar fazet daa 2 
SAAMCIGSAAl’ Gaaal | amit ot seaarenagis- 
niat feacaaRzecamrans aattzagziat wast 
aaqag gets anand 2 fasfai ara 
ao faorafzant sastt we waz 2 aracacafsatet 
qonaiat | att ot aracawafsarstt atoratinomc- 
qafaasaatte att adits artatitat 2 feta | 
atfa ot faorafeart gait ar ar armafsarsit  aya- 
—afzarstl sFaotsaral Heacaisaral Beacaoasat 
asta sia fasta i arf ot Roofamt § gzsit 
zat st azayx avant azadt faa cy 
AMA West qt Bast aMiaisamt qawncarat 
faancat copter gahsmt Aa Tas gor- 
aad Ala Sawaal genqTearay award, 
wa danagent aged yaagegat affad 
fazfa | fagmaneq ot vaft azzanem aat 
SUACSAT | 


go ata ot fagiaaneq TargussA Tt Tey of 
HSM FTAA! Toa | Al WaT Werare azay ata 
aiadizar azarae taqafasst ava aaforsraunsty, 
AzzIsM Aa sagesa | ata Wt saqaqure 
sarqussyt qe ot ABH eta gona | ot Armas 
ararant, TATE Sao eas, TART seAVAar, 
ata | aeaq ot acaza suacquissy of ce ot AeA 


TIaTaNAga oo ae 


afaanaat gona | aeramaced are Ararat 
afmafearat dteran aaftart sa grat fagtal ae 
a aftamea zaeq oagafaaade afaiead faze, 
AAT ata AA ot afwaraqare sarguissact 
af aeataqat worat | Az Gat werar, afar- 
afar, azar dtarat’ agftart | aer ot afcar- 
veg zaeq gagaeantiade dhizaad faze, at 
aza | aad asataaqae sargrisan ot aa oi 
HRT FIAMAAT TNA, Al vaaraaqur ara Alar- 
a aaftart afttifear agzdaear | aero afer. 
azq eae Tey oF AKA Bera diated faze! 
aeq of Weqascanegy asd TNA qa! 4 
AeI—zaoAMs Tams, zrazert Hfaatat® aaqaitsrag 
art, arnafiac dst, Famaag fecran, frzr- 


qa ozn, aafnaat daar, feat adt, arcane 
Bent, Rzwmak ara wbaa aa | TTA 
a sat agzaneat | dia ot aqaayig sacgr- 
Bsr qa on aggzafiot qera, ecaafcar | ate 
a aaa grafts sacghoan aan afedte gore, 
SAITAMA ASS wa ase | 


22 at Arse Ant aaa aftara sa aguraa- 
safaaz Fa aart cataz asda gakara ase | 
a Reaiasate attiastdte siearastdia | ata 
MIAME AAAsmMt | ago aca afaraca, 
zara Gafaee gadta anfaara nazq warmed 


2. taqaaga 


qaarea aeufer. fafar ofan ata acy BAT 
fereor—‘ fe 2 gta aches ?, fe Basar acfss 2 
fe a ger a4? fe a ges aa? fe a gRafy, 
qsatla fare gem ware faa aopnfarara 
afaeag? Ol ag ot ata afta taeq qrafaa- 
qivaraaeant zat afcaniea Faeq eareaqneuhesst 
aa aga aatasica Sta aftary 23 aaa 
samsaa | aftant 4 acaaqfonfes faces 
mag dates az sot fae agfat aaa 
aq qaTet—“at @yZ eamkand gaa arr 
fagaatia taonafzamt fayweraofaat asad 
afaizaa fazfa t aqure ot gear aman Fea 
wa atarg weazaquag sat faoranersit 
afaizatal Frefa t arit ot Fargkaart anf 
a agot aaa eam a tain a safest wae 
asgaratastat | a at of zaryhqant gia acts, 
aq aa ot gargicqamt gest af, & oy of Faro 
feqarat gfe Sa, a ost of Rarofare gest as, 4 
at a sarghcqamt gata gestae fare gem aac 
faa aqafaaae ateag ” | 


82 am ot & aftara 3a af ararfraakaraa- 
am eam sian cans arn fam szqz aa 
ear aafistiat ays | atest atayzar 
STATA Gesaest zit feasse | Aq ace 
any SITES |e ay safe Sta sear 


TATA TATA | G3 


guestfagt area aaa) 2 gates 
faaraaizeaa | qaley | 2 WSTAMNE Tsass 
Rt 1 2 Tomes HE 2 Toaey REI. ara. 
QS WATT earl galas |e Ae afwaa- 
gel, Aa sarmissei 2. Alawaaay agqaarfedt w- 
am ata gusafsead ater agafaar | 2 atta 
Hawt atqz sass & Aleraqnacag qreaiage 
araqot | ae of afeureeet 3 aaqeQq Atlarioaaitaraa- 
amt tar aifaaita 24 azgafa i < at qardit— 
“facqraa at zargicqar ! aftameza taza aed, a- 
ar, nelte fase iqrfaad sagas “lag oa afar | 
fiat zat ararforagiteraaafe sate Ta TA TAT EST 
aa fern acaeofoniet facarad ag sinfe HE 


“aq Brlae” fa aroma oat qact ofeach | 2 

sargusaa faa awanaia | 2 acs Rarer 
amenfa | x wasnt Frog aa zeae asa 
apa Betta waa Aras AeA, 
ALATA SACHA Roar 2, SE SSLASS| Afaraatet 
FTA 2, ALTE FIUEIAAT HSA 4, Az- 
BERT Gamataaat seat ', AZT conta. 
aa FAM %, Azad gqawmaqafaan Re- 
at 9, ATA Basi seat ¢, cy farce, 
AMA, ast, get, Gwezst, carHCSTst, qoH- 
Sg Wa Bnei, gnqweqn aa sae 
TISUTA BAC AAC AGAAA As AA TARA 


we —TraTatraga 


azar qaagesat fase 1 2 a annfac ge 
asfar a asa a sa agseq a fsa | 2 aft. 

aaa arnrat afstaraata | 2 arm size aa- 
aa wa faitaaqasiat aa dtiazant 2 ata at. 
waraqe Aa vameseai 2 afta fea, ng 
aygeqarg até fsa, ar qraceaqarg fafa 1 
Baha gata aqe ata vamssfa, 2 geez 
fauifa, 2 we aes aera a ate 
faczfta | 2 Ata aawas, Raq aureragqé ar 
ag, Ha AMEacgiaqaiag aang aa saw. 
sola | 2 faetrad fief, < feanfza fee 1 2 

Baa wufagqeacaaial agaseal Atta samedi | 2 
afearat fivesfa, 2 saatener fue 2 aha 
quleaqafaettaraecaeaa ate samsata, 2 ai fi- 
ugha | GeqTTat, Geaqeh, Beata, Aerass, Gesrate- 
fase fvga | 2 Sta qyagetiage Ata sar- 
nssta, 2 eeian fvgita, 2 ws ae saat ATT 
AAGETATA als Waa | 2 Ba eaqaqacaqa 
aad, Ste UisarktargarRe recast AEassTt 
aaa varnssiea | 2 atesman feta, 2 saan 
afta favafa 1 2 Rha Gerashasraaftam-ae- 
qagTara aia samara |. aeagIe aaa ata, 
marten seat cqalgataqa ata sam=sata | aza~ F- 

Wy AeIsAReSttazer Ata sam=sta, 2 sera, 
fosta | azar aaa efcarquansiard, 3 citaa- 


TATA NAGA ‘ tate 


afthalat aglasal ata svam=sta | ata Ata 
TATALAISaAaATITATAyT aqgays Taal aa, azar | Atte 
faazaltsaqaataecasayat, ne sie ffiskaltzersit 
ata yamesiea | 2 ava Bia nesses ae, Ala 
sharia nemist aa, ata ata aeaaaa- 
faaat Baa aeqainaacaraqararés fans aa zar- 
qsota | = fata festa, 2 aeararagat aoa 
ITFANTTTA Atg sawtsata | aaqat ata F- 
Oa Het qaqa, Ata ugarwan, ata vamssfa i. 
meagqat aah weaqas aang a f- 
nea | 2 ANA aang Ata vamssla, 2 wearqat 
aa aeaakhasa a acamataaa feta 1 2 
Ata Giangqay ata sarmsafa | aeaqat ara a- 
aakiasar 7 araiaiaam a faa ganz 
qecneagiag a Ty fsa) 2 onal faorata, 2 
am sfixzre sia Rta Seanad, Saag ahaa art 
ang afMaaae, Ata aftara sa ata sam=siea | 
2 afcand 24 acasofinta facqraa na ante 
RE BAO fanant agiafa | 2 a4 need nest neice 
fase garitaa sazafa | ac a a afcand ea aar- 
fraraitagecdiat amafediat agar fafa 
qftaiat auaataaizast sta sata aga aftara- 
faarnarfaatt & zat a aatat a afe arias a as- 
Race aacaawaggralé a qudacarttategeate a- 
annaafacfe aifagasrnfs wsqraatiemfz gaare- 


ue carat 


rnmacaraftenteafé ATATAN Aralonaay Hsaret 
aa agg afasmt seam qearacfe qeaate- 
arte aagate sa aarafaxac a afag g 


aa qian nea 2 tafaad afefadfa i ao ot 
ata aftamed 2aeq near 2 gafuae gear a- 
cag gat atta feat astra aaey wace- 
opiqacaugfanat faa euberad ard ara | 
AUN Sar ATG ARTA HETy yauats qaaca 
atla | acansar zat afata Praret afaaraatsat- 
afea qiaazteacanaita atfa 1 stcqngar aat 
aftard faa aantaafea ati 1 atciaeat Zar 
alcant faa annfaecinfaa saqemmeqemafes 
aifa | sana tar afcara fart arsetreanted 
tataaracaagnzeaqagivas atta | | arcq- 
Tat @ar afar faa aafaaaqanase aan: 
garacngissaqreaaa «atta | aeaqngat zat a: 
Rat fant aauadasearaftancsaaaaiag 
aura | ainggt gar altar amt Gaqongcfaqg- 
agate eta | aiagat gat afcant Fare 
HIS YSTATHT OHI GH TAAATAAAT TS a ACA atta | 
aun ta aan fant gift jaafeyt 
atta | actngar tar. feconara areata, gacomna 
areata, camara araia, aeare® gare: RBA? 

wesara’® waar? soma? | aracorars arate 
acinar 2ar feconfafé mata, ct gaonfale wate, 


traqaMnaga | 1419 


zwantafé, qeafafe, nefafe, acofafe, qunfafz, ae- 
fafe, wafafe, aie | aa actagar Zar aracofafe 
arefa | acting tar astae and qeafa a aer- 

aa faat at afat | aetna far ashat Fe 
nafa, a4 se—shaad gaat art Ueaaie | 
actngat @at sa agtafe saéaha | acengat fad- 
faaaziafe sazafa | acingar far saladfaay az- 
fafe sazSial ca actngn ama azafe sadafa 
AU ZI AAT vas Brraguas seqafa- 
aqad aRaaqaika mari vadhama Re az- 
fafe sazdfa i actngar tar azkat afang afa- 
naita, a wei—izetat aisitaa qaaatnaiaad Sra- 
waaay | sawcingar tar amrifa, aang 
aar ofanfa, «scengar ataia, aetneat = aancta, 
atugar agala, actagar aaa, wort, actugar, 
athistasila, actagar faat isd i actausar gab: 
faa atfa, actaga eugene ata. actagar 
Teams Bila, Ainge carfauchunanseaze- 
TTA Bila | weungar seacla, seinsar tss- 
ofa, actingar sigiza aifa, actasaqr ysaslaqies- 
dla atangar fakafa lt attangar sada, acingar 
faadfa actngar afzadia, artangar fafa | actanzart 
Giaarifa, atnga qt at, atiasat yfaate 
avafa, actaga fafefa | actagar mala, actazat 
tassarifa, acta ard arafa, aciasar fafa 


&e Taina 


atta | actnga wala, acineat aafa ercinsa qaaey.. 
acanga fafa | actngat ganvfa, actus TAT 
ta, aetna satte ( garifa ), actaga ale 2 
aa Olea, acinar aaitta | actagar eal aaq- 
abaaa ata, actnga sqsitt atl, actacar aqq- 
afea acta | acing tat gene at, acinear 
qa Fegel Hila, acter sasad ata) aconear 
qaataar tasita fanfet fanenet zazezet 
agraq Hifa | aetna sas wa aaaE- 
CATALINA | ACITLTT BSVCMITT, AT TRZsH- 
WEAMII CEGS Wa tera Beat aka arerata, 
qtaaa lar @ aftand 24 aarftararfirrare- 
taal Ta AeqaasaaqaEal soy gq ay 
aftaracaeritacrat Fat a Betsita neat 2, arfa- 
aan aftfaah | 2 gaa 2 acasafeantey facar 
qa nee safes ae od qqret-“sa 2 aan wT 2 
Wet, AI aa agrag a afag ols, aa wae, 
faaasa avarfé, £21 ca Fant, Anca arc, aatr ea 
ATU, ACH ga Arar, acer gq AoA, aes ohs- 
ATE Fi amtraa, agi ofsatanamuazat 
SIE Grated a TracTRaTeTEReT 
aftaea fameq aafa a set afearafzarn. 
aratt sq a tan a away Aa neat 2 Rta 


rN 


ataart fase” fa ae wa awa ae asdfal ac 
Te aitaa 23 wen 2 éarfeandt afies wart 


. taqafnaga : Ue 


afraaaquiay gqesafasadt aro fansaz | 2 Ate 
aenitagel ata samss, .acateaqy aq 
atiact Rta, 2 Aenitaaa gessfasset arte 
agaaae | 2 Stat aterat ata samese, Atera- 
nace quatage afaast | aq ot aca qftaniea 
zaeq aalsaaitaaaanm asnicaae sagafa t 
az a a afara 2a acqeaaia qeegaion griic 
TWARIAUT WA BBCI 2 AQraot Wretaqaqazuet araré 
afsqsl 2 aradlaraaqaasa aaget qnaicaga 
eqaisraealla was Howweataianta amrenisa- 
aac fea tagagad fatae 2 ert fangs, 2 aE: 
gr fans, 2 onrate fares, qarates frog, 2 Ta- 
oafes faoge,2 Ga SITs Hye TSE afearg atz- 
gain qaqa aaIgad gee wWsa Hears qerata 
ase famgs| 2 dfaaafeagitadaniot ashazct 
aan acqerat faq acai aafRafaqtad Artz | 2 
qrasagiraae want yee, ea a GANT 
fans | 


23 am ua afcard 2a HaSanran AcosHreat 
aqrTnsarn qa ashen aca ashe- 
afaaqiag, aa afzqurdart Ataraqorett aeyTE | 2 
aenaaaial qissfaeadt arte ofefiaangi 2 
Ala TAAaAAA Ale yawisss, aay Agaat- 
feottatart 2 guaheser attr agqafras, 2 ATT 
german wa aaa | ag ot aa aicarmea, 


‘Ro Tata 


wae ararmagtaraaam Far qeracact saqais 
a og Q aftars 28 qteracact = fie, & 
qeaatat War, 2 qaacat = faerse, 2 qieracadr 
amg | 2 lag aaqart free 2 qheracact 
afsfafeaag 120 alaraoatt aegee, 2 aTara- 
Baal gusafassd art afsfasaar | 2 Ata sar 
grakot ata samasae 2 aarqaafcottet quisestticant 
Act qussfaetet fsraaseact ysizer | x 
EI TAR, % aaa BHA TWRGHT ai AE 
Qa Taq fread aieagact sree finegyereraet 
fart give, | 2 att ar sett aT aaqaEE. 
Tae ae Hogg 2 agrart gralteitet case x WH 
fama aha qette TANT | 


38 ago (a afta 2 ) = a Arai: 
Aeialt Wa Bsq sracseeazqarecdial at a 
qa aftara arr aater a ACUTE Sal TISRAMTAT 
BIT AIGA ATA aftara aq fzat 2. aay. 
naota | aco & afar 24 ase anfaarfrar Zar 
Q tatatl a aca REALATA HT TINEA Ta- 
HETFATCITT ezge wa altar at faget gag- 
acetal azo & aftara 23 asf orarfoaraecetfe 
ata aaife a aefe a qftara ara fae a ahie a 
afe auiitge. aftagta Mat argacaet Aca errant 
aa saws | ‘ faaraat gzferfacsot zit 
agaaar % Rha tqesza, Rha Ragfsarat, ata 


TATA T XU 


sameag | 2 fanafsarcht arta qua ats, 2 siA- 
eat fizz, 2 fanaisamt staeaet waste | 2 
fangtsaratt actor wargad vam 2 actact Fret- 
azn meng sayfa, 2 gefaraRaeat TATE 
weet 2 fanafsant sear TAZA GATE faaaz 2 
GHKEH AETeETt HURT BoBEt Toardt yar. 
Bett AMT RE Aradtaafassagaeanies- 
agilanerd wtg, 2 RANT UCTRTAS TAS ATT 
TATA HZATt qapngsaacated ate! 2 faorq- 
fearet grail westé asefe taaraafe AESTAAE SE, 
aEzaTz atest, a aat—ariaa ara acqer | aarat- 
ata wn asqarangqassataaazs Fanatacaqen- 
faa awlowarvardgenqenyanradaigaangad 
a yaale fafogaa qefeans agega wales gaat 
ya arn faoracret AZATAgATAgaE RABAE 
aignaate neaate Gyo | % AMET FATTER, 
2 al AMY wag, 2 ated ay acinadia tage 
farga gaint acihasia farms, 2 fa qaang < 
, aeons facaad aac aafe ae oF 
aare aay of Aaa AT ATA” fa hE 
q7q adas, 2 Aha Fassza° Fog fagraaneTn 
ACMA AT TaMTEsE | 2 SIATATT TUBAL, 
2 fasmaned agate Srnett GAs | z- 
TIT WPT AFAR, ATAU iehadzit  de- 
amas seat ariset | 2 mrt ata Gaaar- 


‘GR TraqaTasa 


wpfea ate 2 qa aoar | 2 Rta sree arie- 
fuss st Aa vasa, 2 slash WTAE, 2 
wcasiat a QawUlaaal A Wswat A SrAEcaany 
Cae, | 2 fea aa aappag, 2 Tart Tra- 
BAIT WAT Wag |X HE Heat WT ATAT- 
MV HUE, 2° AAMad Ws FI eax! 2 Ata 
arfafag art qeaea, Sta afefoeceaq gedgara 
AQAA Ay SITS | R BART ITIAAE, 
% FEMA sleet gas, 2 Ream qc 
AYIA, .aqat Mataaqe gagfeas agai 
orfmer, 2 wnammentea wa awd qari. ata 
aifetirata gqeacata catufag et aha samcar 
Q BAN WiaaE, % aagial a qredfmarat a 
qiseat q ainda quasi x Rea aac’ 
aa Wetkaag 9 aaT away, 2 GHENT Wa 
AACE BE 1 2 aTaMaa RUEMENkwae wz 
awar | 2% Sta afefeoqeasaca salteer Wat 
Bia vawm=se, 2 Stage qi! 2 waa arlea- 
Rast a WseAT | Brame «GARE? Het Bar 
qufafises<a aiteq ala we asag! 2 Ade ariz- 
freaea qeasaea guafaed att aha same, % 
BAM atITAE | aati a Aa aed, Ada ariz- 
foesea qeazaca afeltedt att Ang vam=az | 2 
agadial a 4 2a aes, Fhe arefied tesa, 
Sana aetresea Fesrscazara qasAsaue, AKT 


crag 3 &% 


qatiag azarea, He afaiisar, Ata qtaran, ang 
SAMS | 2 Blagewt quar, 2 swaHareiat a afa- 
aia Geran a alasaadt game! 2 eae at- 
TT Aas Awa Malad aq qa, gonreat 
aa aradead sat qa gag! 2 ane arfefeata 
qsaTasaca qakufaes art a Aa, sakes att a 
aa, (& Ba) geeafacs arta aa, aol art a 
aq, TI arefoes AgayzA Aatrqe sam=se_! 2yp a 
atrtted a° fear, qaaire asygqae | Aca Aret- 
VA Wy qa 2 GeHIeRt Aradiad wa yz 
qaq | ata qafafacn aftrfear, ata qgaterfacar 
isngizat a aa, Ata saltest faoaisar a Fat 
wea, Ste gutatteer afrafear ata guferfacart 


tanatzant, daa samesg 2 a Fa, afefiesr afoatear 
attaticat tanqizar a. aa, Rta artefres Arar 
ata sams | 2 a Aa, Ata afessaa, Ana arz- 
treat aargatcolt Are vartsse | START TTTTAE, 
aera faqamafsear areuihaat a aqlieear 
aq winaaan qastg, fear eaaieie® azant Freat- 
Sa? geReat® ataaaa’ qa gaa! feara- 
am agqaatedatan sq saftest aargrafcoit 
ang sawisa, 2 Gq Aa Ang sates AraarP Atay 
samissz, Wa sates Aeays aka, Ha wafer 
facet Ofear, ana gakeafasar faoafsar, a 3a, 
sakes Tesassd Aq sames_) 2 aT Fa arfe- 


RB | TaTahaga 


feesaaerza at aa asar gcieafaes are arfetogr 
Gait 4 Ba aed | Rata salted geass ay 
sufcsta qeaeaca aga, 4 Fa ast | We 
fafac® att ana salted zit? arfsfoeer Garaet, 
aa 4 3a aed, Rite fees salted at a 
wa, Sa fagaaneg geeriaed art Aa sansa! 
2 a Fa, Ate gritataes yeas, aoa guatgesea 
HeAsaATa EASA TATA ata Sass 2 a Fa, 
qutufieata qeasaen arfeftes ai, inate 
gaat, salties art a Fa, gk afacd ata 3a, 
ata gutafaes tesracasa, tat qu fofsarat 
Sera aes agqzaitat a Fase ya Faz, 
2 Rig qa gear. ata vamsse! 2 ad Gea 
gquicafacact arict aygiaag, 2 Wa AMAT ATH, 
Bia aac Wearagy ata sansa | 2 SIAE- 
eri qUBaAEs, 2 ATIAT MSAETAMT BATA TASK, 

2 qaune inearagaa eres, 2 faranal sra- 
weir TAS, 2 Gefior Tart TEATS 2 sate. 
avfe wafe a acdig a ae, ga zeae! 2 fora- 
SUA TUIATA Wearaqag affifeaas, arma 
Tera Saas gas, Ream gram: | qTact 
Meare aa. Ara, GonERd wa Ts Tea | 


Sha aera aq a, sig aqaanea a aa, ATT 


gemafesaa 4 Aa, Aha Gece aca any 
VAMSST | 2 BRAT TAGE, 2 GLORIA ACTS, 


—traqainrgs | &'3 (a) 


SAAN GUS, 2 eam gga? |qzact Mate- 
AA AAT sSey, FoRTRETt® alam ad aa Ta TAT! 
SAT TAT QTE swage she afraisar 
BryT srqarasA Atta sass | 2 Braga wr- 
yay, waa a afrafet a Sragerat qasty 
Wa TT @aE! 2 Ata saara qure arfelaed are 
aaa afaaraaraea sr gealage aargratcoit 
Bar eq ate sam=stt 2 acta farm a 
ateusaal a qaqa ata, ata afsaacar 
ata yamesre | 2 ata ateran a afoifed a ae 
aaa aemaaate ara qeiafaest sargzattet a0 
aeattagat ata sawmsse | 2 HET afraraet 
ata aed, Sha gaqraqar Aa sameae, 2 ase 
SIATIT WAAL! Teracat Brmecaed Tass, 2 

fam gma? aunfe atfea arate nedfe a 
aaci 3 afsafed dtarante a aa a Basa gz- 
feafasst age geafiont, Ada ca Aa TaM=EB_ 2 
aca a faa a afedfaat @ qaesat a 
weal Sag afedté ane vamsag, 2 alefaaart 
Ate, aifaaiaa Fa aga | 2 Gq qaredt—facar- 
wa at aargitqa | afta fart fearecg fang 
Bees! agg Age eae wate ager 
atarg ate wgig aie aATag IAM ag 
ANG Hag anaeg walat ste, wats Re 
uaantadt fate gateqae 1 aq ot a arfaarinar 


@2 (b)  wTaahyea 


aa aicaract sat oe gar aaron sa ofzafirar 
afzara. faa fanrece fang avHg adtg ay- 
Reg ARNIe, Ware ageeg akarg arta mgt” 
ARNG ACA Tsigse aig ances Hrertg yr 
esq naling aifta.| 2 Ata qkara 2a ma qW- 
Kadiai-ag ot & aftara 2a She dar geafcot 
ane samsse, 2 azigeatcin gefaisean fara: 
qisaaadt qayleez, 2 gers GHATS, 2 Agial gra- 
‘feoftat geqatz, 2 Aha Bar GErat ata get 
TAT tagd & afcara 3 asfe ararforrae- 
eatfe sva Gees aacqataareccif—s amie a 
aafe afcarafararaarentte aarincfe 2afe ate a 
ats aaitge aac aa agaTa Fra aa 
gern ate sarmissr | 2 ar get qcftafacdo 
arta ayaiaaz, 2 a0 duck AVA SaAWSss_, 2 
aterangaag cco aiaqasy | 


4 aad awq aftarataq zara suai 
sargisant ara ot sat a arariorarecaiart 
Ig ATA fafa aq at aq afcar- 
weg tara gcfafacsa aarft STATA ATT 
werana fadiafa i ar dt aq aftaren ” 2aea 
—anengeaadt «=6oaftaaftagicara «=o arztaqaresaital 
AEG veramaeedty fadafa 1 aw a ata afzar- 
weq aaeq aria afaare gftare zaze aceite 
zag uzanaeedia fadiafa | ag ot ata afzar- 


waTaag_a 8 (c) 


wea qaea aenrafaadt aeitane ofa aTa- 
qaAeaial Wag vuranqesdia fadla | aa 
t ata altaraca zaeq qafaaer quortcranfeazuit 
aag uang fadtafat agd aw afar 
wee asta Weawaseaaedia Wag 
arrange, = fadtifa i a sat—qutafieder 
aataediat, afeint-aattarecdiat, qatarae 
aman, Tat qaftaeediat| Av ar- 
tral Geawasakaqaaar sitieaaqcanatear fr 
siast agaiastasachage  aatseqecar 
fanart. fare = aarcrag Frsthr aot afta 
gitagahsnatar ata stage carafe 
saan areata armafatr seqrft wa- 
qian qraafiin dtadtacaaraaeaayseng- 
a Basar TEMA Tat waarsar Bar 
Sante watt 2 aaaet fant fancy 
facia | | 

8& “afcameq dt 4a! zaeq art ae 
si qenar?” | “tant! awearfiafstant BE 
word,” |“ atari ot wa! aaeq ararforactc- 
Varma sat Rare ars fee qos? 7 | 
“arat! sartefsettaarg ff ema, nfesta, 
MEZA AAS AewAas Resa acroyart afcara 
qa” “aat oot aa! gara 3a afegta ara 
near” a ae Hs 


TRANSLATION. | 

“d) In those days and iff that epoch, there 
was a city named Amalkappa ( which was ) © 
prosperdus, peaceful, rich [upto] charming (or. 
having many mansious) worth seeing, enchant. 
ing, and splendid: _ 

(2) Outside the,  Amalkappa a to ‘ the. 
north-eastern direction’ there wag an ancient 
[down to] charming, holy place ‘named Ambsal-_ 


vana. 


(3) The description of an extellent Aggya 
tree and a slab of stone i§ to e understood 
according to Ov-v aiya~fsutta). 


(4) There was: Seya King, ° Dparini q queen, - 
Lord ( Mahavira ) arrived, conggegatioti. went. 
forth (as usual there was a religious sermon.. 
 assesevsestpto) the King was” waifi es pon 
fine Tera): 3 | 
(5) In that age, and at that tiife, the eed 
- Striyabha; (seated). on) Striyabha throne, #m 
_ Sohamma assembly hall, (situated) in Sariyabha’ 
abode, in Sohamima- heaven, encircled by four 
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thousand , Samaniya _ gods, » - four chief queens 
with their fetinue, three congregations, seven 
(types) of military forces, seven (types) of 
commanders,, ‘sixteen - thousand: celestial beings 
as body-guards and ‘many other gods and god- 
desses. of Vemaniya class ( heav enly beings ) 
residing in Sitriyabha abode, was passing his 
time in enjoying . divine pleasures with the 
sound that was produced due to the beating 
of excellent drums by experts, and which was 
accompanied by (constant staging of thirty-two 
kinds of) dramas, singing, playing upon musi- 
cal instruments, lutes attuned with clapping, 
and blowing of musical instruments such as 
‘pipes, lutes etc. He was observing the whole 
of the Jambuddiva (continent) by the applica- 
tion of his Ohinana. There he saw ascetic 
-Trord Mahavira: accepting suitable place of 
residence, and. purifying his soul by self control, 
‘in the sanctuary attached to the Ambsdlvana 
(park), situated out side the city Amalkappa, 
in Bharat - country and in Jambu contifient; 
having seen that he was delighted, pleased, 
gladdened at heart, filled with joy, affection, 
and noble feelings. His heart was expanding 
due to the influence of rapture, and the eyes 
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were blooming like excellent lotuses.’ “The 
valuable bracelets of gold,’ armiets, bracelets 
worn on the fote-arms, diadem, -éar-pendatits, 
and necklaces, which | were well arranged, ‘and 
bedecking his chest, wére heavily moved. “The 
ornaments which’ ‘he had put on were hanging, | 
pendulous, and moving to and fro. ‘ With con- 
fusion he got up from his throne “hastily; 
having done so, he got down ftom ' his ‘foot — 
stool; having done so, he wrapped a‘scarf round 
his face;-having done so, he ‘went’ sevét ér 
eight steps forward, towards the pfopket: hav- 

ing done so, he bént his left knee; having’ done 
so, he placed his right knee on the ground, ‘and 
touched his head thrice: to the ground; having 
touched, ‘raised it a little -bit;-having raised, 

joining the palms, and the ten nails, and bring- 
ing the folded hands towards the head, said 
thus “Salutations to the revered sages, blessed 
prophets, bridge makers (to cross the wordly- 
ocean) self enlightened ones, the best among 
men, lions among men, excellent lotus flowers: 
among mea, noble elephants amidst worldy 
people, foremost among men, masters’ of the 
world, and those who are beneficial to the mass, 
‘light to the mob, enlighteners of the world, 
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‘eo 
man 


givers of security from danger, vision, | “life, 
resort, knoWledge, ‘and religious. precepts, “pro- 
pounders of religion, leaders of religion, 
charioteers in driving the chariot of religion, 
excellent universal monarchs , possessed of highest 
_ kind. of unimpeded knowledge and perception, 
transcended delusion, victors, or conquerors of 
passions, who have crossed the ocean of worldly 
existence, saviours of the world, enlighteners. 
of others, liberated from the whirl- pool of. the 
world, liberators of others, omniscients, omni- 
presents, who have attained the place known 
as perfection which is blissful permanent, free 
from physical ‘weaknesses and illness, infinite, 
imperishable, | free from distress and whence 
there 1s. no return. I pay my homage from 
this very place to the blessed ascetic Lord 
Mahavir (who is) desirous of attaining beati- 
tude, (and is now) halting there (in Amalkappa). 
Let the Lord take into cognizence remaining 
there (the homage paid by me from this place). 
Thus saying he saluted, paid obeisance, ‘and 
having paid homage he took his seat on the 
throne facing to the east. | 
(6)_.Then there arose this sort of inner 
| thoughts, fancies, determinations, and reflections, 
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in the mind of Suriyabha god. “Indeed ascetic 
Lord Mahavira having accepted suitable place 
of residence and ‘purifying his soul by self 
control, stays in the sanctuary attached; to the 
Anibsalvana ( park ) situated outside the city 
Amalkappa in Bharat country in. Jambuddiva | 
continent. Oh really it bears. great fruits: “even 
in hearing the name and family name of the 
prophets of this sort (like Lord Mahavira), then 
what to talk of approaching, “paying homage, 
asking questions, and waiting upon them? It 
is really fruitful’ to hear the best words of even 
oue religious preceptor then what to talk again 
of grasping the full meaning and sense? 
Therefore I will go to ascetic Lord Mahavira 
pay, homage, obeisance, honour,. and respect 
to him. I shall wait upon the holy auspicious, 
and blessed deity. This will in next incarna- 
tion enhance my happiness, prowess, bliss, and. 
dead to’a safe path.” Having said so, he medi- 
tated over it; having meditated, sent for the 
servile gods; having done so, ordered thus:—= — 

(7) “ Verily indeed oh beloved of the 
gods ! blessed ascetic Lord Mahavira having ac- 
cepted suitable place of residence: and: purify- 
ing his soul by self control stays in the shrine 
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attached: to the Ambsdlvana (park) .. situated 
outside. the -city Amalkappa in Bharat country 
and in Jambu- continent. Therefore oh- beloved. 
of the. gods !-yon go to. the shrine attached to 
Ambsalvana. (park) in Amalkappa city in Bha- 
rat. cquntry and in Jambu continent. Circumam- 
bulate blessed Lord Mahavir thrice. Having 
done, so, pay salutations, bow down; having bowed. 

down and... paid. homage, — ‘narrate your names: . 
and family. names" respectiv ely; having narrated 
collect fram all sides whatever grass, leaf, wood, 

pebble, dirt, dung, filthy. substance and stinking 
things (lying on the ground) having the circum- 
ference of one Xoiens: es collected, oy 


(capable 2) cuiglig (patting daa) dist and 
sand, without creating wud or water on ‘the 
ground. Having showered, subside, remove,. 
pacify, destroy and calm down the dust; having 
done ‘so shower by heaps to the height of 
knees: five ‘coloured abundant and lustrous: 
flowers growing. on water: and earth, with their 
stéms; having done so, make the ground befitt-. 
ing for the-atrival of celestial beings, by turn- 
ing it. into. fragrance incarnation (just like a. 
fragrant pill); and (make it) charming by means. 
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of spreading the fragrance emitting from-exce- 
llent types of Turukka, and Kundrukka incensé 
and black agallochum; having done’so, ‘and 
having executed by means of: others immediately 
convey” back the report. _ os : 
(8) T hen those servile gods bilan abiecad 
in this way were delighted, pleased [upto] at 
heart, havi ing joined the palms of the hands (with 
ten nails) and touched the folded hands to the 
head, and saying “Yes, my Lord” accepted with 
due, courteousness, and obedience; having done. 
so, they went to the north-eastern direction 
. emanated: soul: particles from the body 
at the creation of a fluid form; having done so, 
they issued forth astick of numerable Yojanas 
in length. They cast aside the gross atoms like 
that of sixteen types of jewels. Those are of 
gems, adamants, Veruliyas Lohiyakkhas, Eme- 
ralds, Hanshgagabbhas, Puggals, Sogandhiyas, 
Joirasas, Anjanpulagas, Anjanas, Rayayas, Jay- 
ravas, Ankas, Falihas (crystals), and Ritthas. 
Having done: so grasped the subtle atoms; hav- 
ing done so for the second time emanated the 
soul particles from the body; having. done so, 
adopted the final fluid form; having done so, 
with charming, auspicious, maiestic, swift, in- 
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volving’ no. strain, of highest _ type, like the 
motion of the dust clouds i in the sky, heavenly, 
quick; and. divine gait, travelling through the 
midst of innumerable human continents and 
oceans, approached to the place where Lord 
Mahavir was in the sanctuary attached to Am- 
bsalvana in Amalkappa city in Bharat country, 
and-in Jambu continent. Having gone there, 
circumambulated Lord Mahavira thrice; paid 
homage and salutations; having paid obeisance 
and respect addressed him thus, “Oh revered 
sir! we are the servile celestial beings of Siri- 
yabha god. We bow down, salute, pay respect, 


homage and wait upon holy, divine and blessed 
sanctuary.” 


(9) Aséétic nee Mahavins said to the gods 
thus, “Oh, celéstial’ beings it is ancient practice! 
Oh gods it is the usage! Oh heavenly beings 
it is a worthy action! Oh superhuman beings 
it is. duty! Oh supernatural beings this has 
been practiced! Oh inhabitants of heaven this 
has been approved, because: the Residential 
Peripatetic, Stellar, and Heavenly, (these four) 
types of Devas pay salutations and bow down. 
Haviug done so (they) narrate their own names 
and family names respectively. This is a quite 
ancient usage [whto] this has been approved.” 
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(10) Fhew those servile: gods being thus 
athe by ascetic’ Lord’ Mahavira were de- 
lighted . [upto] .at. Agart. | (Then. they) saluted, 
‘bowed down. to the ascetic Lord....c.ite.: -having 
-paid komage went to-the north- eastern direc- 
tion; having gone, by the emanation of soul — 
particles from the body at the creation of a 
fluid form they emanated (atoms); having done 
so, issued forth a staff of numerable Yojanas, 
{ by means of it) they cast aside the ‘gross 
atoms of gems [down fo] Rittha; having done 
so for a second time by emanation of soul 
particles, emanated their bodies, having done. 
so, they created a ‘terrific hurricane. Just as 
a certain son of a seryant (sweeper), young, 
-not:degraded by the flaws of time, possessing 
prowess, not affected by disease, strong’ in the 
structure of bones, with well built fore-arms, 
having no defect in hands, feet; spinal column, 
chest, with well developed (bones), equipped 
with well built shoulders that were extremely 
piled. up and enclosed with muscles, having. 
limbs, beaten by a club at the time of taking 
exercise, with a hammer and fist, possessing 
energetic heart, having both of. hig daands. long 
like the branches of ‘Tala’ tree and: of equal 
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size: appearing like crystal - capable of powder- 
ing, leaping,. jumping, having’ quick | speed. 

learned in. seventy-two arts, circumspect, clever 
in forwarding. arguments, expert, intelligent; 
proficient in architecture, taking a big brooni. 
fastned. to a bamboo stick or.a broom prepared 
from the small chips of bamboos, would cleanse 
the > ground from all sides, the ‘courtyard -of 
royal palace, harem, temple, congregation—hall, 
garden, park, or a place where water is dis- 
tributed to. travellers, with dexterity, without 
being confused, not hastily, without hurry 
and-for'a long time, in the same way those 
servile celestial beings of Siriyabha god creat- 
eda terrific hurricanes having done so, they 
accumulated whatever little grass, leaf, etc. was: 
lying there in the circle of one Yojana round 
about Lord. Mahavir; having done so, carried 
It to a solitary place; having done so, they 
stopped it (terrific hurricane ) immediately. 

Having done. so, they emanated soul particles 
from the body for the second time; having 
done so, they created clouds filled with water. 
Just as acertain son ofa servant young, [wpfo} — 
possess2d of dexterity, takinz a small jar of 
water, or.a brenze vessel. full of water or ‘a 


. ‘Translation. ° © | 75. 


pitcher ‘of. water,-or a water pot, would? shower 
in the park onall sides funtel]: a’ place where 
water ig distributed to. travellers, without haste: 
etc. in the same ‘way: those ‘servile: gods of 
Sariyabha Deva created clouds. full: of water;- 
having done so, they created thundering ‘noise 
immediately; having dove so! instantly ‘they 
produced flashes of lightning;: haviny “done: 
so, they showered divine fragrant.’ ‘scented’ 
water, (capable of) —pacifying dust particles, (at 
the same time) neither creating mud nor pro- 
ducing collections of water on the ground, but. 
producing (theeffect) like that of the sprinkling 
of water in the circle of one Yojana round abotit. 
ascetic I,ord Mahavir. Having: done “so, they: 
put down, , destroyed, . removed,. pacified ~ and. 
calmed’ down the dust particles; having done’ 
so, they stopped it. quiekly.. Having done it, 
they emanated soul: particles for the. third time;’ 
having done so, they created showers of flowers. 
Just asa certainson of a gardener young [wpto]: 
skilful in fine arts, taking a cloth bag for the 
collection ‘cf flowers, a satchel or :a flower: 
basket, would make ‘the court-yard. of — royal 
palace [wfto] all sides. equipped with heaps -of: 
flowers that were showered there; which were: 
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of: five:-colours and~ spread like those, that’ are 
fallen from: the‘ hands.‘while ‘holding the braid 
of hair of a young lady, in the same way the 
--servilé: celestial: beings. of Sariyabha’ god creat- 
ed showers of flowers.. Having done ‘so, they im- 
‘mediately produced a roaring noise; having done 
so [upto] they showered in ‘heaps five coloured 
flowers with their stems to the extent of knees, 
_ dazzling with brilliance, born and ‘brought up on 
water and soil. Having done so, they prepared 
the ground and. got it -prepared, befitting for 
the grrival of celestial beings by turning it into 
fragrance incarnation (just like a fragrant pill) 
and charming, by spreading the fragrant smell, 
issuing. forth from the. excellent types of 
‘Turukka’ and ‘Kundurukk’- incense, and. black 
agallochum.. Having done so; caused others to 
do it instantly. They stopped it;-having done 
‘so, they approached to the place where ascetic 
Lord Mahavir..was; having -gone.there, circum- 
ambulating Lord Mahavir: thrice [upfo] having 
paid homage and salutations, from ‘the vicinity 
-of ascetic Lord Mahavir, and the shrine at- 
‘tached to Ambsalvana (park), they started forth; 
having started with charming. gait [stil] pro- 
ceeding and going to .Sohamma heaven where 
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there was: | Sariyabha - didi Suthamma. cone 
gregation-hall, and. Siriyabha : god. They 
approached -there; ‘having: done..so,:. they joining 
the palms of the hands. and bringmy ‘the -foid.. 
ed- hands near the head congratulated. Suria- 
bha . god with the. (shouts) of victory and. 
success, having foae so, they er back the: 
execution of his order. | | 
(11) Then that Sariyabha god having. nesta: 
and: listened this in the vicinity of his servile 
gods, was delighted, pleased [upto] at heart, sent 
for the commander of an infantry, having called: 
addressed him thus “Oh beloved of gods! instant- 
ly in the Sohamma congregation-hall, :in Suha~ 
mma Sabha, beating again and again thrice the 
bell of one Yojana in circumference, giving out 
agreeable gingling sound at the same time pro- 
bucing the sweet;and deep resounding noise like 
the clouds, with loud words proclaiming repeat-- 
edly you address (to residential gods) thus, “Oh 
beloved of the gods! god Sariyabha is pro¢eed-: 
ing to the shrine attached to. Ambsalvana in. 
Amalkappa city in Bharat country and in Jam--. 
bu continent in order tc pay homage. It is. 
ordered that you too, with all your pomp and. 
prosperity [Ato] with much din and cry, ac--- 


companied by: yourown : -paraphernalia and having 
mounted on the’ :celestial vehicles. without delay 
‘be present\in the vicinity of Siriyabha god, . 

~ (12) Then that celestial commander of an 
jiifantiy: being’ addressed thus by Striyabha god, 
‘was: detightéd, ° pleased “[upto] at heart with 
due courteousness and obedience saying “Yes, 
-my Lord” accepted his words; having done so, 
‘he wént (to the place) where: (there) was Siri- 
yabha* abode, Suhamma congregation-hall, and 
where there was ‘the bell of one Yojana in cir- 
cuiniference, giving out agreeable and gingling 
sound (af the same, time). producing deep and 
swéet resounding noise like the thundering 
of the.clouds; having gone (there ), he struck 
‘thrice the- bell of one yojanin circumfer nce 
giving -out-agreeable and gingling sound and 
(at the same time) capable of producing sweet 
and deep noise like the thundering of the clouds. 
‘Then as the bell of one Yojana in circum- 
ference, ‘giving out sweet sound and which was 
capable of producitig sweet and deep noise like 
the thuudering of the clouds ‘was beaten thrice, 
that Siriyabha abode was filled with hundreds 
and thousands of echoes of the sound, that was 
falling .on the mansions and pleasure hills of 
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Sohamma, heaven, The multitudes of gods and 
goddesses. who. were,the inhabitants of Sariyabha, 
Vimana, and. who. were deeply. addicted. to the 
pleasures. of senses, attached to. sexual inter- 
course-at solitary places, : and thereby who. were 
for ever wanton, being elevated by the loud noise 
of the bell, producing sweet sound, their mutnads 
were attached, hearts were. ‘concentrated, and ears 
were. directed, due to. ‘the curiosity of the procla- 
mation that had arisen... “That commander with 
great and. loud voice, when the echoes of the 
ringing bell were completely. stopped and 
pacified, proclaimed thus “Oh you: multitudes of. 
gods and goddesses ‘residing - in the Suriyabha 
abode please pay attention to the words of 
the Lord of the Sariyabha abode, for happi- 
mess and. benifit.‘ Oh beloved. of the gods,! it 
18 ordered that you too, without delay and with 
all your pomp be present in the vicinity of 
Striyabha god as - Suriyabha god himself 
is proceeding to. ascetic. Lord Mahavir. (who 
1s halting in) the shrine attached to Ambsalvna 
{park), in Amalkappa city, in Bharat country, 
and in Jambu continent in _order to pay 
homage.” | | ; 

(18) | ‘Then. those multitudes of. aati cal 
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Roddesses,: -inbitbitants “af! Sasiyatine abode: hav- 
ing ‘Hetened, and heard the foyal proclaitaation 
from’ th® celestial commander of infantry, “Were. 
delighted, pleased, [upto] at heart. Some. with 
the inclination of paying homage, some for 
the sake of worship, some with the idea of 
payiug reverence, some out of cliriosity, some 
with the idea “we shall hear what is unheard 
and put forth quarries concerning explanations, 
causes, questions, fundamental principles and 
meanings of the things that are already heard,” 
some following the words of Striyabha god, 
‘Some as servile imitators (blind followers), some 
out of love and.devotion . ,towards Jina, some 
thinking it to be religion (duty) and some 
considering it to be an usage with all their 
pomp [upto] without delay presented themselves. 
in the vicinity of Siriyabha God. | 

(14) Then Striyabha God observed that 
multitudes of gods aud goddesses residing in 
Siriyabha abode, without delay were coming: 
in his vicinity. Having seen, was delighted, 
pleased, (until) at heart, sent for the servile 
god; having called the servile god said thus. 
“Oh you beloved of gods! erect immediately 
one divine celestial vehicle Shighragamana (of 
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quick speed) by name, | "supported by many 
hundreds of pillars, having wooden dolls - set. ~ 
sportively, painted with variegated pictures of | 
wolf, bullock, horse, man, shark, bird, snake 
(leopari), Kinnar, deer, grass hopper(Sharabh- 
eight footed animal), nee elephant, greeper in 
general and lotus ‘creeper, adorned. by encigcling 
adamantine excellent altar, raised upon pillars, 
equipped with a machine containing a rotating 
pair of Vijjaharas, shining with thousand rays of 
the sun, furnished with thousands of silver coins, 
dazzling the eyes at the very sight, illuminat: 
ing, possessing graceful form, very ’ delightful 
to touch, giving out highly pleasing sweet 
sound due to the series of. pendant bells, 
charming, auspicious, encircled by multitudes 
of small bells which were studded skilfully 
with precious stones and brilliant jewels, having 
the expanse of one lac Yojanas and which is 
ready for starting. Having created it instantly 
convey back the a of the execution of | 
my order’’. 

(15) Then that servile - being addressed. 
thus by Suriyabha Deva wasdelighted [xpto]-: 
at heart, joining the palms of the hands | “p- 
to | accepted; having: accepted, went, to. the no- 
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rth-eastern direction; having done so, emanat- 
ed soul particles from the body at the creation. 
of fluid form; having done so (cast a staff. of) 
aumerable ‘Yojanas [ upto | gross particles of. 
matter; having done so, invested subtle atoms 
within himself; havi ng. done so emanated 
soul particles from the body for the second time, 
and began to erect celestial vehicle - supported 
by many hundreds of pillars [upto] divine. 
Then the serv rile god | erected three beautiful 
staircases on three sides of that. divine vehicle 
to. wit—to — the - eastern, southern and nor- 
‘thern sides. The description of those _ three 
charming staircases is narrated in this way, 
viZ, —its boundary was made of adamant,, its 
prop was of Rittha jewel, pillars were of lapsts 
lazuli (. Veruliya. jewel ) steps of gold and sil-. 
ver, bars of Lohiyakkha, joints of. adamant cha- 
rming | i upto ] splendid. In front. of these 
staircases up-right arches were set up. ‘Those ar- 
ches were on pillars of variegated jewels» and 
the middle parts of these arches were studded 
with various sorts of interwoven and intermingled 
pearls and were. furnished with various. stars 
to beautify them. .[[| They were painted with 
variegated pictures of wolf, bullock, horse, man, 
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shark, bird; snake ( leopard ), Kinnat, deer, : 
grasshopper ( Sharabha ), yak,* elephant, cr- 
eeper in general, and lotus créeper, adorned by - 
encircling an excellent admantine altar faised: 
upon pillars, equipped with a machine containing 

a(rotaing) pair of Vijjaharas, shining with thous- 

and rays of the sun, furnished with thousands. 
of silver coins, dazzling the eyes at the : very 
sight, illuminating, possessing graceful form, 

very delightful to’ touch, and enchanting ]: 
[ wntel |]. splendid. It is narrated that,: on 

those arches there were eight auspicious marks,2 
to wit-Sotthiya, Sirivachchha, Nandiy avatta, Va: 
ddhamanag, Bhaddaisana ( auspicious ‘seat. )’ 
Kalasa (. pitcher ), Matchchha ( fish ); and Da- 

-ppana (mirror ), ~[ upto—splendid ]. The 
erected multitudes of flags were furnished with 

black chowries, [| upto } bannets decked with 
white chowry, having crystal-like pure and- 
smooth strap-of silver equipped with the staff 
of adamant, made fragrant with the scent of: 
the flowers growing inwater, charming, plea- 

sing, worthseeing, enchanting and splendid.- 
On those arches ‘he set multitudes of up-right: 
umbrellas over umbrellas, pair of bells, banners 
over banners, multitudes of -Jotusés and quite“ 
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a good number of night lotuses, blue’ lotuses, 
white lotuses, evening blooming lotuses, white 
lotuses of noble type, hundred petalled lotuses, 
and thousand petalled lotuses etc.. pure like 
crystal [ upto | splendid. Then that servile 
god prepared an extremely splendid ground in 
the interior part of that. divine vehicle. It 
was just like the leather of tabor ( Muraj by 
name ), the leather of timbrel, the surface of 
the lake filled with water, the surface of the 
palm, the surface of the mirror, the leather of 
sheep, pig, ram, or leopard, which was dragged. 
witb many a thousand of small nails and painted 
with.-variegated figures of circles and_ cross. 
circles, lines ‘and cross lines, Sotthiya Pismanag,, 
Vaddhamanang, egg of fish, egg of shark, 
aquatic animal, series of flowers, lotus léaves, 
waves of the ocean, creepers of vernal season 
lotus creeper, and decked by the variegated 
crystal-like pure, brilliant glittering jewels. 
emitting series of rays on all sides. Those 
are black, blue, | red, yellow and whit€ -in 
colour. Following type of description is stated. 
for black coloured jewels whatever were there. 
Those were black like the cloud heavy with 
rain, collyrium, soot, lamp—black (collyrium), 
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the horn of a buffalow ( wild’ buffalow ), pill 
of collyrium, bees, series of beés, or the 
internal part of the wing of a bee, Jambu 
fruit, offspring of a cow, : cuckoo, elephant, . 
blac¥’ cobra, black Bakula flower,‘ the portion 
of the sky made black by thickly set clouds, 
black Asoya tree, black Kanvira tree or black. - 
Bandhujiva (tree). 


(O.) — Were Hise black jewels ai like 
the above given similies? 


(Ans.) No. It is not’ correct. (Oh! long 
‘lived ascetic! After all those are analogi- 
eal similies but) those black jewels were more 
agreeable, lovely, charming, and pleasing 
in colour.. Following type: of description: is 
stated for blue coloured jewels whatever’ were — 
there. Those were blue like a certain bee, a 
wing of a bee, parrot, feather of a parrot, blue 
jay, the feather of the jay, the indigo plant, 
the part of the indigo plant, the pill of indigo, 
Priyangu tree, disease of teeth, the thickest 
‘grove, the garment of Balibhadda, the neck ofa 
peacock, the flower of hemp, the flower of Bana, 
the flower of Anjana—Kesiya, blue lotuses, blue 
Asoya, blue Bandhujiva, or blue Kanavira. — : 
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-(Q.). ‘Were those blue: jewels — like 
the above given similies? <.. i 

—(Ans,) .No. | 1t is: not correct (On! long 
lived ascetic |. After .all those are - analogical 
similies, but). those blue jewels were more 
agreeable, lovely, charming, and’ pleasing in 
colour.. Following type of description is stated 
for red coloured jewels whatever were there. 
Those were red like blood of a ram, the blood 
of a rabbit, the blood of human being, the 
blood of wild swine, the blood of a buffalow, 
small Indragop insect, the sun ‘in the early 
morning, twilight colour, the complexion of the 
half part. of .Gunja fruit or’ Jasmine : flower 
Kimsuya flower, Parijatak flower, the best -qua- 
lity. of .vermilion, coral, off-shoot of coral, red 
Akkha - jewel, the juice of ‘lac, the blanket pre- 
pared from the spit of a worm, the heaps of. 
red lead; red lotuses, red. BenOney: red emai 
or red Bandhujiva. | : 

~ (Q.)' Were those ted eSiels exactly like 
the: above given .similies? 

(Ans.): No. It.is not correct. (Oh! om 
lived ascetic! Afterall those are analogical 
-similies, but) those red jewels were more agree- 
able, ‘lovely, charming,.and pleasing in colour. 
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Following type of description is ‘stated for 
yellow coloured jewels whatever. were there. 
Those were yellow like Champa tree, the bark 
of Champa tree, the part of Champa tree, tur- 
merfc, the part of turmeric (root), pill of 
turmeric, yellow orpiment (or Durva -plant), 
the part of yellow orpiment, the pill of 
yellow orpiment, Chikura, the colour -of 
‘Chikura, excellent gold, the line « of gold 
on touchstone, shell of gold, the garment 
of an excellent man ( Lord Krishna ), Allaki 
flower, Champa flower, the flower of .pumpkin 
gourd, the flower of. Aval tree (Tadavada), the 
flower of Ghosadia, the flower of gold, ‘the 
flower of unwrought gold, the garland of an 
excellent Korant pee the flower of Bijak 
tree, yellow Asoya, ed Kanvira, or yellow 
Bandhuyjiva. 

-(Q.) Were those hia jewel exactly like 
the above given similies ? 

(Ans.) No. It is. not correct. (Oh! long 
lived ascetic! After all those .are analogical 
similies, but) those yellow jewels were ‘more’ 
agreeable, lovely, - charming, and. pleasing, 
colour. Following type of description -is. ae 
for white coloured: jewels. whatever were. there. 
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‘Those were white , like Anka jewel, conch, 
moon, lotus, teeth, drop of water on lotus, ‘pure 
water drop, curds, camphor, the milk of.a cow, 
the row of swans, line of herons, series of 
garments, series of moons, cloud in autumnal 
season, a silver strap purified by fire and earth, 
heaps of rice flour, dry pods of beans, moon like 
figure in the middle of a peacock feather, fibre 
of lotus, lotus stalk, tusk of an elephant, the 
flower of clove tree, petal of white lotus, white 
Ashok, white Kanvira, or white Bandhujiva. — 
(Q.) Were those white jewels. exactly like 
the above given similies ? | | 7 
(Ans.) No. It is not correct (Oh! . long 
lived ascetic! After all those are analogical 
similies,. but) those white jewels were more. 
agreeable, lovely, charming, and pleasing in 
colour. Following type of fragrance of those 
jewels is stated. It. was just like vessels made 
of leaves containing Kottha (a fragrant sub- 
stance,) Tagara (fragrant wood), Yela, Choya, 
Champa, Damaua, -vermilion, Sandal, Usira, 
(fragrant grass), Marua, Jai, Jasmine, Mallika, 
Snanamallika, Ketaki, trumpet flower, Nav- 
malliya flower, fragrant Aloe wood, camphor, 
fragrant camphor, or clove lying in open space, 
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where favourable wind is blowing, while being 
beaten into fine pieces or pounded, or turned 
into dust like particles, or diffused, or used, or 
smelt by the man standing in-the nearhood, or 
being-poured from one pot into another, the 
fragrance is scattered. in all directions round 
about giving delight to the sense organ of 
smelling and mind, which was of excellent 
type, pleasing and charming. | 


(Q.) Was that fragrance of the jewels 
exactly like the above given similies? 


(Ans.) No. It is not correct. (Oh! ee 
‘lived ascetic! After all those are analogical 
similies, but) those fragrant jewels were more 
agreeable, lovely, charming, and pleasing in 
fragrance. The touch of those jewels is stated - 
in the following terms. (It was) like (the 
sense of feeling created by the contact of) a 
garment made of the leather of a_ black 
antilope, cotton, a Bur (a kind of tender plant ), 
butter, a bed of -tender cloth, a collection of 
Sirisa flowers, or the heaps of the leaves of 
tender lotuses. 


(Q.) Was that touch of the » jewel exactly 
like the above given similies? Z 
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(Ans.) No. It is not- correct. (Gh! long 
lived ascetic! After all’ those are analogical. 
similies, but) the contact of those jewels was 
more agreeable, lovely, charming, and pleasing 
in touch. Then that servile god erected a. 
colossus theatre, exactly in the middle-of that 
divine vehicle, supported by hundreds’ of pillars 
having excellent, protruding, and well arranged 
altars, decked with beautiful arches and puppets, 
(equipped with ). spotless, well adhered, pillars 
of particular beautiful shape, and studded with © 
auspicious Veruliya jewels ( which was ) made 
dazzling by studding many varieties of. jewels 
at quite different places, and painted with 
variegated pictures of wolf, bullock, horse, man, 
shark, (crocodile), bird, snake (leopard), Kinnar, 
deer, Sharabh, yak, elephant, creeper in general. 
and lotus creeper, having the tope of it erected 
out of “precious stones jewels and gold, 
(equipped with) the top most peak encircled 
by small bells and five coloured banners of. 
various fashions shooting forth host of” rays, 
(having ) the ground of it besmeared by’ means 
of cow dung and plastered walls stamped by 
the. palms. of the hands with the fingers’ be- 
smeared in the’ varieties of sandals, such as. 
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Gosis, Rattachandana, and Daddar, (having ): 
set sandal. pitchers, ( possessed of ) the arches. 
beautified by ‘sandal jars ‘kept on the entrance 
door, (having) the collection of long circular 
garldids and wreaths which were hanging up- 
and down, (equipped with) the heaps of five 
coloured flowers emitting excellent fragrance, . 
(which was) made’ charming by spreading 
the fragrance emitting from excellent types of 
Turukka and Kundurukka incense and black 
agallochum, as if the ground was turned into 
fragrance incarnation, (it was) resounding with 
the noise of .heavenly drums (which were) 
beaten, ( where ) bands of celestial nymphs were 
dispersed here and there, (and which was): 
pleasing, worthy to be looked at [ ufto] splendid. 
He prepard the floor of the theatre | exceedi- 
ngly charming, [ ufto ]' the touch of the 
jewels, and erected the upper part of the 
theatre painted with ( the pictures of’) lotus 
creeper [ upto ] splendid. Exactly in the 
middle part of that. execedingly charming 
ground of the theatre, he prepared one’ huge 
arena made of adamant. Almost in the middle 
part of that arena he erected a very huge 
altar.of gems, eight Yojanas in length. and. 


~ 
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dreadth, four Yojanas in thickness, the whole 
of it prepared out of jewels, chaste, smooth, 
{ upto ] splendid. On that altar of gems he 


-.erected'a very expansive - throne} The ‘descri- 
-ption of that throne is stated in the following 


terms. The discs, the lions with golden §feet, 
the upper part of the feet of the: throne, the 
limbs; the joints, and the middle part. of it 
were prepared out of gold, jewels, variegated 


jewels, Jambunaya, adamant, and numerable 


precious stones respectivaly. That throne was 
painted with various pictures ( such as ) wolf 


deer, bullock, horse, man, shark, bird, snake, 


( leopard ) Kinnar, antilope, yak, elephant, 
wild creeper, lotus creeper, and the foot 
stool of: which was studded:.with incomparable 
crest-jewels. The pillow on the foot stool was 
covered by smooth covering, the hanging 
skirt of which was as smooth and tender as 
the new skin, ends of Kush grass, filaments of 
flowers, having well arranged dirt remover 
( on it ) and the latter covered with suitable 
cotton garment as a protector of the~ dust 
remover, ( being ) wrapped in a very char- 
ming red garment, exceedingly charming, and 
which was as delicate in touch as the skin of 
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a deer, cotton, Bur plant and butter, delicate,. 
highly pleasing etc. On that throne he created. 
a very geat Vijaya—dushya (.a particular kind’ 
of garment ) which was resembling (.in whi- 
tenegs ), the heaps of conches, Anka jewels,. 
Jasmine flowers, the. drops of water, nector 
mist, and foam, the whole of it was interwoven. 
with jewels, chaste, smooth, pleasing, worthy 
to be looked at, charming, and splendid. 
Almost in the middle part of that Vijaya 
garment ( which was spread ) on the throne, 
he created an adamantine goad. In. that: 
adamantine goad he placed ( lit. prepard ) a. 
garland of pearls as big as the earthern pit- 
cher ( which was famous in Magadha country- 
in ancient days’). That garland of pearls: 
like the size of a jar was stirrounded from all 
sides by the other garland’ of pearls, the size. 
of which was half of the pitcher, and the 
proportion of: their length was half of it. 
Those garlands which were intermingled with: 
golden ornaments, having a ball like shape in. 
the middle, ( whose ) upper portion was decked 
by golden leaves, which were dazzling due to 
the lustre of variegated jewels, . different types: 
of necklaces, small necklaces, precious ..stones,. 
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gems, and the parts of those ornaments being 
slightly touched by the wind blowing from 
the east, west, acrth and . south, were 
moved, shaken, and waved to and fro slowly. 
and slowly, giving. out gingling sound which 
was great, highly pleasing, capturing the heart,. 
producing feelings of joy: in mind and ears, 
and pervading the whole of the space .of that 
part by noise and shining with exceedingly 
charming glory. ‘Then that servile god created 
four-thousand auspicious. seats for four-thousand. . 
Samaniya celestial beings of Siriyabha god, to the 
western, northern, and north-eastern sides of 
that throne. He begetted four-thousand pro- 
pitious seats, to the eastern direction of that. 
throne, for four chief: queens of  Sutriyabha 
god with their retinue. He produced there 
eight-thousand auspicious seats to the~ south- 
eastern direction of the throne for eight-thou-. 
sand celestial beings who were the members 
of internal-assembly of Siriyabha god. Inthe 
‘same way he created to the southern direttion 
ten-thousand propitious seats for ten—thousand 
celestial beings who were the counsellors of 
middle-chamber, and to the . south-eastern 
-direction begeted twelve thousand auspicious 
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seats for the twelve-thousand heavenly beings. 
who were the members of the outer-chamber 
and to the western side seven propitious seats 
for. seven commanders of armies. _Moreover to 
the feur directions of that throne he prepared 
sixteen-thousand auspicious seats for the 
preg staan supernatural beings who were 
body-guards of Striyabha god. They 

: iets ca deans od auspicious seats ) - were 
arranged as follows:— four-thousand . to -the 
eastern direction, four-thousand to the southern 
direction, four-thousand to the western dire- 
ction, and four-thousand to. the northern 
direction, The particular colour of that divine 
vehicle is stated in the following terms. It 
was just like the colour of recently arisen 
antumnal young sun, the burning charcoal of 
the wood of Khadir tree, the forest of China— 
rose inflamed at night, the part of Kimshuka 
flowers.or the garden of Parijatak all in all, 
and from all sides equipped with a. nee 
ber of excellent flowers. | 
(Q) Is the colour of that divine. Serica 
exactly like the above given similies Oe a eae oe, 
(Ans.) No. It is not correct ( Oh! Long-. 
Tived ascetic ! After all those are analogical. 
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similies, but.) the colour of the ‘divine vehicle 
was more -agreeable [‘wHto | -in- colour: | 
. The smell and the touch ( of that divine 
vehicle ) were exceedingly fragrant ‘and very 
smooth (‘respectively ). -Just as what we 
learnt about jewels: Then that servile god 
(-in: this way) ‘prepared: the divine vehicle; 
having done so,- went. to the place where 
Siriyabha god was;.and having done so, joining 
the palms of the hands before Sitriyabha god 
[upto] conveyed back ‘the. report of the 
execution of his order; = 
(16) Than that: Siriyabha god having 
listned and’ heard this (the above stated 
information ) from the servile god, was delt- 
ghted [ upto ] at heart, emanated soul parti- 
cles from the body at~ the creation of the 
fluid form, and formed the divine final fluid 
body, befitting for proceeding to the prophet; 
having done so, being encircled by four chief 
queens, with their paraphernalia, and with two 
types of bands of musicians, ( those are~) to 
wit-the band of classical musicians, and the 
congregation of dancers, circumambulating that 
divine vehicle more than once, by the ‘beauti- 
ful staircase of eastern direction efimbed ( the 
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divine vehicle); having done so, he went to the 
place where the divine throne was; having done 
so, he took his seat on the excellent throne, 
facing to the east. Then. those: four-thousand 
Samaniya gods ( celestial beings having the: 
position of Indra ) of Siriyabha god, circum- 
ambulating that divine conveyance climbed it 
by the beautiful staircase of northern direction; 
having done so, everybody of them took the» 
auspicious seats which were already arranged. 
The remaining gods and goddesses went to that 
divine aeroplane [ ufto ] by the beautiful 
staircase of southern direction mounted it; 
having done so, each of them. took: his’ seat 
on the auspicious seats which were already 
arranged. When that Siriyabha god mounted 
om that divine vehicle eight auspicious things 
proceeded before him, in due order ( those 
were ) viz. Sotthiya, Sirivachchha, [ upto ] 
Dappana ( mirror ). Then afterwards pitchers 
and jars filled with ( water ), divine umbrellas, 
flags, Chowries, ( Chammaras, which were ) 
pleasing to the sight, and banners Vijaya and 
Vejayanta by name, waved by the wind, lofty, 
(as if) scratching the court-yard of the sky 
and worthy to be looked at,. proceeded in due 
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order. ‘Thereafter spotless and dazzling staff of 
Veruliya jewel, chaste umbrella,.rising upto. a 
great height, resembling. the halo. of moon, 
decked with pendant garlands of Korant flowers, 
and an excellent. throne beautified in different 
ways by -studding jewels and. precious stones. 
equipped with feet and a foot-stool suitable for 
keeping sandals on it, and..which was being. 
carried by many servile gods-(all thsese things), 
proceeded in due order. _ | 
Then immediately after that the great 
banner of the lord of celestial beings, which. 
was well established, smooth, steadfast, beauti-. 
ful in structure, and made of adamant rising 
up-right to the height of one thousand Yojanas, 
(as if) touching the surface of the sky, lofty, 
equipped with umbrellas over umbrellas and 
banners. Vijaya, and Vejayanta by name, en- 
circled by thousands of five coloured small 
banners waving high up in the sky, was carried 
forth in due order. | 
Then afterwards five commanders of ~the 
army. girting up their loins with beautiful 
dress, ready, adorned with a good number of 
ornaments, and ( accompanied by the hoards and 
crowds of warriors ), started fo.th in due order. 
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{Thereafter many servile gods and goddesses 
with their own configurations, excellencies, 
crowds, retinties, aud dresses, started forth in 
due order.J Then afterwards multitudes: of 
residentlal gods and goddesses ( who were ) the 
inhabitants of Sitriyabha Vimana, with their 
pomp and splendour (upto) beauty, began to 
follow in front of, by the sides of, and erat 
‘behind Siriyabha god. 7 

(17) Then that Siriyabha god surrounded 
by five (types) of armies, with a huge and 
great banner of Indra being dragged in front 
nd which was formed — of smooth circular 
adamant ( upto ) rising up-right to the height 
of one-thousand Yojanas, who was encircled by 
multitudes of residential gods. and goddesses 
dwelling in Sariyabha Vimana and four—-thou- 
sand Samaniya gods (wpfo) sixteen— thousand 
celestial beings as body-guards, with ll 
pomp (upto) [creating great] noise, thtough 
the midst of Sohamma heaven, displaying 
respeatedly, divine prosperity of gods, superna- 
tural illnmination of celestial beings, divine 
glory of heavenly beings, with great vigilerice 
and watchfulness went to the place where 
there was the fxed route of Sohamma heaven 
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in the northern side (to come down). - Having 
done so, with the speed of one lac Yojanas” 
| descending and proceeding on with that ex- 
cellent (gait) [ upto | travelled through the 
midst of innumerable continents and oceans of 
human regions; having done so, he went to 
(the place) where there was an_ excellent 
Nandisar continent, and Ratikar mountain in. 
the south-eastern direction; having done so, 
he contracted and took back that divine 
splendour of celestial beings (upto) the heavenly 
glory of gods and shortening and drawing it 
to-gether (he) went to the place where Jambu 
continent; where Bharat country; where Amal- 
Kappa xcity; where the sanctuary attached to 
Amb-salvana; and where blessed ascetic Lord 
Mahavir was; having done so, with his divine 
vehicle circumambulated blessed ascetic Lord 
Mahavir thrice; having done so, alighted that 
divine vehicle in the north-eastern direction 
‘of blessed ascetic Lord Mahavir, keeping four 
fingers away from the surface of the greund: 
having done so, he who was encircled by four 
chief queens with their paraphernalia and two 
bands of (gods ) viz. the band of classical 
musicians, and the band of dancers, descended 
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from that ee enicle by the beautiful stair- 
case of eastern direction. Then those four- 
Sina Samaniya celestial beings: of Siriyabha 
‘god decende d from that ‘divine vehicle. by the 
beautiful staircase of northern direction. The 
remaining gods and goddesses (also) descended 
from that divine vehicle by . the incomparable - 
staircase of the southern direction. Then that 
Suariyabha god surrounded by multitudes of 
gods and goddesses inhabiting the Sariyabha 
Viména and his four chief queens [upto] sixteen- 
thousand celestial beings as body=guards, with 
all his pomp [wfto] [producing] great din and 
cry went to the place where there was blessed 
ascetic Lord Mahavi rir; having gone, circumamb- 
ulated” ascetic Lord Mahavir: having | done SO, 
bowed down and paid homage; having paid 
salutations and respects, said thus “Oh! re- 
vered Sir! I the Siriyabha god bow down 
and pay ae to ye beloved of gods 
[upto] wait upon.” 

(18) Blessed ascetic Lord Mahavir ‘said to 
Sitriyabha god “Oh! Sariyabha it is the anci- 
ent custom! Oh Striyabha- it is the usage! 
Oh Siriyabha it is a ‘bounden duty! Oh 
Siriyabha it is worthy to be performed! Oh 
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Stiriyabha it is: put into practice! Oh Siriya- 
bha it has been approved because Residential, 
Peripatetic,-Stellar, and Heavenly these (four: 
types of) gods pay salutations and homage to 
the prophet; having bowed down and paid 
respect, afterwards (they) narrate their owm 
names and - family. names respectively. Oh 
Striyabha this is a quite ancient usage [upto} 
Oh Suariyabha this has been approved. 

(19) Then that Siriyabha god being ad- 
dressed by. blessed ascetic. Lord: Mahavir was 
delighted [upto] saluted. and paid homage to 
blessed ascetic Lord Mahavir; having paid. 
homage and bowed down, he began to wait 
upon the Lord, (remaining) neither very near 
nor at a long distance .serving, saluting, and 
folding the. -palins. of ‘the ‘hands in his presence. 

- (20). Then that blessed ascetic Lord Maha-. 
vir (gave a religious sermon) to that Suriyabha. 
god, in that great and huge congregation 
[upto] the assembly returned to the very direc- 
tion from. which it had appeared. = = 

(21) ~ Thereafter that Sariyabha god having 
listened and heard the religious sermon in the 
vicinity of blessed ascetic Lord Mahavir, was 
delighted, pleased, — whose heart was cap- 
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tured, got up; having .got- wp, bowed to and 
saluted him; and: having done so he spoke thus 
“Oh revered Sir!.am I—the Striyabha. god. a 
Bhavya Jiva {a being for whom liberation is 
possible) or an <Abhavya Jiva.(a being for 
whom liberation is net possible).. Am I, 2 
being possessing right faith or heretic? Am 
I one whose ‘journey in worldly. transmigration 
is limited or one for whom infinite. transmi- 
gration is destined? Am-I.a being:easy to be | 
enlightened: or difficult to be elevated by know- © 
ledge? Am I aiming at -salvation:.or indifferent 
to it?. Is salvation attainable in the next incar- 
nation or the adverse of it ”.? Blessed ascetic 
Lord Mahavir spoke thus ‘‘ Oh Sariyabha, 
you are a being for whom ‘salvation is possible 
and not of opposite type [upto] a being whose 
next incarnation is last one, put-not:the reverse 
of it.” 

(22). > Then. that ‘Suriyabha- zal elas saa: 
ressed thus by blessed ascetic Lord. Mahavir, 
was delighted, pleased, jolly minded, jubiliant 
at heart; (he) bowed to and saluted blessed 
ascetic. Lord Mahavir; having . done so, ‘(he }) 
spoke thus.‘‘ Oh revered Sir, you. comprehend 
everything and. perceive -all things, you. know 
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the. whole of the time, you observe -the whole 
of the. time, you know all the inclinations, you 
perceive all dispositions, Oh beloved of the 
gods ! you are quite aware of the fact that I, 
possess this sort of divine splendour of gods, 
heavenly brilliance of supernatural beings, celes- 
tial glory of superhuman beings, obtained; 
secured, and acquired formerly or afterwards. 
Therefore out of my devotion towards ye be- 
loved of the gods I: long for displaying’ the 
dancing programme constituted by thirty-two 
types of dramas, (exhibiting) divine splendour 
of gods, heavenly brilliance : of supernatural 
beings, and celestial glory of divine beings. 
in the presence of the fetterless monks 
Goyama ete.” 2 « | fom 3 

~ (23) Then that ascetic -Lord Mahavir 
being addressed in the above stated manner 
did not show favourable attitude for the 
staging of it nor:consented for it but remai- 
ned silent. Then that Siariyabha god for the 
second time spoke to ascetic Lord Mahavir 
thus, “Oh, revered Sir! you  eomprehend: 
everything [ upto ] to exhibit.” Addressing 
in this way curcumambulated ascetic. Lord 
Mahavir thrice; having done so, bowed. down 


to and saluted: having doue: so, took -: himself 
to the. northern direction; having done ‘so, 
emanated the soul particles, for the formation 
of a fluid body; having done so, extracted a 
‘staff ef numerable Yojanas; having done so, the 
‘gross particles of matter,............ having «done 
so, subtle atoms of matter............; having done 
so, second time by emanation for the forma: 
tion of fluid body [ zfto ] made the. surfacé 
of the ground exceedingly charming. It was 
just like certain leather of a. tabor ( known as. 
Muraj ) or [ upto | the cantact. of jewels. 
Exactly in the: middle part of. that exceedingly. 
charming ‘surface of the ground he ( Siriyabha: 
god ) erected a pendal of the theatre supported 
by hundreds of pillars etc. ( the desextption:) 
[wpto] formed exceedingly charming floor. He 
begetted the upper part, the arena, andthe 
altar of jewels. On that altar a throne. with 
all paraphernalia [| upto |: garlands. Then that 
Siriyabha god paid homage to ascetic Lord 
Mahavir at the very. sight ( of the Lord ): 
having done so, “ Let the Lord* permit me” 
he uttered these words and took \ his’ seat-:on 
the excellent throne facing to the prophet: Then 
that Sirtyabha god-at first extended his _ well 
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‘built and long right arm lustrous'due to ‘the 
ornaments such as girdle, armlet, and--: other 
costly ornaments studded with glittering, va- 
tiegated jewels prepared. out of pure and 
valuable gold and gems with great dexterity. 
Then he produced one hundred and eight 
young celestial beings for staging the perfor- 
mance; having similar pattern, complexion, 
and age, equipped with -the same grace, beauty, 
youth, and virtues, decorated by the same 
sorts of garments and ornaments, worn on the 
outer garments covering both:the sides of the 
shoulders, placed a mark. on the forehead -and 
a. flower garland of a crown, ( who had ) ‘put 
om a necklace and an armour, ( who had’) 
worn painted: and glittering garments, whose 
pendant skirts were well arranged and which 
were. lightly fastened by. putting on, painted 
bells which at the time of the turnings of the 
dance appeared like a foam and whose chests: 
were beautified by abundant ornaments and a 
single string of pearls placed on necks. Thén 
he extended his well built and long left arm 
[ lustrous due to-upto | jewels. Thereafter he 
produced one-hundred and: eight young celes- 
tial lasses, ready. for. staging the performance, 
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having similar pattern complexion and age,. 
equipped with the Same grace, beauty, youth: 
and virtues, decorated by 1 the same sorts of garme- 
nts, ornaments worn on the outer garment covering 
both the sides of the shoulders, having .a mark 
on the forehead and a flower garment on the- 
crown, ( who had ) put on necklaces and. 
armours, (whose) limbs and the minor limbs. 
were beautified by the ornaments studded with 
different types of jewels and gems, ( who were ) 

-moon faced, whose forheads were like half- 

moon, whose sights were more pleasing than. 

the moon, and dazzling like the ‘meteor 
(a spark of fire ), (who had) put-on charming 

dress which itself: was (as if) an abode of erotic 
emotions, (who were ) expert in. befitting 
manners, well versed in conversation, gestures, | 
standing, speaking, and - smiling, and (who had) 
taken musical instruments ( in their hands ). 

Then that ‘Siriyabha god produced one-hundred. 
and eight conches, one-hundred and eight 
conch flowers, one-hundred and eight bugles, 

one hundred and eight bugle blowers, one— 
hundred and eight small-conches, one-hundred . 
and eight small-conch blowers, one-hundred. 
and eight horns, one-hundred ‘and eight horn 
Pipers, one-hundred and eight “big horns, | one- 
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‘hundred and. eight big-horh pipers, one-hundred 
‘and eight bamboo flutes, which give out ‘Piri- 
‘Piri* ‘sound: etc. In this way he begetted forty- 
nine types of musical instruments and persons 
to play upon them; having done so, he sent 
for multitudes of ‘celestial lads and lasses. 
Thereafter those multitudes of: celestia] lads 
and lasses: when being called by Siriyabha god 
were delighted [ upto] went to the place 
where there was Siriyabha god; having done 
So, joining the palms of the hands [ upto | 
congratulating Siriyabha god spoke thus “Oh |! 
beloved of the gods! please order what should 
be done by us !” ‘Then that Striyabha: god 
spoke thus to those multitudes of celestial lads 
and lasses. “Oh ! beloved of the gods’! you 
approach to ascetic. Lord Mahavir, circumam. 
bulate him thrice; having done so, bow. down 
to and salute; having done so, stage the dance 
constituted by thirty-two types of dramas exhi- 
biting the - divine — splendour of gods, the 
celestial brilliance of supernatural. beings arid 
the celestial glory of superhuman beings to 
the fetterless ascetics such as. Goyama atid 
others; having done so, immediately convey 
back the report of the execution of the order.” 
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Then those multitudes of. heavenly: lads . and 
lasses when being. addressed thus by Sariyabha 
god were delighted [ upto | palms of. the hands 
[ upto | accepted; having done, so, went to the 
place. where blessed ascetic Lord Mahavir. was;. 
having done so,.....to ascetic Lord. Mahavir. 
[ upto | having bowed down, went. to the spot 
where fetterless ascetics such as. Goyama and 
others were. Thereafter those multitudes of. 
celestial lads and lasses_ to- gether begetted a 
divine arrangement of seats etc. ( Known as. 
Samosaran ); having done. so, arranged . them-. 
selves in rows; having. done so, they ( gods. in. 
rows ) bowed down » simultaneously; having: 
done: So, they bent. down to-gether | in thesame_ 
manner, they raised up to-gether. in. the. same 
way; having done so, they bent. down stead— 
fast and raised up erect, again they bent down 
all at the same time and, raised up ( their 
heads ) to- -ether; having done so, they advan- 
ced (or dispersed )_ simultaneously; having 
done so, all at the same time took the musical 
instruments etc., and at the same time began 
to play upon ( those instruments )., sing,. 
and dance. 

(Q.) “How was iv” 
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 (Ans.) “Their music ‘was of three fold. na- 
‘ture at three different times e.g. starting from 
their -chests with slow voice, ‘reaching to its 
high' pitch when coming to head and again 
attaining sweetness while reaching to the 
‘throat. The music of the dancers was like 
ithe humming noise contained in the cave which 
‘ds favourable to singing, sung in tune, clear at 
three places: (viz. chest, threat and head) and 
was harmonious with the tune of the lute and 
‘the flute, ani the steps were in tune with the 
sweet and husky (of grunting) manner of 
singing (and was) pleasing to the mind, har- 
monious, graceful, charming, giving delight to 
ithe mind, melodious even in the end and -ex- 
ceedingly charming in its. form. | 

(Q.)) How was it? 

- (Ans.) (When sweet and pleasing ‘music 
“was going on) the gods who were blowers 
‘of conches,: small conches, bugles, horns, 
‘big horns, and bamboo flutes which give 
‘out. the ‘sound ‘Piri-Piri’ began to blow 
these instruments; those who were beaters 
of small drums, and war drums began to beat 
them; ‘Baambhas’ and ‘ Horambhas’ ( kinds of 
drums) were being struck; kettle drums, cym- 
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bals and large kettle: drums; were being beaten; 
Murajas (kinds of drums), drums, and. big — 
tabors were being repeactedly struck; | Alingas 
{kinds of musical. instruments), Kutumbas,. 
Gomuhis, and Maddalas (wind. instruments ) 
were being sounded out of tune; lutes, seven. 
stringed harps, and guitars were being touched 
upon; lutes of hundred wires, Kachchhapis 
(best lutes) and wonderful guitars were being 
tweedled; Baddhisakas (musical instruments), 
bells named Sughosha and a chorus of the set of 
twelve kinds of musical instruments (Nandighos). 
were being chimed; Bhammaris (utes); harps,. 
Sitars were being struck ;- Tunas, and lutes made 
of gourds were being winded; Amodas, Kum- 
bhas and Nakulas (some kinds of musical instru-. 
ments) were being played upon; Mugundas, 
Hudukkas, and Vichikkis were being repeatedly 
struck; Kardas, Dindimas, Kinias and Kadambas, 
were being played upon; Daddargas, Daddarigas, 
Kutumbas, Kalasias, and Maddayas were being 
struck upon; clapping of hands, cymbals and 
cymbals made of bronze were being slightly 
beaten; Girisiyas, Lattiyas, cymbals, Magariyas, 
and Susumariyas were being played upon, 
flutes made of bamboos, Chalis, Parillis and 
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Pavvagas were -being blown; at that time; ‘that 
divine. music, and celéstial dancing: weré per- 
formed. In ‘this way. the music: which | owas: 
extraordinary,. full. of amorous © sentiments,. 
great, pleasing to the mind, and bewitching the. 
Heart, the dancing which was attracting ‘the 
mind, the drum beating which was: fascinat- 
ing and provoking to all,and- the busthng noise 
(which was) divine and pleasing even to gods, 
began.. Then those - multitudes of celestial lads. 
aud lasses exhibited the performance of divine | 
drama ‘Mangal. Bhatti Chitta’ by name where 
eight auspicious figures were manifested such 
as Sotthiya, Sirivachchha, Nandiyavatta Vaddh- 
manag, Bhaddasana (auspicious seat ) Kalasa 
(pitcher), Machchha (fish), Dappana (mirror) in 
the presence of ascetic Lord Mahavir. 

(24) Then those multitudes of. celestial 
lads and lasses all together begetted a Samo- 
saran (the assembly hall erected hy divine 
beings where there is an arrangement for 
twelve types of beings and where the pfophet 
1. e. Tirthankar expounds the doctrine of 
Jainism ); having done — s0............all that 
is described in previous Sutra is to be 
inserted here, [wp‘o] divine, pleasing even 
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to gods was going on. Thereafter these mul- 
titudes. of divine lads and lasses exhibited in 
the presence of blessed ascetic’ Lord Mahavir 
the second type of performance of divine 
dance: where variegated figures stich as circles 
Gross—circles, lines, © cross—lines; -Sotthiya, 
(Sirivachchha), Pisamanag, Vaddhntanag, the egg 
_of fish, the egg of crocodile, aquatic animals, 
Series of flowers, lotus: leaves, waves on the 
ocean, ‘Jasmine creeper, and lottis creeper were 
noticeable. In this way in every drama the 
whole description such as Samosaran etc:is to 
be inserted [uwfto] divine pleasing to gods was 
going on. - Thereafter the -multitiides of divine 
masters and damsels exhibited in the (vicinity) 
of ascetic Lord Mahavir third type of divine 
drama where variegated figures of wolf, bullock, 
horse, man, shatk, bird, leopard, Kinnar, 
deer, grass hopper ( Sharabha ) yak, elephant, 
creeper in general and lotus creeper were 
clearly shown. Then they revealed the fourth 
type of divine drama where gestures were exhi- 
biting articles which are crooked from one side, 
crooked from both the sides [goad shaped’ from 
one side, goad shaped: from both the sides]; clr- 
cular from one side, circular from both, the 
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sides, half circled, and full circled. Thereafter 
they staged the fifth divine drama where repre- 
‘sentations of the row of the moons, particular 
‘arrangements of Avalis (series), a row of swans, 
a row. of suns, a single string of beads, 
pearls, etc. row of stars, row of pearls, heaps 
of gold and a row of jewels were made. Then 
they displayed the sixth type of divine drama 
where rising scenes such as the rising of the 
moon and the rising of the sun were shown. 
Just after that they staged the seventh type 
of divine drama where the arrival scenes such 
as the arrival of the moon, and the sun were 
exhibited. Then they © produced the eighth © 
divine drama where eclipse-scenes such as the 
eclipe of the moon and the sun were presented. 
Then they manifested the ninth divine drama 
where the views of setting, such as the setting 
of the sun and the moon were revealed. There- 
after they forwarded the tenth type of divine 
drama where the halos viz. the halo of the moon 
and the sun, the halo of Naga type of ceféstial 
beings, the halo of demi—god, the halo of ghost, 
[the halo of monster, the halo of great serpent 
(or a type of god) and. the halo of Gandharvas 
(divine musicians)] were exposed. Then they 
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displayed the eleventh divine drama where 
gaits viz. the beautiful gait of an ox, the gait 
of a lion, the gait of a horse, the gait of an 
‘elephant, the gait of an intoxicated horse, the 
gait of an intoxicated elephant, and the gait of 
a messenger were brought into view. ‘Then 
they acted the twelfth type of divine’ drama 
‘where the scenes of oceans, the scenes pertaining 
to cities and mixed scenes of oceans and cities 
were set fcrth. Thereafter they produced the thir- 
teenth divine drama exhibiting Nanda, Champa, 
and Nanda—Champa both. ‘Then they disclosed 
the fourteenth divine drama having special 
arrangements of eggs of fish, eggs of crocodiles, 
aquatic animals, animals living in water and 
ithe mixed arrangements of the eggs of fish, the 
eggs of crocodiles, aquatic animals, and animals liv- 
ing in water. Then they staged the fifteenth divine 
‘drama representing the shapes of the letters ‘Ka’, 
“Kha’, ‘Ga’, ‘Gha’ ‘Na’, and the mixed scenes 
of ‘Ka’, ‘Kha’, ‘Ga’, ‘Gha’, and ‘Na’. In the 
sixteenth drama in the same way the letters > 
from ‘Cha’ group. (were shown). The seventeen- 
ith drama was pertaining to the letters from 
‘Ta’ group, the eighteenth for ‘Ta’ group 
and the nineteenth for ‘Pa’ group. They staged 
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the twentieth type of divine drama‘ presenting 
various leaves such as Ashok leaf, leaf of a 
Mango tree, leaf of a Jambu tree, and a_ leat 
of Kosamba tree. Thereafter they brought, 
forth the twenty-first divine drama where. 
scenes of creepers viz. the lotus creeper [upto] 
Sam creeper were manifested. Then. they 
exhibited the twenty-second divine drama 
known as “Duya’. Thereafter they staged the 
twenty-third type of divine. drama which is. 
known by the name ‘Vilambiya’. Then they 
revealed the twenty-fourth type of - drama. 
named ‘Duyavilambiya’, The names of twenty— 
fifth, twenty-sixth, twenty-seventh, twenty— 
eighth, twenty-ninth, and'thirtieth, are ‘Anchiya’,. 
‘Ribhiya’, ‘Achiya-Ribhiya’,‘ Arbhada’, ‘Bhaso-. 
la’, and‘ Arbhada—Bhasola’ respy. Thereafter they 
presented thirty-first type of divine drama where 
gestures of ascending, descending, contracting, 
extending, walking, going, illusion and confusion, 
were produced, Those multitudes of divine youths. 
and damsels simultaneously erected) Samosaran: 
[upto] it was divine and pleasing. to celestial 
beings. ‘Then those celestial lads and lasses. set 
forth the thirty-second type of drama where 
scenes pertaining: to the-blessed. ascetic Lord 
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Mahavir’s life-story of - previous incarnation, 
‘[history of his life-period © in ‘celestial region,] 
information about his dropping “down ( from 
heavy en’), the account of the transference of 
tHe fostus (from Devananda’s womb to that of 
‘Trisalladevi), the history of his birth, the story 
about the’ sprinkling ceremony (performed by 
the lords of Devas) biography of ‘his childhood, 
‘account of the days of youth, life story of his 
enjoying the pleasures, information about his 
initiation, biography of his  austerities, right 
conduct and ideal behaviour, [the account of 
‘acquiring ommniscierice,] the story of his propa- 
‘ganda and aquisition of the ‘swmmum—bonum’ 
i. e. salvation, and-concerning his last days. 
‘Thereafter multitudes of divine youths and 
nymphs ‘began to: play upon ‘four types of in- 
‘struments (Those instruments) were as follows:- 
‘The musical instruments e. g. tabor, drum, 
‘ete., non-stringed musical instruments e. g. 
flutes. pipes etc. bronze musical instruments 
e.g. bells etc. and wind instruments e. g. conch, 
‘bugle etc. Then those multitudes of divizie 
amasters and maidens sang four types of songs. 
Those (songs ). were as follows:— Ukkhitta,. 
Payatta, Mandaya (in which the tune: is sung 
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slowly) and Roiydvasin (a song having desira- 
ble end). Thereafter the multitudes of divine 
lads and lasses brought into view four-fold 
dancing. It was as follows:=‘Anchiya’, ‘Ribhiya’, 
‘Arbhad’, and ‘Bhasol’. Then the multitudes 
of divine youths and dimsels displayed four 
types of gestures. Those were as follows:— 
gestures pertaining to the parable, gestures 
about the manners and customs of the inhabi- 
tants of barbarian countries, gestures in general 
and gestures about the beginning, middle and: 
the end of the era, Thereafter the multitudes 
of celestial. lads and lasses having presented the 
dance constituted by the thirty-two types of 
divine dramas exhibiting divine splendour of 
gods, celestial brilliance of supernatural beings: 
and hevenly glory of superhuman beings, to 
the fetterless ascetics headed by Goyama etc. 
(They) cireumambulated ascetic Lord Mahavir 
thrice; having. done so, bowed down’ to ‘and 
saluted; having done so, went to - the place: 
where Suriyabha god was; having done so, joi- 
ning the palms of the hands and bringing “the 
folded hands near fore-head congratulated Si- 
tiyabha god. ‘with success and victory; having 
done ‘so, conveyed back the. econ of the 
execution fof the order, > 
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(25) Then that. Siriyabha god contracted 
(took back ):.that divine splendour of gods, 
celestial brilliance of supernatural. beings and 
heavenly glory of superhuman beings; having 
done’so, ina moment he became one (i. e. all 
atoms were contracted within him). There-after 
that Siriyabha. god circumambulated ascetic 
Lord Mahavir thrice, paid . salutations and 
honoured; having done so, being surrounded 
by all his retinue mounted on that divine 
vehicle and having .done so, went back to the _ 
direction from which he had appeared. 

- (26) Blessed ascetic Goyama bowed down 
to and saluted the blessed ascetic Lord Maha- _ 
vir; having done so, spoke thus ‘“ Oh! revered 
Sir ! where this divine’ splendour. of gods, 
heavenly brilliance of supernatural beings and 
celestial glory of super-human beings of Siriya- 
bha god has gone and entered”! “Oh! Goya- 
ma it has gone and entered into the body.” 
“Oh! revered Sir! what do you mean ‘by this 
-( or How is this? ) that you say it has gone 
and entered into the body?” “Oh! Goyama, 
suppose there is a certain house carved out or 
situated ona mountain peak, besmeared with cow- 
dung, protected from two sides by rampartsin two 
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ways, having the closed doors: in which air 
‘cannot. penetrate and which is very grave and 
severe due to (the scarcity of) the wind. Not 
very far from that house carved out orsituated on 
a mountain peak there is standing a very huge 
crowd of people.. That crowd of people obser- 
ved a very great hurricane, heavy rain fall, 
and violent wind blowing. Having noticed that 
they enter into the house carved out or situated 
on a mountain peak and wait there. Oh! Goyama 
as (these people remain there in the same 
way) it is stated that (all the-atoms of Sirt- 
yabha .god’s soul) entered into his body.” 

(27) “Oh!-revered Sir where is the Sa- 
tiyabha abode of Siriyabha god?” “ Goyama! 
in this very Jambu continent to the southern 
side of Mandar mountain, having .gone many, 
hundreds, . thousands, lacs, crores, and lac-crores 
of Yojanas: upwards, from the extremely char- 
thing surface of the ground of Rayanppabha 
hell, the moon, the sun, the groups. of planets; 
constellations, and. stars.’ there comes- the 
heaven known:as ‘Sohamma kappa’. It is east 
to west:in length, north to south in breadth, 
half moon size-in structure, dazzling with the 
lustre of the thousands of rays of the sun, 
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innumerable crores of Yojanas in length . and 
breadth and innumerable crores of Yojanas in 
circumference. Itisstated that there are thirty-two 
lacs of abodes of Sohamma gods. Those celestial 
abodes, wholly made of jewels, are excellent 
{upto|] splendid. Exactly 1n the middle part 
of those celestial abodes there. are five lofty 
mansions. Those (five mansions) are as follows:— 
Asog mansion. Sasttavanna palace, Champak 
Villa, Chuyaga: castle, and .in the middle 
Schamma banglow. All those mansions are 
erected out of precious. stones and. are super- 
fine [upto] splendid. -It 1s expressed that hav- 
ing gone innumerable lacs of Yojanas in ablique 
direction to the eastern side of great abode 
{mamed) Sohamma palace. ( one comes: across ) 
Siriyabha abode of Siriyabha god, It is twelve 
and half lacs. of Yojanas in length and .breadth, 
thirty-nine lacs fifty-two thousand eight hund- 
red forty-eight (and-a little bit more) in 
circumference.. It is surrounded from all 
sides by one rampart. That rampart is three 
hundred. Yojanas. in height, the | extension 
is hundred Yojanas at its base, fifty Yojanas_ 
in the middle and twenty-five Yojanas at: the 
top. It is’ expansive. at the: base, diminished 
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in the middle and thin at the top. Its. struc- 
ture is like that of the tail of a cow made 
wholly of gold and superfine [ufto] splendid. 
That rampart .is decorated by the cornices. 
prepared out of five-coloured variegated jewels. 
Those (‘five cornices ) are as follows—black, 
blue, red, yellow, and white. Those cornices: 
are. one Yojana in length, half Yojana in 
breadth, a little bit less to one Yojana in height, 
and all in all made of precious. stones super- 
fine [upto] splendid. It is expressed that there- 
are’ one-thousand entrances to each of. the- 
sides of the abode of Siriyabha god. Those 
doors are five-hundred Yojanas in height, two— 
hundred and fifty Yojanas jin breadth. The 
same (two hundred and fifty Vojanas) is the. 
size of entrances.. ‘Those ( doors.) are white. 
The. peaks on them. are made of gold. Those 
peaks are painted with -variegated pictures of 
wolf, bullock, horse, man, shark, bird, snake. 
(leopard), Kinnar;\deer, Sharabha (fabulous ani- 
mal having eight feet ), -yak, elephant; the: 
creeper in general and lotus creeper. The 
altars on their pillars are made of adamant: 
which are spread all-over with beauty, equipped: 
with-the cotenne machine of the pair of .Vijja-- 


Translation. 128 


haras, dazzling with thousands of rays of sun,. 
possessed of thousand: silver coins, — brilliant, 
shining, giving delight to the eye-sight, pro- 
ducing rapture in touch, and having exceed-. 
ingty charming structure. The description of 
those doors is as follows:—The part rising from: 
the surface of the ground (under the frame of 
the door) is made of adamant, the foundation: 
is that of Rittha jewels, the pillars which are- 
joined by the nailsare of Veruliya jewels, their- 
base is prepared out of gold studded with five- 
coloured excellent gems, the threshold is made- 
of Hansgabbha jewels, the bolts (kept ) for: 
fastening the two doors are of Gomejjak jewel,. 
planks of the doors are of Lohiyakkha jewel,. 
the arches surmounting the frame. of the door: 
are of Joiras jewel, the nails are of Lohiyakkha. 
jewels, the joints are. of adamant, the tops of- 
the nails are of different jewels, the bars for- 
fastening the doors and their pipes are prepared — 
out of adamant, the receptacles of the bolts ‘of 
the doors are of jewels, the upper noose: is. of 
Anka jewel, the doors are strong and jointless,. 
on both the sides of ‘the walls- of..the: doors- 
there are one-hundréd sixty-eight. platforms, 
and: the same number of beds. .-There are set=- 
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up small spottive puppets made of variegated _ 
jewels. and precious.stones. The walls are of 
adamant, and the peaks are of silver. The 
ceiling is wholly made of gold. The cage like 
windows prepared out of various sorts of jewels 
and gems, are jutting out from the main buil- 
ding, the bars are of precious stones, the cross 
bars are of gems known as ‘Lohit’, and the 
storey is prepared out.of silver, the roof and 
the. sides of the roof are of Anka jewels. The 
bamboos and the chips of the bamboos slautin- 
gly placed on both the sides of the roof are 
of Joirasa jewels, and the boards on them are 
that of silver, the thin mat to cover (those 
‘boards ) is made of gold, the covering of thin 
grass over the mat is that of adamant, and 
extremely ‘white covering of. silver over it. Its 
golden peaks and small. peaks are studded 
with Anka jewels,.which are diversely engraved 
with the figures such as mark on the forehead 
-and the half-moon, whose lustre is as pure 
and white as that of the upper part of the 
conch, the heaps of. curds, the foam of the 
milk of the cow, and the mass of -silver and 
(which are) decked with the necklaces of va- 
‘riegated jewels, extremely smooth from outside 
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as well as inside. -On them, golden dust is 
spread everywhere. They are very delightful 
to touch possessed of superfine beauty, pleasing 
to. look at, worthy to: be seen, Conan ne: 
and #plendid. pe 
(28) On: those both the ‘seats of e.. 
sides of the doors, there are series of ares 
sandal pitchers. The sandal jars have got ex- 
cellent lotuses as their bases, and are filled 
with extremely fragrant waiter, smeared with. 
sandal paste, fastened with the strings 
on their necks, white lotuses used as their 
coverings: (i. e. lids), made of jewels all in all, 
superfine [upto]: splendid, and just. -resembling 
the big and huge pots (Indakumbha). Oh! long 
lived ascetic on those both the seats of the two. 
sides of the doors, there are series of sixteen tusks. 
of-elephants. Those tusks are surrounded on all: 
sides by the collection of the garlands of small 
bells; the wreaths (of particular kinds of: jewels) 
having the structure of windows, and~ pearl. 
garlands, the intervening space of which ‘is occu- 
pied by the pendant necklaces of gold,. rising 
high up, protruding upper part coming forward: 
to. a great extent ( from the wall), downward: 
part ‘like: the half serpent, the structure ‘rese- 
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mbling the: half serpent, wholly admantine, _ 
superfine [upto] splendid, and like the tusks 
of huge elephants. Oh! long lived ascetic in 
those (series of)..tusks there are multitudes of 
‘the clusters of garlands, circular, pendant, and 
bound: with black thread..........blue thread........ | 
;..red thread..........yellow thread. There are 
also multitudes of the clusters of garlands, 
pendant, circular, and bound by ‘white thread. 
‘Those wreaths are (like the) dazzling golden Lam- 
busag (i. e, an ornament of necklace pattern ) 
the back side of which is studded with golden 
plates [wpto] pervading the whole of the space 
from all sides by the sound giving delight to 
the ears and mind, and highly shining due to 
their glory. On those series of the tusks of 
the elephants, it is stated that there are an- 
other series of sixteen tusks. Those tusks of 
-elephants.......... [all the above stated description 
vessveettfto] are just resembling the tusks of 
huge elephants. Oh! long lived ascetic on 
those tusks there are multitudes of Toops 
{ swings.to suspend articles) made of gold. In 
those loops of gold, there are many vessels pre- 
pared out of Veruliya jewels for burning incense. 
By those vessels for burning incense, the whole 
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of the part ( from all sides ) is filled with the 
fragrance which is charming, pleasing, giving, 
delight to the sense of smelling and mind, of 
‘superfine quality, ( which was) emitted from 
the’ excellent ‘ Kundurukka’, and ‘ Turukka’ 
incense, and black agallochum and (which) turned 
the space into fragrance incarnation. On both 
the seats of the two sides of the doors, there 
are series of sixteen dolls. Those dolls are set 
in sportive manner, well established, well de- 
‘corated by the garments of variegated colours, 
{having ) put on multitudes of wreaths, the 
middle part (of which) is beautiful, which could 
be grasped by the fist, whose pair of breasts 
are well built, naturally strong, round, well 
placed, the nipples of which are protruding 
forward the inner portion of whose eyes are red 
and black hair. The hair on whose head are curly 
‘at the top, very tender, pure, equipped with 
the characteristics such as untraceable ends 
and excellence etc. Those dolls are just placed 
on the excellent Ashok tree, (who are) holding 
the ends of the branches by their left hands, 
as if captivating the hearts by casting coqnet- 
tish glances, afflicting each other by their 
piercing (eyes), and [though] prepared - out of 
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eaath, (yet) . obtained. the: changeless < status. 
They. are moonfaced, graceful like moon; -hay-. 
ing, the forehead -.resembling the . half, .mooeu,. 
surpassing the moon, in- pleasing sight-and. 
dazzling. like the meteor: ‘Fhefr brilliance~ ‘is 
superion:to that .of tthe shining of the sun, and 
the thick. ine af-Hghtning. Those dolls: are 
putting, on beantifnl dress (which. is) the abode 
of.amorous sentiments,, pleasing, worthy to look. 
at, charming, and splendid.,. - :) awe 


(29) ‘On ee both the seats of ‘the “two. 
Sides' of the doors there are series of sixteen 
lattices made of jewels all in all superfine [upto} 
splendid. On, those both the seats ot the two 
sides of the doors there are series ‘of sixteen 
bells. The description of. those bells is expre- 
ssed_ in the following. terms, to wit—the bells. 
are made of Jambunak jewels, the ball pendant, 
inside ‘the bell is of adamant, the sides of the 
bells are studded with ‘variegated, jewels, the 
chain is prepared, out. of gold, and | the chord 
is of silver. - Those Hele - are . pervading. the 
whole of the part from all sides, producing 
rapture in ears:and mind, attracting the hearty. 
pleasing to: the mind and great, by their con+ 
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tinuous ‘noise. just like ‘the thundéring of ° the 
clouds, ‘roaring of the Hon;- sound’ produced -by 
the beatmg. of drums, voice ofthe ‘heron, 
harmonious sound of twelvetypes- of -- musical 
instruments, mixed noise of twelve kinds of — 
musical -instruments,..sweet sound;. sweet noise, 
pleasing. voice, and. fascinating sound.: Abdve 
those both the seats of the. tiwo-sides ' of - the 
doors: there are ~sixteén: series of gatlands 
reaching the ankles. .Fhose: garlands are 
thickly set with blossoms, and leaves, of the 
trees and creepers’ (which are) of variegated 
jewels, and (which are) enjoyed by the bees, 

and adorned due to the eminent beauty and 
pleasing sights. On both the. seats of. the 
two sides of the. doors there are series of 
sixteen . square platforms. Those square 
platforms are two-hundred-fifty Yojanas in 
length and breadth, one hundred twenty-five 
Yojanas in thickness, wholly adamantine, and 
extremely pure [upto] splendi#. On each of 
those square platforms there are lofty mansions. 
Those lofty mansions: are two-hundred fifty 
Yojanas in height and one-hundred twenty~ 
five Yojanas in breadth, (they are) lofty, 
expansive,. shining,: and their painted ~ walls 
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are! prepared out of different types of 
jewels: and precious stones, equipped with 
umbrellas over umbrellas and Vijaya and Veja- 
yanta banners moved by the wind, very lofty, 
and their peaks are as if scratching the surface 
of the sky, the.small peaks made cof gold (studded 
with) jewels, are shining just like the. bulging 
gems studded in the intervening parts of the 
cage-like windows (lattices), possessing hundred 
petalled blooming white lotuses, painted with 
the figures such as the mark on the forehead 
the half-moon, and decked with the wreaths. 
prepared out of multitudes of jewels, very 
smooth, internally. and outwardly... On it the 
golden dust is spread everywhere, very deli- 
ghtful to touch, equipped with extra-—ordinary 
beauty, producing delight in the mind, worthy 
to look at [upto] above those square platforms, 
wreaths, banners, and umbrellas over umbrellas. 
Above those two sides of the doors there are series 
of sixteen.arches, Those are of different types 
of jewels and (are) supported by the pillits of 
variegated jewels [ upto |] clusters of white 
lotuses. In front of each of those arches there 
are two puppets. Their description is the same 
as that of the puppets of the downward part. 
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In front of those arches there are tusks of ele- 
phants. The description is the same as that of 
the downward part [upto] wreaths. Opposite to 
each of those arches there are pairs of horses, 
elephants, men, Kinnaras, Kimpurisas, great 
serpents (Mahorag type of Devas), Gandharvas 
and bullocks, wholly prepared out’ of jewels, 
extraordinary [ upto] splendid. In this way 
there are series, ranges and couples. Just oppo- 
‘site to each of those arches, there are ‘two lotus 
creepers [upto] Sama creepers ( which are ) al- 
ways flowery, wholly made of jewels, and 
extremely pure [wffo] splendid. In front of 
every arch there are two eternal ‘Disa—Sotthiya’ 
wholly prepared out of jewels, superfine [upto] 
splendid, Just opposite to each of the arches 
there are two sandal pitchers whose bases are 
(of) excellent lotuses, (the rest of the descrip- 
tion is to be understocd in the same way ). 
At the forepart of every arch there are two 
jars. Those jars are based on excellent lotuses 
{upto} has the structure resembling the intoxi- 
cated elephant’s mouth. Oh! long lived ascetic! 
on the foreground of each of those arches 
there exist two mirrors. Following type of 
description of the mirrors ‘is- expounded. ‘To 
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with their frames are of- gold, pillars are of Veruliya 
jewels, handless (of the mirrors) are of adamant, 
the circular: mirrors are- studded with variegated 
jewels, though: uncleansed they are thoroughly 
equipped with. brilliance, cresembling the halo 
of moon, and having half the size of the body 
(god’s body). Oh! long lived ascetic before: 
each of those arches there are two big dishes. 
having the adamantine navals. Those dishes 
are appearing as if filled with pure and . white 
rice pounded thrice by means of a pestle, are 
wholly prepared. out of Jambunak jewels: 
[upto] splendid, and their size. is similar to the 
wheels of a chariot. Oh! long lived ascetic! 
in the forepart of each of those arches - there 
are two bowls.. Those bowls are completely 
filled with clear water.and are as if abundantly 
supplied upto the brim, with fruits of 
five coloured variegated. jewels. They are 
wholly made of gems and are extraordinary 
[upto] splendid, and are just like huge circular 
baskets fram which cows are fed. Oh! . ‘Aong: 
lived ascetic ! in front of each of those arches: 
there are two peculiar types of vessels filled. 
with different kinds of precious things and 
wholly -prepared out of jewels, extremely pure 
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'{ upto ] splendid. On the fore-gronnd of each 
cof those arches there are two square platforms. 
It is stated that, in ‘that square ‘platform there 
‘are many planks of gold and silver. It is 
‘expressed that on those planks of gold and 
silver, there are many adamantine tusks of 
elephants, and multitudes of loops made of 
adamant. In those adamantine loops there 
are multitudes of empty jars covered with black, 
‘blue, red, yellow, and white curtains of threads. 
_All those empty jars are prepared out of 
‘Veruliya jewels, and are extraordinary | upto -| 
splendid. In front of each of those arches 
‘there are two caskets of jewels decked with 
‘pictures, shining, brightening, dazzling, and 
‘glittering the whole of the part from all sides, 
‘with their own lustre. Just as a certain casket 
‘of precious stones of the sovereign - prince, 
whose: kingdom is extending upto’ the ocean 
‘in four sides, beautified by the pictures and 
‘covered with the thin plates or layers of . cry- 
“stal and Veruliya jewels, shines, brightens, 
‘dazzles, and glitters the whole of the part from 
-all sides ‘with its own lustre. Before each --.of 
‘those arches there are two necks -of ‘horses, 
“elephants,-men, Kinnaras, Kimpurisas, Mahorag 
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gods, Gandharvas, and: bullocks. They are all 
in all made of adamant and are superfine 
[ upto | splendid. In those necks of the horses 
[ upto | bullocks, there are baskets of flowers,. 
(. garlands )..powders ( fragrant . substances ), 
garments, ornaments, mustard-seeds,. and. mops. 
made of peacock feathers. All those are wholly 
prepared out of precious stones and are extre- 
mely pure [wpfo] eminent. In each of those 
baskets of flowers [upto] the baskets of mops. 
of -peacock feathers, there are two. cove- 
rings. of flowers: [upto ] two coverings of 
mops, They are wholly made of jewéls and. 
are excellent [upto] eminent. Before each of — 
those arches there are two thrones (the, descri- 
ption of -those thrones [ upto |. garlands). In 
front. of each of those arches it is . expressed 
that there are two umbrellas having chaste 
sticks made of Veruliya jewels. The inner part: 
‘of the umbrella is made of Jambunak | jewels, 
the joints are of adamant surrounded by the . 
net of pearls, equipped..with one-thousand and 
eight excellent thin golden bars, made fragrant 
‘with the sandal of Malaya mountain, having 
the fragrance of.a garden. blooming .in all, sea- 
sons, giving cool shade, painted with variegated 
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auspicious figures and moon: like in: shape. In 
front of each of those arches there are .two 
Chammaras (chowries). : Those chowries have 
[painted handles studded with variegated ex: 
cellené’ jewels and precious stones, such: as 
Veruliya etc, ( lustrous like the. moon ), ] 
brilliant handles made of. chaste. and costly 
gold, studded with variegated jewels and 
precious stones with creepers engraved.on them, 
and. resembling in- whiteness the heaps of 
conches, Anka. jewels, jasmine flowers, drops 
of water, foam obtained after the churning ‘of 
nector and have ‘long,. fine, © silvery hair. 
‘Those are prepared out of jewels all in all 
and are excellent [ufto] eminent. Before each 
of those arches there are two tins of oil, 
Kostha ( fragrant substance.), Tamdal leaves, 
Choyak fruits, Tagara plant, cardmum, - yellow 
orpiment, vermilion, red arsenic, and collyrium. 
All those are prepared out of. _. and are 
superfine [upto]:splendid.. e 

(30). On-each and every:door sf Sariyabha 
abode there are one-hundred and eight banners 
having insignia of a wheel, and othet ‘bariners 
marked with deer,: eagle, umbrella,. feather, 
bitd, lion, bullock, and each of -thent «is. one 
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hundred and eight in:number. Moreover there 
are. also one hundred and eight flags. on which 
the figures of excellent elephants having four 
tusks, are painted. It is stated that, in this 
way in Siariyabha abode from one end to the 
other on every .door there are . one-thousand 
and eighty flags. In -Siiriyabha abode there 
are. sixty-five types of. floors (for. each, and 
every door). The description of the surface of 
those flcors and the ceiling above them is to 
be inserted (as tt is given formerly). .Exactly 
in the middle parts. of those floors there is one 
throne at every place ( the description of the 
throne with all ‘paraphernalia 1s° :to . be 
uuderstood here). On the remaining parts of .the. 
ground there are everywhere auspicious ‘seats. 
.The upper portions of those-doors:are de- 
corated by sixteen types of. jewels. : Those 
(sixteen types of jewels ) are as follows:— gem 
{upto] Rittha jewel. Above each: of . those 
doors there are eight auspicious banners [upto] 
umbrellas. over umbrellas. In. this way’ in 
Siriyabha Vimana it is: expounded - that there 
are four-thousand doors from one end to the 
other. On the four sides of _Siriyabha abode 
there are four forest-groves, five ‘hundred , Yo- 
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janas away from it (.Vimana ). Those forest- 
groves are as follows:—to the eastern ‘side 
Ashok, to the southern side Satta-vanna to the 
western side Champak, and ;:to: .the northern 
side-Mango grove.. These forest- groves are a 
little. bit .more than’ twelve and :a_ half 
lacs.of Yoianas in length, five+hundred Yo- 
janas in breadth, and. each. of them. - protec- 
ted by rampart, black and. appearing. sas 
(The description of the forest grove). . 

(31) The inside ground of those prewe 
groves is extremely: charming. It is just-like 
the leather of tabor (‘known. as Muraj.)- -or 
{ upto | decorated by different types of five 
coloured jewels. and. grass. Their fragrance 
and contact are to be understood. in: due order 
“| as tt has been. stated |. “Oh! revered - sir, 
‘what sort of noise is created by the grass and 
jewels. slowly moved, shaken, trembled,. thro- 
‘bbed,: quivered, caused to collide, agitated, 
caused to move heavily by the breezes blowing 
from the eastern, western, southern and -: nor- 
cthern directions ?” “Oh! Goyama. just. as a 
certain palanquin, litter, or chariot equipped 
with the umbrellas, banners, bells, flags, exce- 
ent arches, the harmonious ‘sound of twelve 
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types of musical instruments, and encircled ‘by 
. mets of small gingling bells made of - gold,. 
and which are prepared out of the excellent 
wood of Tinish ( tree growing on Himalaya 
mountain ) and inlaid with gold. The series. 
. ‘of ‘the spokes and the yoke of which are. well 
fastened, the felly of the wheel is well set: up 
and made of iron, to which excellent: horses 
of noble breed are yoked, which is well’ con- 
trolled by the charioteer who is the: best 
among dextrious persons, which is encircled. 
by thirty-two quivers each containing hundred’ 
arrows, having a thorny head ornament as -an: 
armour, which is ready for the battle being: 
equipped with bows, arrows; weapons and .ar- 
mours, oft and often driven fast in. court-yard 
of the royal palace or royal harem, or extre-. 
mely beautiful floor studded with gems and’ 
jewels, or brought back from those places, 
petvades the whole of the part by the sodund,. 
pleasing to the -ears and mind, Sueren ne and. 
extra-ordinary. | ~ aes de 
(QO). Is: the, above Stated — 
oerea? fr ee a ee 4s a 
(Ans. : No: it is. not correct (iti is i more sur- 
passing than what has been described in the 
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above stated. words). | Just asa certain Veydliya 
lute augmenting the first note | _of Madhyama 
scale, well established on Anka jewel, taken 
and tweedled by dexterious men and women,. 
“whose. ‘key note, made of sandal, is wounded 
and well arranged, at mid—night slowly and — 
slowly played, struck, moved, tweedled, heavily 
struck, strongly moved, and thereby giving out 
the sound pleasing-to the ears and the mind, ‘ 
enchanting fascinating, and extraordinary, per- 
vades the whole of the part. 


(Q.) -Is the. ‘sound me like the save 
stated terms? 


(Ans.) No it is not correct (the sound is far 
-more.superior than the above stated description). 

Just as Kinnaras, or Kimpurisas’ or Mahorag 
gods, or Gandhavvas, of certain names who 
have gone tothe park named Bhaddasala or the 
Nandan grove, or Somanas garden, or Pandag 
forest,.or in the caves and dens of Himalaya, 

Malay, and Mandar, gathered in congregation,. 
took their seats, and sat. to-gether, jubilant, 
‘Sportive, singing, . enjoying, .playing | ‘Hpon. mu 
Sical. instruments, laughing, narrating , prose pe aSS- 
AGES, narrating SONGS, Ineter. _ Verses, stories. 
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containing historical matters, metrical poems, - 
particular songs sung with high pitch, equipped 
‘with modulated: voice, having the songs ending 
in comedy, possessing seven types of notes, 
devowed of “six flaws, having eleven poetic 
ornaments, equipped with eight types of metri- 
cal virtues, and resembling the’ music of the 
dancers which itself is ‘like the humming noise 
‘contained in the cave which is favourable to 
singing, sung in tune, clear at three places 
(viz. chest, throat, and head), and is harmoni- 
‘ous with the tune of the lute, and the flute 
and the steps are in tune with the sweet husky 
or grunting] manner of singing (and is pleasing 
to the mind, harmonious, graceful, charming, 
bewitching the mind, melodious in the end 
‘and exceedingly charming in its form). 


(Q.) Is the sound just like ‘the above 
stated terms ? | 


/(Ans.) Yes it is just: like that (the above 
stated description). = ed 


(32) In those Soule es here and there at 
various places there are multitudes of small wells, 
wells, lotus-pools, oblong wells (straight rivers) 
‘gigzag rivers; series of lakes and well arrang 
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ed.rows of small wells.. Those are extraordi-. 
nary and superfine. They ‘have the. banks. 
made. of silver and their margins are of equal 
level (without. pitfall etc.).. They: have slabs of: 
stones-made of adamant, at. the base the ground . 
prepared out of gold, and golden and silvery 
sand. They. are covered by thin layers of 
crystal and adamant, comfortable ‘to enter and 
very easy to come out, well studded with vari- — 
egated jewels, possessed of four corners, and. 
well built up in due order. They are. filled. 
with unfathomable cold. water, covered with. 
lotus leaves, fibers and stalks, equipped ~ 
with - good deal of blooming lotuses, night 
lotuses, blue lotuses, white lotuses, Songand- 
hiya lotuses, Pondariya lotuses, lotuses_ of | 
hundred petals, and lotuses of thousand petals . 
with their filaments, possessed of lotuses which 
are enjoyed (sucked up) by the bees, and com-. 
pletely filled with pure excellent water, It is 
stated that some are filled with water which is. 
resembling spiritual liquor, some with milky 
water some with saltish water, some with the. 
water appearing like: Ghee, some with the water 
resembling: sugar-cane juice and some with 
natural water. Those. are charming pleasing 
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‘to the mind, beautiful, and eminent. It is ex- 
‘pounded that on those four’ sides of each of 
those wells (whfo) rows of small wells, there ‘are 
three-fold excellent -stair-cases (the description 
of those three staircases): It is to be under- 
stood that on those staircases there are arches, 
flags, and umbrellas over umbrallas. In those 
small wells (upto) series of well arranged wells, 
‘there are a good deal'of mountains, Uppaya, 
Niyai, Jagai and Daruijja by name, bowers: 
‘in which sprays of water dripple down (or the 
crystalline bowers), mansions prepared out of: 
crystals, Sofas made of crystals, lofty, very 
low, swinging beds and oscillating beds which 
could be used by birds too.. They are made 
of jewels all in all and are extraordinary (upto) 
splendid. On those Uppaya mountain (upto) 
oscillating beds which could be used by the 
birds also, there are many seats ‘having the 
shapes of swans, herons, eagles, seats rising 
up, very low seats, oblong seats, seats resembling 
the shapes of birds, auspicious seats, seats “like 
the shapes of bullock, lions, lotuses and 
the figure of ‘Disai-sotthiya’. Those seats are 
made of precious stones all in all and are 
supper-fine (upto) eminent. In those forest- 
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groves there are here and there at every place 
multitudes of the bowers prepared out of Ali. 
plant, the enclosures erected from Mali plant 
plaintain bowers, creeper bowers, recesses of 
gardens from which spectacle. or show can be 
easily observed, bowers meant for toilet and 
decoration, enclosures having the shape of the 
cellar, fascinating bowers for romance, recesses 
prepared out of Sala tree, net houses, bowers 
possessing paintings, enclosures ‘having abund- 
ant flowers, bowers emitting fragrance and 
mirror houses. They are wholly. studded with 
precious stones and are superfine ( upto ) 
splendid. In those bowers made of Ali plants 
{upto) enclosures emitting fragrance, there are 
number of seats having the form of birds 
(upto) seats having the shape of ‘Disa-sotthiya’ 
All those are wholly made of jewels and are 
extraordinary (uwfto) splendid. In those forest- 
groves there are at every place multitudes of 
bowers of Jai flowers and Jii flowers, enclosures 
of Navmialiya creeper recesses of V4asanti_ 
(vernal) creeper, enclosures of Strmalliya cr- 
eeper, pandals made from Dahi—Vasuya plants, 
bewers of .bettle plants, enclosures. prepared 
out of creepers of grapes, the recesses of 
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Pepper~bettle, the bowers of Atimuktak creeper,. 
_ and enclosures intermingled with “ strong  cr-- 
eepers such as Affovaga ‘and Malnya creepers.. 
All those are -extraordinary -and made of. 
jewels all in all [ upto] splendid. In those bo-- 
wers of Jai flowers [ upto ] enclosures of Ma- 
luya creepers a kind of creeper the fruit of 
which contains stones), there are many slabs 
of stones and well arranged seats having the- 
shape of swans [' upto ] seats having the shape 
of ‘Disa-sotthiya’. It is ‘also stated that there 
are many other slabs of stones having excellent 
shapes and which are soft and smooth. Oh ! 
long lived: ascetic those are very smooth just 
like the contact of the hide of deer, cotton — 
fibre, ‘Bur’ plant, butter, and excellent cotton. | 
All these are made of precious stones and are 
extraordinary i upto | eminent. There. multi- 
tudes of residential gods and goddesses sit,.. 
liedown, stand, sleep, ease, laugh, play, fondle, 
relax (recline) pastime, enjoy sensual pleasures ; 
and experience the blessed consequences and - 
fruits of glorious, and meritorious actions of 
previous birth and of ancient time, which were- 
well accomplished and achieved. 
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(33) Exactly in the middle part of each of 
those forest-groves, there are lofty palaces. 
Those stately mansions are five-hundred Yoja- 
nas in height, two-hundred ‘fifty Yojanans in 
breadth, gone high up, rising up-right, and 
dazzling ( the description of the extremely 
beautiful even floors, ceiling. throne and all 
other retinue is to be understood here) in the 
same way (i.e. as is already given). Four 
types of celestial beings, greatly prosperous 
[upto] whose maximum duration of life is one 
Paliovama stay there. Those (four types of 
gods) are as follows:—(Superhuman _ beings 
living in ) Asoya palace, Satta-vanna villa, 
Champak castle and Chuyag palace. ( or Asoya, 
Satta-vanna, Champak and Chuyag classes of 
gods.) The eminently charming surface of the 
ground of the internal part of the abode of 
Sariyabha, is described as follows:— It is 
devoid of forest-groves [upto] multitudes of 
residential gods and goddesses sit [upto] wander 
there. It is. expounded that exactly in the 
middle part. of that eminently charming even 
floors, there is a raised square at the gate of 
the palace, kept for entrance, (Uvgariyalayan) 
| whose length and breadth are one lac Yojanas, and 
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the. circumference is three lac—-sixteen- thousand— 
two-hundred-twenty-seven Yojanas, and more 
over three Kosas, one-hundred-tweuty-eight 
Dhanus, thirteen and half fingers, and a 
little bit more, and its thickness i is one Yojana. 
It is wholly made of Jambunaya jewel and is 
extraordinary [upto] splendid. | 

(34) That abode is surrounded on all 
aes by the altar named Paumvar and the 
latter 1s surrounded by one forest-grove. That 
Paumvarvelya is half Yojana in height, five-hu- 
ndred Dhanus in breadth, and the circum- 
ference is the same as that of the square kept 
at the entrance. The following type of deseri- 
ption of that Paumvarveiya is stated. Its 
foundation. is of adamant, the base is of Rittha 
jewels, pillars are of Veruliya jewels, planks are of 
silver and gold, the nails are of Lohiyakkha 
jewels, the physical bodies are of variegated 
jewels, the pairs of corporal forms are of various 
types of jewels, (representations of) fascinating 
pictures are of different types of jewels, ‘fhe 
pair of ( representations « of ) the pictures 
are of. variegated jewels, the projecting eaves” 
of the altar are of Anka jew rels, the chips of 
pa mipaos: and bamboos slantingly placed on 
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‘both the sides of the roof are of Joirasa jewels, 
the strips of silver and mats to cover the: toof tite 
of gold, the strong covering of straws over 
the mattress ceiling is of adamant, and the 
covéring upon it is wholly made © of jewels. 
‘That Paumvarveiya is encircled on all sides 
by the collection of wreaths made of gold 
‘kept in pendant posture, by the heaps of gar- 
Jands having the shape of windows, - garlands 
possessing small bells, ‘series of big bells, 
necklaces of pearls, gems, gold, jewels, and 
white lotuses. Those wreaths are :like the 
golden Lambusag ornament [ upto] they are 
set up. On that Paumvarveiya here and there 
at every place there are a good’ deal of pairs 
of horses [ upto ] pairs of bullocks. All those 
are completely begetted from jewels, and are 
superfine [ upto |] eminent, and worthy’ to be 
looked at Bae ‘series, rows, pairs’ and 
tanges. _— a nd 

(O.). “Oh revered Sir ? what is the reason 
-of entitling it as Paumvarveiya ie e | 
(Ans.) “Oh Goyama on ‘this Paumvarveiya 


here and there, at all. ‘places, (viz.) on'the sides 
of the altar, ‘on the boards of. the altar. in the 
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intervening ‘space between two altars, pillars, 
the sides of the pillars, the tops of the pillars, 
connecting parts of the pillars, nails, the tops 
of the -nails, the. boards where the nails are 
thrust, the portion between two nails, the 
sides of the boards, and the cavities between: 
two sides of the boards, there are many 
lotuses, white lotuses, night lotuses, blue lotuses, 
superfine lotuses, Sogandhiya lotuses, Ponda- 
riya lotuses, Maha-Pondariya lotuses, hundred 
petaled lotuses and, thousand petaled lotuses. 
All these are wholly prepared out of jewels 
and precious’ stones, extraordinary [wufto | 
splendid, and it is marrated that they are 
similar in size to the big umbrellas used 
rainy season. Oh! long lived.Goyama for. this 
reason it is entitled as Paumvarveiya.” 

“Oh revered Sir! Is the pene 
permanent or impermanent ?”’ | 

“Oh Goyama ! ( from one point of view ) 
it is permanent and also om another oe 
of view) it is impermanent.”’ 

“Oh revered Sir ! why it is called permanent 
as well as impermanent ?” : 

“Oh Goyama ! from substantial point of 
view it (the Paumvarveiya) is permanent, and 
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impermanent from the modificatory. point of 
view, i. e. modifications pertaining to its colour, ° 
smell, taste, and contactr Oh Goyama! for 
this reason it is stated that the Paumvarveiya 
is chawgeless as well as changeable.’: 


“Oh: revered Sir ‘i how long that Paumva- . 
rveiya will exist ?”’. | 


“Oh Goyama ! neither it: was in non-exi- 
stence, nor it is in negativeness, nor there 
will be its extinction. It was in actual exi- 
stance, it is in sober reality, and it will 
be a matter of positiveness. It has continu- 
ous sameness of existence, it is destined 
(steady), without decay, without exhaustion, 
and (is) eternal.” The diameter of. that forest- 
grove .1S ‘something less than two Yojanas, | ‘the 
cireumference is the sameas that of the square. 
at the entrance, the description of that forest-. 
‘grove is to be inserted here [. upto | the gods 
and goddesses, wander a and. recline. It is stated 
that on the four sides of that square kept 
at the entrance, there are thres excellent 
‘staircases (its description. [ upto ]arches, flags, 
and umbrellas over umbrellas is to be. “woder- 
stood). It is expounded that the extremely, 
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charming and.even surface of the ground | of 
‘that square placed at the entrance is [ upto } 
the. contact of precious stones. cae. ®e 

_ (35) .Exactly.in the middle part of that. 
exceedingly charming and even surface of. the 
ground, there is a spacious and towering palace. 
That magnificent and lofty palace is. five-hun- 
dred Yojanas in height, two-hundred-fifty- 
- Yojanas in breadth, gone high up, and_ lofty 
(its description............[ wSto ] the floor the 
ceiling, and the throne, with paraphernalia is 
to be understood). Above ( the palace ) there. 
are (everywhere) eight auspicious flags, and. 
umbrellas over umbrellas. That prominent and 
colossus palace is surrounded on all sides by: 
other four lofty mansions, the. heights of which,. 
are half in. proportion to that of the former one.. 
Those lofty mansions are two hundred-fifty 
Yojanas in height, -one-hundred-twenty-—five- 
Yojanas in breadth [ upto their description -].. 
Those lofty mansions ar2 again encircled on: 
all sides by other four lofty. villas, the heights: 
of which, are half in proportion to that of the 
former ones. Those lofty: villas are one—hun-. 
dred-twenty-five Yojanas in height, Sixty-two- 
and half. ‘Yojana: in breadth, gone high . up,, 
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and reaching up-right, to a great extent in 
the sky (their descriptien..........upto..........the 
floor, the ceiling, and the throne with . retinue 
is to be understood). Above those villas there 
are eight auspicious banners and umbrellas 
over umbrellas. ‘Those lofty villas are again 
surrounded on all sides by four lofty banglows, 
the heights of which are half in proportion to that 
of the former ones. Those lofty banglows are 
sixty-two and half. Yojanas" in height, and 
thirty-one Yojanas and one Kosa. in breadth 
(their description.........upto.........the ceiling, 
the throne with Sscapierialta ig fo be inserted 
here). On those lofty banglows there are eight 
auspicious flags and umbrellas over umbrellas. 
(36) It is stated that, on the north-eastern’ 
side of: that’ prominent’ and lofty ‘palace . there 
is Sohamma assembly—hall. It is one- —hundred 
Yojauas in length, fifty Yojanas in breadth, 
seventy-two Yojanas in height, supported by 
numerous hundreds of pillars, decked. by well- 
formed lofty adamantine altars, arches and well 
set up dolls [upto] where the crowds.of celes- 
tial damsels are scattered here . and there, 
enchanting, pleasing, charming, and worthy to 
be. looked at. On the three sides of. that 
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Sohamma assembly-hall there are three doors. 
They ate as follows:— On the eartern, south- 
ern, and northern’ sides. Those doors are 
sixteen Yojanas in heiglit, eight Yojanas in 
breadth, and the entrances are of the same 
size They are white and equipped with small 
peaks prepared out of excellent gold (UPtO...008 
decked by) wreaths. On each and every door 
there are eight auspicious flags and umbrellas © 
over umbrellas. In front of every door there is 
a platform. Those platforms in front are oné 
hundred Yojanas ‘in length, fifty Yojanas in 
breadth and a little bit more in height (their 
description is the same as that of the congre- 
gation hall), On-the three sides of ‘each ‘of 
those platforms there’ are three doors. They 
are as follows:- On the eastern, southern, and 
northern sides. ‘Those doors are sixteen Yoja- 
nas io height, eight -Yojanas in breadth, and 
the entrances are of the same size They are 
white and equipped with small peaks made of 
excellent gold (upto.. .decked by) wreaths, The 
surface of the ground ‘of those platforms and 
the ceiling ( is to be described in the same 
way ). Above each of those platforms there 
are eight auspicious bannérs ‘and umbrellas 
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‘over umbrellas. In front of each and every 
platform there is a’ theatre ( its description -is 
to be understood on the:same line as that of 
the platforms.......:.whto......... .the doors, the 
surface“of the ground, and the ceiling ). Exa- 
ctly in the middle part of each of those excee- 
Aingly charming and even surface of the 
ground there is an adamantine arena (a veran-_ 
dah) for spectators. It is stated -that there is 
a pedestal of precious stones, exactly in the 
middle portion of each of those arenas: prepared 
out of adamant Those pedestals made of 
precious stones are eight Yojanas in length 
and breadth, four Yojanas in thickness, studded 
with jewels all in all and superfine [ upto | 
splendid. On each of those pedestals of: preci- 
ous stones there is a throne ( the description 
of the throne with its paraphernalia ). Above 
each of those bowers meant for theatrical 
‘purposes, there are eight auspicious flags, and 
umbrellas over umbrellas. In front. of each of 
those bowers meant for theatrical purposes, 
there is a stage (foundation) of. precious stones. 
Those stages - of precious stones are sixteen 
‘Yojanas in length and» ‘breadth, eight ‘Vojanas 
iin thickness, and are wholly prepared out of 
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gems, jewels, and are extraordinary [ upfo j 
eminent. .On each and every foundation, a 
mound is erected. Those erected mounds are 
sixteen Yojanas.in length and breadth, and a 
little bit more than sixteen Yojanas in height, 
and ( they ) are resembling in whiteness to 
the ( heaps of ) conches, Anka jewels, jasmine 
flowers, drops of water, the collection of the 
foam obtained at the churning of — nectar, 
wholly prepared out of precious stones, and. 
extra-ordinary [ upto |] eminent. On each: of 
those mounds there are eight auspicious flags 
and umbrellas over umbrellas. On each of the 
four sides of those mounds, there is a stool 
‘made of precious stones. Those stools prepared 
out of precious-stones are eight Yojanas in 
length and breadth, four Yojanas.in® thickness, 
wholly made of jewels, and superfine [ ufio | 
splendid., On those foundations ( stools ) of 
precious stones there are four images of Jinas 
having the same proportion of height (as they 
had), located in ‘Paliyank’ posture, faciug to 
those mounds and_ installed there. Those 
( idols of the Jinas ) are as follows:— Usaha, 
Vaddhamana, Chandanana, and Varisena. Just Im 
front of each of those mounds, there is a 
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pedestal made of precious stones. Those pre- 
cious stoned pedestals _ are sixteen -Yojanas 
in length and __ breadth > eight Yojanas | in 
thickness, and wholly studded with jewels ; ubtol: 
splendid. On each of those precious toned 
pedestals there. is a. holy tree. “Those holy 
trees are. eight Yojanas in height, eight Yoja- 
nas in depth, having the. trunk of two Yojanas, 
half Yojana in circumference, main branches. 
shooting forth from the trunks are of six. 
Yojanas ( in length ), and exactly in the 


middle portion they. are eight Yojanas in length. 
and breadth, and a little bit more than eight. 
Yojanas from top to bottom. The following 
type of description of those holy trees, is. 
stated, ° To. wit:— their. -roots..are of adamant,. 
the main. branch - shooting forth from. the. trunk 7 
is well placed in silver, the bulbs are of 
adamant and Rittha jewels, the charming trunk. 
is of Veruliya jewels, the magnificent. (. huge }: 
main branches are begetted from. excellent 
gold. .The various small branches | and twigs. 
are of different types of precious stones and 
jewels, the leaves are of Veruliya. jewels, | the 
stalks. of the leaves are of gold, .decked with. 
extremely. delicate, dainty, and . rosy. . blossoms. 
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of: Jambunaya jewels, having excellent tops of 
sprouts, ( whose ) branches are_ bending down 
due to the great. load of | fruits. and fragrant 
‘flowers made of variegated. jewels and gems, 
producing feelings of rapture ( delight ) to 
the mind and the eyes to a great extent, 
equipped with the fruits having the juice just 
resembling - the nectar, giving cool shade, 
brilliant, possessed of glory and lustre, worthy 
to be looked at [ charming, pleasing, and en- 
chanting i: On each of those holy trees there 
are eight auspicious banners and umbrellas over 
umbrellas, and in front of them (‘holy trees ) 
there are precious stoned pedestals. Those pre- 
cious stoned pedestals are eight Yojanas in 
‘length and breadth, four Yojanas in.thickness, 
wholly prepared out of precious. stones, and 
superfine [ upto] eminent. Above cach of 
those precious stoned pedestals, there isa huge 
banner (known as Mahindazaya). Those Mahinda 
banners are sixty Yojanas in height, one Yo- 
jana in depth, one Yojana in circumferehce, 
firmly established, very smooth due to rabbine., 
| exceedingly charming due to the roundness of 
their form, made of adamant, of particular 
‘pattern, made. charming being: encircled by a 
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number of ee, of excellent :five-coloured 
small flags, equipped | with Vijaya and Veja- 
yanta banners which are moved: by the wind,. 
possessed of umbrellas over umbrellas, with 
very lofty peaks as if transgressing the court-. 
yard af the sky, worthy to be looked at etc. 
and [ above those Mahinda banners there are]' 
eight auspicious flags, and umbrellas. over um- 
brellas. In front of each of . those Mahinda 
banners there is Nanda. lotus-pond. Those 
lotus—ponds are one hundred Yojanas in length, 
fifty Yojanasin breadth, ten Yojanas in depth, 
and oe pure (......... Upto.........the des- 
criptien... down t0......... .some are filled 
with Astana ee Every otasepond | is encir- 
cled by Paumvarveiya and the latter bya forest—. 
grove. On the three sides of those Nanda 
-lotus-ponds, there are three excellent staircases. 
( the description of those three excellent stair- 
CASES.....06....UPtO..........-aTches, flags, and um- 
brellas over umbrellas ). It is stated that in this 
Sohamma assembly-hall there are forty-eight— 
thousand seats. They are as follows:—Sixteen 
thousand to the eastern, sixteen-thousand to 
the western, eight-thousand to the southern, 
and eight-thousand to the northern sides. On. 
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those seats there aré many boards prepared 
out of gold and silver. On those golden and ~ 
silvery boards there are multitudes of adaman- 
tine tusks of elephants. On those adamantine 
tusks of elephants there are collections © of 
circular, and pendant’ wreaths and garlands woven 
in black threads. In Sohamma assembly-hall 
there are’ forty-eight-thousand extraordinary 
‘places of beds (their - description is the same 
‘as that of the seats..........[wpto].........tusks of 
elephants ). On those tusks of elephants there 
are a gocd deal of silvery loops. In those sil- 
very loops there are many vessels made of 
Veruliya jewels for burning incense. Those | 
‘vessels for burning incense (possess) excellent 
‘black agallochum [upto] decked with garlands 
of black threads). Inside that Sohamma assem- 
bly—hall the surface of the ground is exceedingly 
charming and even, [upto] decked with jewels 
(the description of the contact of jewels and 
‘the ceiling). Exactly. in the middle portion of 
‘the exceedingly charming and even surfaceof 
the floor, there is a magnificent precious 
‘stoned pedestal, which is ten Yojanas in length 
and breadth, eight Yojanas in thickness, and 
-wholly prepared out of precious stones [wpto] 
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aninene On that précious stoned pedestal. 
there is a Manvag sacred pillar which is sixty 
Yojanas in height, one “Yojana in depth, one 
‘Yojana in circumference, equipped with forty- 
eighf corners, forty-eight edges, forty-eight 
planes [ sides ] (the rest of the description is 
the same as that of the great Mahinda banner). 
From the top of Manvag_ sacred pillar having 
descended twelve Yojanas and having left 
‘twelve Yojanas of the downward part ( one 
“comes across ) the remaining thirty-two Yoja- 
mas of the middle part ( containing ) many 
golden and silvery beards. On those boards of 
gold and silver there are many adamantine 
tusks of elephants. On those adamantine 
tusks of elephants there are multitudes of 
silvery loops. In those loops made of silver, 
there are small circular cases ( boxes ) made 
of adamant. In those adamantine, round, and 
circular boxes there are located, a number of 
bones of the thighs of the prophets. Those 
are worthy to be worshipped (...-0.....UplO.w. 
..waited upon) by Sutriyabha god, and. 
multitudes of gods and goddesses. Above that 
Manvag sacred pillar there are eight auspicious 
flags and umbrellas over umbrellas, 
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| (37). It is stated that on.the eastern. side. 
of that Manvag sacred pillar there is a magni-_ 
ficent precious stoned pedestal, which is eight 
Yojanas in length and breadth, four Yojanas. 
in thickness, wholly prepared out of jewels, 
and extra-ordinary [ upto ] splendid. On that 
‘precious stoned pedestal there is one colossus. 
throne (the description with its paraphernalia). 
©n the western side of that Manvag sacred 
pillar there is one magnificent stage (pedestal): 
of precious stones, which is eight Yojanas in: 
length and breadth, four Yojanas in thickness, 
studded with jewels all in all, and superfine 
[upto] eminent. On that precious stoned pe- 
destal there is a spacious bed for celestial. 
being ( the following type of description of 
that celestial bed is narrated ). Its props are 
studded with variegated jewels, feet are of 
gold, tops of the feet are set with numerous. 
jewels, limbs are of Jambunaya jewels, the 
middle part is of diverse types of jewels, the 
bea ( filled with cotton ) is of silver, the pill- 
-ows meant for cheeks are of gold, - cushions 
are of Lohiyakkha jewels, and on both the 
sides there are cushions ( due to which ), it 
is raised on two sides, bent down and deep in. 
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the middle.. Its. size is the. same as that of 
the. ( god’s ) body, and is just like the sand 
of the Gauges which goes.down ..as soon as 
one steps on it. There is a.well. arranged dust 
absorber on it, which , is.covered. by a red 
.sheet of cotton. ee aaa in particular 
fashion, charming, and the contact of which 
is as smooth as the touch of the hide of deer, 
cotton fibre, Bir ial butter, | and seedless 
cotton. | 

(38) It is uiuiadl that. on. Ane Guth cenatenn 
side of ‘that celestial bed there is. one. colossus 
| precious stoned pedestal which is eight Yoja- 
nas in length and breadth, four Yojanas. ‘in 
thickness, and. wholly made of gold -[ upto ] 
.splendid. On that pedestal of precious stones 
there is one. magnificent small.Mahinda banner 
which is. sixty Yojanas in height, one Yojana 
‘in breadth, adamantine, circular, charming. and 
_well established [: upto .] eminent., Above it, 
there are eight auspicious banners and umbre- 
Has over umbrellas. .On the western ‘side of 
that small Mahinda. banner..there ,is one store- 
room. for weapons and., missiles of .Sariyabha 
god, known by the name ‘ Choppal’ which is 
-wholly prepared out. of adamant, and (which is) 
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extraordinary { wpto | splendid. There, nume- 
rous excellent weapons are stored, the -promi- 
nent of which. are:=-best shields, swords, 
maces, and bows. Thoseare dazzJing, brandished, 
sharp-edged, charming, pleasing, worthy to be 
looked at, and enchanting. Above that Sohamma > 
assembly—hall there are ( groups of ) eight 
auspicious banners and umbrellas over umbrellas. 

(39) It is expounded that on the north- 
eastern side of Sohamma congregation—hall, 
there is aspacious temple of Siddhds (liberated 
souls) which is one hundred. Yojanas in length, 
fifty Yojanas in breadth, seventy-two Yojanas 
in height (the description is the same as that 
of the congregation~hall [ upto | beds, exce- 
edingly charming and even surface of the ground, 
and ceiling of the same pattern). Exactly in 
the middle of the temple of perfect beings, 
there is a4 magnificent precious stoned stage 
( pedestal ). which is sixteen Yojanas in length 
and breadth, and eight Yojanas in thickness. 
It is expounded that above the pedestal of pre- 
cious stones, there is a colossus raised place 
for the installation of images which is sixteen 
Yojanas in length and breadth, and a little bit 
more than sixteen Yojanas in height, and 
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wholly prepared of precious. stones [ ufto ] 
‘splendid. Here (in this temple ) are conse- 
crated, one hundred-eight idols of the prophets 
‘having the same proportion cf height (as they 
actually had ). The following type of description 
of those idols of the prophets is stated. To 
wit:—the palms of the hands and the soles of 
the feet are of gold, nails are of Anka jewels, the 
delicate portion under nails is of Lohiyakkha 
jewels, the shanks ( of the leg from the ankle 
to the knee ) are of gold, knees are of gold, 
thighs are of gold, the limbs of the body 
{ hands and feet ) are of gold, navels are of 
‘lustrous gold, the series of small hair on the 
body are of Rittha jewels, the nipples of the 
chest are of shining gold, the Sirivachchha 
mark on the chest is of brilliant gold, lips 
are of coral, teeth are of crystals, tongues are 
of glittering gold, palates are of dazzling gold, 
nostrils are of gold, the inner part of the 
nose is of Lohiyakkha jewels, eyes are of 
Anka jewels, the internal delicate portion of 
the eyes is of Lohiyakkha jewels, the retinas 
are of Rittha jewels, eye lashes are of Rittha 
jewels, eye brows are of Rittha jewels, the 
cheeks are of gold, ears are of gold, the fore- 
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heads are of gold, ‘the bones ef the: head are 
of. adamant, the skin. from’ which the roots of 
hair grow is of- shining gold, and the hair are: 
of Rittha jewels. It is ( further ) stated that: 
‘at the back of each of those idols of Jinas 
_( conquerors ), there are idols of umbrella— 
holders. | Those images of umbrella—holders,. 
are. gracefully holding the white umbrellas, 
“wreaths and garlands of Korant flowers, having. 
the extremely white lustre like that of the 
snow, silver, Jasmine and moon. It. is expo- 
unded that on both the sides of each of those 
prophets, there are located, idols of the holders: 
, of ‘Chammaras (. chowries ) holding there, the: 
.*Chammaras ’. made of costly and chaste gold, 
_ studded with multifarious. types of jewels and 
precious stones. In front of each of those 
-idols of prophets, there are two Naga images, 
_ Bhuya (a type. of demi-god ) images, Jakkha. 
_( demi-god ) images, Kandadhar imazes, and. 
all of them are made of precious stones and 
superfine [ upto | are installed there. In 
front of those idols of prophets, there are one: 
~ hundred eight bells, one-hundred eight pitchers,. 
ec oaniee eight jars, and the same number 
‘of mirrors, dishes, particular types of dishes,. 
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well located seats, empty jars, jars painted 
with pictures, boxes of jewels, necks of horses” 
[upto] necks of bullocks, caskets of | flowers, . 
L upto i baskets of mops of peacock feathers, 
bags (pieces ‘of cloth “as coverings ) of flowers, | 
tins of _ oil [ upto ] tins of collyrium > and one. 
hundred eight vessels for burning 3 incense. On. 
those temples of liberated sotls,. there are 
groups of eight auspicious banners and umbre- 
llas_ over umbrellas. | 
(40) It is stated that on the north-eastern 
side of that temple of liberated’ souls, there is 
a magnificent assembly-hall, where celestial 
‘beings are instantaneously born. Its descrip- 
tion is the same as that of. the Sohamma 
assembly—hall [upto] precious stoned pedestal, 
which is eight Yojanas [in ‘length and breadth, aE 
four ‘Yojanas in thickness.. +. Upto... ---On it] 
-and there is a very spacious: ‘coleatial ‘bead Lits 
description is the same as that of the celestial 
bed in Sohamma hall] and above it there are 
eight auspicious banners and umbrellas _ over 
atmibrellas. On the north-eastern side of that hall, 
where instantaneous births take place,. there is 
a spacious lake which is one-hundred Yoja- 
nas in length, fifty ‘Yojanas — in 1 breadth, ten 
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Yojanas in depth, (the ‘same description). Iw 
the north-eastern direction of that lake there 
is a magnificent hall meant for sprinkling 
ceremony [its description is to be taken on the- 
same line like the Sohamma hall...... Upto...... 
beds (long verandah), precious stoned pedestal 
throne with paraphernalia......upto biota decked 
by garlands]. There, all materials for the bath 
of Siiriyabha god are well arranged, and there 
are eight auspicious things, (the description in 
the same way ). On the north-eastern side of. 
that hall for taking bath, there is the chamber 
meant for the decoration of the body (saloon): 
It is the same as Sohamma hall, having préci- 
ous stoned pedestal of eight Yojanaé in length 
dees kine ..throne with its. paraphernalia. ‘There 
all sorts of materials ‘and articles for the de- 
coration of Striyabha god are set in’ order 
( the rémaining description is the same). On 
the north-eastern side of that chamber meant 
for dééoration (saloon), there is a magnificent 
hall for busitiess ‘purposes (its descriptioti is 
the samé as that of the hall where instantane- 
ous births of céléstial, beings take place ... 
upto Seonaneees throne | with ‘its rétinue, precious 
Ssfoned stane and eight’ auspicious thitigs ‘étc. ).. 
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There, a voluminous .excellent book of that’ 
Siriyabha god, is kept.. The following type of. 
description of that excellent volume, is stated. 
To wit-its leaves are of precious stones, rods‘ 
are of Rittha jewels, the strings are of glitter-- 
ing gold, the knot is of vatious jewels, ink- 
stand is of WVeruliya jewel, its lid is of Rittha. 
jewel, the chain is of dazzling gold; ink is of’ 
Rittha jewel, pen is of adamant, letters are of: 
Rittha jewels, and it 1s the most sacred scrip- 
tural volume. Above that chamber meant for 
business purposes there are eight auspicious 
flags and umbrellas over umbrellas. On the 
north-eastern side of that business chamber 
there is a Nanda lotus-pond (itzs gust like the 
lake ‘previously described), On the north-eastern 
sideof that Nanda lotus-pond, there is a colossus 
cblation altar, which is wholly prepared out of pre- 
cious stores, and superfine [wfto] eminent. _ 

(41) In that age, at that time when Siri- 
yabha god recéntly took instantaneous birth, 
accomplished five types of capacities to 
develop fully the chatacteristics of the body 
into which: it incarnates. Those are of fve 
kinds viz. (1) The capacity of taking the iole-. 
cules to make the body, (2): development of the 
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body (3) development: of sense organs (4) 
development of raspiratory organs and (5) the 
development of the organs of speech and mind. 
Thereafter when Siriyabha god accomplished 
five types of developments, the following sorts 
of inner thoughts, ponderings, reflections, 
deep-inward musings and conceptions arose 
“‘what is my prior duty? what is my subsequent 
mission? what is antecedently beneficial to me? 
what is subsequently beneficial to me? what 
will be antecedently and subsequently beneficial, 
for happiness, development of the mind, bles- 
sed condition (salvation) and continuity of 
meritorious actions?.”” Thereafter the. celestial 
beings. of Sdmianiya class of that Siriyabha 
god, having comprehended, those theughts, 
ponderings [wto] arose in the mind of Striya- 
bha god, approached to the place where Siri- 
_ yabha.god was. They having joined the palms 
of the hands and touching the folded hands to 
the fore-head, congratulated Siriyabha god 
with victory .and success. Having doné” so, 
they spoke thus” Verily! indeed Oh! beloved 
of the gods, in Siiriyabha abode, in the temp- 
les of perfect beings, there are consecrated one 
hundred and eight idols-of Jinas ( Prophets ) 
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having: the same proportion of height (as they | 
actually had). In-Sohamma -congregation—hall, | 
there is Manvag sacred pillar: upon : which in 
round and circular adamantine: boxes, multitu--. 
des of bones of the thighs of the prophets are 
kept. Sir! those are worthy to be worshipped .- 
(.++..Upto........walted upon) by you Oh! beloved 
of the gods, and innumerable residential gods 
and goddesses. Oh! beloved of the. gods this 
is your prior duty. This is also to be accomp- 
lished subsequently by you, who. are beloved 
of the gods. This is antecedently beneficial to 
"you: oh! beloved of the gods. Oh! beloved of 
the gods it is beneficial afterwards also, oh! 
beloved of the gods it will be antecedently and 
subsequently beneficial for happiness,  develop- 
ment of mind, blessed status, and the conti- 
nuity of meritorious deeds. _ 
(42) Thereupon Siriyabha god having 
heard and listened this explanation ‘ (advice) in 
the vicinity: of celestial: beings who were the. 
menibers of the Simdniya congregation, . was’ 
delighted, and: pleased [upto] whose heart’ was 
attracted got up from the bed; havingdone so, 
he went out by the eastern direction -of Uvavaya 
hall (which is meant for ‘the instantaneous. 
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births of celestial beings). He approached to 
the place -where there was the lake; having 
done so, cifeuttaribulated the lake again and 
again and entered into it by the eastern arch; 
having done so, he got down (into the lake) by the 
‘exceedingly charming eastern staircase; having 
done so, plunging in water began to take bath;. 
having done so, he sported in water; having 
done so, he sprinkled water over him; having 
done so, he rinséd his mouth and highly puri- 
fying himself came out of the lake; having come 
out he went to the place where the coronation 
hall was; having gone there and circumambu- 
lating that installation hall again and again. 


entered it by the eastern door, having done so, 
approached to the place where there was the 
throne; having done so, he climbed on that 
excellent throne and took his seat facing to the 
east... Fhen the members of the SAmaniya con- 
gregation cof Suriyabha god sént for the servile 
celestial beings; having called, they spoke ttus 
‘“ Oh: beloved of the gods! make preparations 
for the costly, precious, exorbitant, and magni- 
ficent installation of Striyabha god.” Then 
those. servilé gods beinig addressed by the cele- 
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stial beings who were the members. of the. 
Saminiya congregation, were pleased, [: upto }' 
delighted at heart and joining the palms of the- 
hands and bringing the folded hands near fore- 
head*‘ Yes sir,- alright” with thése. words;- 
obediently and courteously accepted the order; 
having doné so, they took themselves to the: 
north-eastern direction, having:-done so, they 
by the emanation of soul particles at the time 
of the creation of fluid form emanated (gross)- 
atoms; having done'so, (théy cast a staff of) 
innumerable Yojanas [ upto |] having for the 
second time emanated. They begetted one thou-. 
sand and eight golden pitchets, one thousand 
and eight jars of silver, one thotisand and eight 
jars of precious stones, one thousand and eight 
jars of gold and silver, one thousand and eight 
pitchers of gold studded with précious stones; 
one thousand and éight vasés of silver sét with’ 
gems, one thonsatid and éight’ vessels of gold, 
silver, atid précious stofiés; oné thousand and. 
eight earthen pots, attd (the same-- ntimber’ éf) 
particular shaped vases (Guj. a%1.), mirrors, 
dishes, plates, pots of spdti6us basis, ca¥kets 
of jewels, baskets of flowérs [ ufto'] caskets of 
the nrops of peacock’ fedthérs, Bags-of flowers. 
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[upto] the satchels of the mops of peacock. 
feathers, umbrellas, Chammaras (chowries), tins 
of oil. [ upto.] the tins of collyrium and one 
thousand and. eight vessels . for burning incense; 
having prepared they took. with them the arti-. 
ficial and . natural articles . ‘such. as. pitchers 
[upto] vessels for burning i incense, having done 
so, they started forth from the Siriyabha abode; 
having done so with that excellent and rapid 
gait (wpto.......... travelling through) innumera- 
ble continents [ upto ] journeying further and 
further approached .to the place where there 
was Khirodaya ocean ( the ocean of milk ) 
having done so, they took milk-like water, 
and lotuses [ upto |]. one lac petaled lotuses 
that were (.growing ), there; » having done $0, 
they went to the place. where Pukkharodaya 
‘sea was; having done so, they picked up lotu- 
ses | upto | one lac petaled lotuses that were 
{ growing ) there; having.done so, they went 
‘to the regions where there were Samayakhetta, 
Bharah, Aravaya etc. continents, and alk holy 
places such as Magaha, . Vardim, Pabhas. ete. 
having. done so, they took holy water; having 
done so, they picked up the holy earth; 
having done so, they’ went to the region 
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where theré were big rivers such as Ganga, Sindhu, 
Ratta, Rattvai etc; having done’so, they took: 
water; having done so, they picked up the 
earth from both the banks; having done so. 
théy went to the part where there were moun-- 
tains such as Chulla~himvant and Sihari; having: 
done so, they took water, all sorts’ of ‘pulses,. 
flowers of all pattern, all types of fragrant 
things, garlands of all ‘varieties, all sorts of 
medicinal herbs and rape-—seéds; . having: done 
‘so, they went to the place where there were 
~Pauma and Pondariya lakes; havirig done’ so,. 
‘they took lake-water;' having done so, they 
‘grasped Iotuses [upto] one lace. petaled lotusés; 
having done‘so, they -went to the’ ‘regions 
‘ where there were continents such as Hemavaya,. 
Aravaya etc. and pig rivers such as. Rohiya, 
Rohiyansa, Suvannakala. and Ruppakala -and 
- took water; having done so, they picked up the: 
earth from both the-banks; having . done’ so, 
they went to the regions where ‘there were: 
' mountains’ such as Saddavai, Viyadavai, and. 
' Vatta-veyaddha; having done so, they. took. all. 
sorts of pulses (-the rest of the description iis 
_ same ). They went to the place where :there 
- were mountains’ such -as) Mahahimvant: and 
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Ruppi’( the rest is same.). They went to 
the place-where there were Maha—-pauma and 
‘Maha—pondariya lakes; having done so, they took 
lake-water (‘the remaining is to be understood 
on the.same line ). They went to the part 
-where there were continents such as MHarivas 
Rammavasa etc. great rivers Harikantaé and 
Narikanta ( the rest is same ). They took 
themselves to the.mountains such as Nisadha 
and Nilvant ( the remaining is same ). They 
approached to the lakes viz. Tigichchhi and 
Kesari ( the rest ts-same--). They went to the 
places where there were -Mahavideha continent, 
-and rivers suchas Sita, Sitoda (.the.rematning 
ss same ). They approached to the regions 
-where there were all the ‘particular territories 
of sovereign prince and all holy places such 
as Magah, Vardam, Pabhas etc; having done 
so, they accepted holy water; having taken it 
from all the rivers situated in the interior, 
went to the place where there were Vakkhar 
mountains (and took): all pulses ( the resf ts 
same ). They went to the part where there 
was Mandar mountain, and Bhaddasalvana and 
took all pulses, flowers of all pattern, all 
types of fragrant things, garlands of all 
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varieties, all kinds of medicinal herbs and rape- 
seeds; having done so, they went to the region 
where there was Nandan forest; having done 
so, (they took) all pulses [upto] all kinds of 
medjeinal herbs, rape-seeds, and fresh Gosis 
sandal (which was) full of juice; having done so, 
they went to the part where there was Somanas 
forest and (took) all pulses [ uSto ] all medi- 
cinal herbs, rape-seeds fresh Gosis sandal . full. 
of juice, divine garland of flowers and fragrant 
powders, highly scented with Daddar sandal 
from Malaya mountain; having done so, they 
gathered together; having done so with that 
excellent gait [upto ] approached to the place 
where there was Sohamma heaven, Siriyabha 
abede, coronation hall, and Siriyadha god; 
having done so, joining the palms of the hands 
and touching the folded hands to the forehead 
congratulated him with victory and_ success; 
having done so, they made preparations for 
that costly, precious, exorbitant and magnificent 
installation. Thereafter four-thousand gods of 
Samaniya class, chief queens with their para- 
phernalia, three congregations, “seven comman- — 
ders of the armies [ ufto ] multitudes of other 
residential gods and goddesses dwelling in 
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Siriyabha abode, with those ‘natural and. arti-. 
ficial things. and one-thousand and eight goldex 
pitchers [«pto] one-thousand and eight-earthen 
pots and jars placed on excellent lotuses, filled 
to. the brim with fragrant water, besmieared 
with sandal -paste, (whose) necks were fastened: 
with thread, closed with white and blue lotuses. 
and. which ( jars ) were taken in the tender 
-and delicate palms of the hands of ( celestial. 
beings .) and with all sorts of water, earth, 
pulses [ uwhto |] all kinds of medicinal herbs. 
‘rape-seeds and with-all pomp [wpto] with great 
-beating .of musical instruments sprinkled coro- 
nation water over Siriyabha god. When that 
sprinkling ceremony of Siriyabha god was going 
on, some celestial. beings showered fragrant and 
divine water over ( the court-yard of) Sariya- 
bha abode which was capable of pacifying 
dust and small: particles of sand without crea- 
ting’ much water and mud. .Some celestial 
beings destroyed, removed, demolished, pacified, 

and put down the dust particles. Some heavenly 
beings sprinked water; cleansed and. plastered 
the Siriyabha abode, cleaned and freed from. 
dust the streets in the Bazzar and royal roads.. 
Some celestial beings equipped that Striyabha 
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abode with raised seats one above the other 
( i. e. gallery ). Some divine beings decked 
the Siriyabha abode with flags; banners over 
banners painted with: diverse colours. Some. 
heavenly beings plastered the ground of Siriya- 
bha abode with cow-dung, white washed the 
walis, and imprinted them by the palms of 
the hands with fingers besmeared in’ Gosis and 
red, juicy, Daddar sandal. Some celestial beings 
decorated the part of the entrance door cf 
Siriyabha abode with sandal jars well-attached 
to the arches. Some divine beings beautified 
the Siriyabha abode with the clusters -of 
abundant wreaths and garlands ( which were ) 
circular, pendant, and extending ‘from top to toe. 
Some heavenly beings equipped the Sariyabha ab- 
ode with five-coloured fragrant flowers castin 
heaps. Some divine beings madethe Suriyabha 
abode charming, by the fragrant smell that was 
emitting from the ‘Kundurukka’ and *Turukka’ 
incense and black agallochum. Some celestial 
beings turned the Striyabha abode into fra- 
grance incarnation (like the pill of fragrance). 
Some celestial beings showered unwrought gold, 
wrought gold, silver, adamant, flowers,” fruits, 
garlands, perfumes powders, and ornaments. 
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Some heavenly beings distributed the heaps of 
unwrought gold. In the same way they dis- 
tributed heaps of wrought gold, jewels, flowers, 
fruits, wreaths, powders, garments, perfumes 
etc. There, some divine beings shared the 
collections of ornaments. Some celestial beings 
began to play upon four types of musical in- 
struments. Those (four types of musical instru- 
ments) are as follows:— non-stringed instru- 
ments such as drums, tabors etc., stringed 
instruments such as Sitars, _lutes ete., bronze 
metalled instruments viz. cymbal,_ bell, . gong 
ete., wind instruments viz. conches, bugles ete. 
Some heavenly beings began. to sing four 
types of songs. Those (four types of songs ) 
are as follows:— Ukkhitta (the beginning of 
which is in high tone), Payatta (versified song,) 
| Manday (which is sung in low voice) and Roi- 
yavasan (the song ending in comedy) . ‘Some 
celestial beings displayed dramatic performance 
(known as) Duya. Some revealed Vilambiya 
dramatic performance. Some heavenly bgings 
set forth Duya-Vilambiya type otf drama. In 
the same way some forwarded Anchiya drama. 
Some celestial beings performed divine dramas 
( such as ) Arbhad, Bhasol, Arbhad- Bhasol, 
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UpsayacNivavasDamares cities ‘Pasiariya, 
Riyariya, and Bhant- Sambhant, Some divine 
beings | displayed four types of gestures. Those 
(four types of gestures) are as follows:— Ditth- 
autiya ( gestures indicating an analogical pre- 
cept), Padiyantiya, Samantovanivaiya. and 
Logantomazavasaniya. Some celestial beings 
began to shout. Some divine beings became 
fat. Some performed wild dance accompanied by 
instrumental music and singing. Some began 
to produce the sound expressing contempt. Some 
‘performed a frantic or violent dance. Some 
began to leap and clap. Some clapped and 
jumped. Some broke, into three- -step dance. 
Some began to neigh. Some produced the 
gargling sound of an elephant. Some began to 
produce the tinkling sound of a chariot. Some 
produced the mixed sound of neighing of the 
horse, gargling of aa elephant, and the tinkl- 
ing of the chariot. Some began to. jump. 
Some began to leap high up. Some broke in- 
to joy. Some did all the three (things). Some 
began to bound up. Some sprang down. Some 
walked hastily. Some did the three (things). 
Some roared like lion. Some produced the 
pattering sound made by the feet. Some began 
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to slap the ground. Some did the three (things): 
Some gave out thundering noise. Some caused. 
lightning. Some began to shower rain. Some 
did the three (things). Some began to burn. 
- Some began to heat. Some heated (themselves), 
exceedingly. Some did the three (actions). 
Some called out. Some uttered the word fie 
upon. Some hooted out (or exclaimed). Some: 
gave out their own names respectively. Some 
did the four (actions). Some began to gather 
the groups of gods. Some exhibited divine lustre. 

Some produced inaudible sound of divine beings.. 

Some gave out bustling sound. Some celestial 
beings began to exclaim ‘Duha—Duha’. Some sho 

wered clothes (or waved the garments in the sky). 

Some held lotusesin their hands [upto] grasped. 
lac petaled lotuses in the hands. Some gripped: 
pitchers (in the hands wOfo....... stood ) with 
their hands engaged in holding the vessels for 
burning incense (and were ) delighted, pleased 
[ whto ] at heart began to slide and glide here: 
and there (i.e. in all directions ).” “Then: 
those four-thousand Samaniya types of Devas 

[ upto ] sixteen-thousand celestial beings as. 
body-guards and multitudes of other gods and 
goddesses residing in the capital of Striyabha,. 
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‘sprinkled coronation water over Sariyabha god 
{ and performed his installation ceremony ); 
having done so. every—body of them joining the 
palms of the hands and touching the folded 
hands. to the fore-head spoke thus “Let victory 
‘and success come to you oh prosperous onel. 
Be triumphant and crowned with success oh- 
You auspicious one ! Oh You, who are pro- 
‘sperous and auspicious, be at home in good © 
fortune and ascendancy, you conquer what is 
unconquered, rule over (protect) the _cap- 
‘tured and stay among the conquered (celestial — 
beings ). You who are like Indra (lord of the 
heaven) among the celestial beings, the moon | 
amongst the stars; Chamar in Asuras, Dharan 
amidst Nagas, (sovereign king) Bharah among 
hhuman beings, ( enjoy the life period of ) nu-— 
‘merous Paliovamas, a number of Sagarovamas, 
a number -of Paliovama—Sagarovamas, ruling 
ever four-thousand Samaniya gods (upto........ 
..Sixteen) thousand celestial beings as _ body- 
een and many other gods and goddesses: 
residing in the Siriyabha abode ( upto... 
exhibiting the ) great splendour and ( von ) 
retaining it, pass the days.” Addressing in 
this way they exclaimed pul of victory and 
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success. Thereafter that Sariyabha god wher 
his great installation ceremony was performed 
by sprinkling the coronation water quitted the- 
anointing hall by the eastern door; having 
done so, he went to the place where there 
was decoration chamber ( saloon ); having done 
so, circumambulating again and again entered 
into the saloon ( Alankdriya Sabha ) by the. 
eastern door; having done so, he marched forth: 
to the place where there was the throne and 
ascending over it (he) took his seat facing to 
the east. Then the celestial beings who were the 

members of Samaniya-congregation made 
preparations for the decoration materials. There- 
after that Sariyabha god first of all, with a deli- 
cate, scented and coloured wooly garment (towel 
specially prepared. for wiping: the body) began. to: 
wipe his limbs; having done so, he daubed (besme-. 
ared) the parts of his body with juicy Gosis 
sandal; having done so he ‘put on a pair of 
divine and celestial garments having the com- 
plexion of sky and crystal, interwoven with 
gold, (.extremely ) white, surpassing the saliva 
of the horse in softness, equipped with (both) 
(excellent). colour and (soft) touch, (which were) 
bewitchine“the eyes, and could be easily carried 
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away by breath; having done so, he put on 
the necklace of eighteen strings, having done 
so, he’ wore the necklace of nine strings; 
having done so, he decked himself with a ne- 
cklace of various gems (of one string); having 
done so, he wore a pearl—necklace; having done 
so, in the same way he put on “ornaments of 


the hands, ornaments worn on arms, bangles, 
armlets,. ornamental belt for the waist, a parti- 
cular type of ring, an ornamental string for 
the waist, Murvi (a kind of ornament > 

long rosary to be worn in the neck, ear-rings, 
diadem,. and crown; having done so, he decked 
and beautified himself by the four types of 
wreaths such as Ganthim, Vedhim,. Pirim, and. 
Sanghaim like the wish grantitg tree (Kappa- 
rukkha-.); having done so, .He besmeared his 
limbs with the fragrant Daddat sandal of 
Malaya mountain, and put on divine. garland 
of flowers. o ; ae 


(43) Then that Siriyabha god when beauti-_ 
fied himself with four. types of ornaments. 
(such as) the ornaments of hair, wreaths as 
ornaments, decorative ornaments, garments as 
ornamen ts, and when the whole decofation work 
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was accomplished got up from the throne; having 
done so, he left the saloon ( decoration-hall ) 
‘by the eastern door; having done so approached 
to the place where there was business chamber 
and again and again circumambulating the 
‘business chamber entered into it by the eastern 
door; having done so, (he marched forth towards 
the place) where there was the throne [ wffo | 
took his seat. Thereafter that Sariyabha god 
held that excellent scriptural volume; having 
done so, he loosened (the string of) [or. placed 
on the lap or on .the stool ] that excellent 
book: having done so, he comprehended the 
religious topics (i.e. matter); having done so, 
he replaced the excellent volume; having done 
: so, he got up from: the thtone; having donte so, 
he left the business chamber by the eastern 
door; having done so. went to the part where 
there was Nanda lotus-pond; having done so, 
he descended by the excellent eastern three-fold 
staircase situated by the eastern side of the arch 
of Nanda lotus-pond; having done so, “washed 
his hands and feet;. having done so, he made 
himself exceedingly pure and clean by 
sipping water and took a particular shaped 
jar which was white, - colossus, _ silvery, 
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chaste, filled with water, having the size of an 
intoxicated elephant’s mouth and resembling 
‘the frontal globe on the head of an elephant 
{or a large water—pot ); having done so, he 
plucked the lotuses [upto] lac petaled lotuses 
which grew there; having done so climbed up 
‘from the Nanda lotus-~pond; having done so, 
he started forth towards the temple-of the per- 
fect souls. 

(44) Thereafter. those eae ensesd celes- 
tial beings of Samanuiya class '[ upto ] sixteen-— 
thousand divine beings as body-guards and 
multitudes of other gods and: goddesses [....upto 
...-residing in] Siriyabha abode and sonie of 
the heavenly beings holding -lotuses in their 


hands -[zpto] gripping lac petaled lotuses began. : 


to go after Siariyabha god. Then multitudes: 
of servile gods and goddesses and some holding 
pitchers in their hands [upto] some having in 
their hands vessels for burning incense, deli- 
‘ehted and pleased, [ upto] . proceeded behind 
Siriyabha god, Then that Striy4bha god surr- 
ounded by the four-thousand. Samaniya gods 
[| upto] multitudes of other gods and goddesses 
( residing in ) Sariyabha abode, and with. 
all pomp and splendour [ wpto.] with great: din 


186 Raypaseniya-sutta, 


and cry went to the place where there was the 
temple of liberated souls. Having gone there 
entered into the temple of Siddhas ( liberated 
souls ) through the eastern door; having done 
so, he approached to the -part where there 
was the pedestal for the installation of images 
and the idols of the prophets; having done so 
paid homage at.the very sight of the images 
of the prophets; having done so, he took the. 
mop of peacock feathers (or the broom); having 
done so, he wiped those images of Jinas with: 
that mop of peacock feathers (or broom); having 
done so, he gave bath to those idols of the 
prophets, with scented fragrant water; having 
done so, he plastered ( besmeared ) the 
limbs (of the images ) by juicy Gosis sandal; 
having done so, he wiped the bodily 
parts (of the idols) by highly scented and 
coloured garment, having done so, he put, 
the pairs of sound and divine garments; on the 
idols of the prophets, having done so, he offered 
flowers, garlands, perfumes, powders, colétrs, 
(or paints), garments, and ornaments; having 
done so, he prepared the clusters of circular, 
pendant, wreaths and garlands extending from 
top to toe; having done so, he equipped it . 
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(the ground) with the heaps of five coloured. 
flowers strewn and spread like: those that are 
fallen from the hands while holding the braid: 
(in amorous sport); having done so; he 
drew” eight auspicious marks in front of 
the idols of the prophets with excellent, subtle, 
silvery, and charming grains of rice. Those 
( eight auspicious ) marks were as follows:—- 
Sotthiya [wpto] Dappana (mirror). Immediately 
after it he, taking a vessel for burning incense 
(which was) made of adamant, (whose) stainless’ 
(clean) handle was of Chandappabha jewel, ada- 
mant, and Veruliya, variegated with various pic- 
tures (prepared out) of gold, gems, and precious 
stones, completely pervaded the whole space 
withthe excellent fragrance emitted by the burn- 
ing ‘Kundurukka’ and ‘Turukka’ incense (of best. 
type ) and black agallochum, which gave out: 
the line of fragrant smell, offered incense to 
the great prophets and praised them with one 
hundred and eight clear stanzas which were 
packed with great meanings, and where there 
was no repetition; having’ done so, he went: 
seven or eight steps forward; having done so, 
he bent his left knee; having dope so, he, 
placing his right knee on the surface. of the 
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ground touched the head to the floor thrice: 
having done so; he raised (it) a little. bit; 
having done so joining the palms of the hands 
and brinping’ near forehead spoke  thus:— 
“Salutations to the prophets! ( upto those ) 
who have attained (liberation )’” with these 
words -he bowed down to and saluted; having 
done so, he proceeded to the place where there 
was: the pedestal for installing the idols......... 
and exactly the middle part of the temple of. 
liberated souls; having done so, he picked-up 
(lit. touched) the mop of peacock feathers 
(broom); having done so, he cleaned ( wiped) 
the middle portion of the temple of the 
perfect souls. Then he _ scattered in drops, 
divine water and drew a circle by im- 
‘printing the palm of the hand with five 
fingers ( besmeared in ) juicy Gosis_ sandal; 
having done so, he equipped the ground with 
the heaps of flowers (upto........... like those that 
are fallen from the hands while) holding the © 
braid (in amorous sport); having done so,” he 
offered incense; having dotte so, he proceeded 
to the place where there was the southern 
-door of the temple of liberated souls; having 
done so, he took the mop of peacock feathers; 
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having done so, he wiped the frame of the 
door, small puppets and, statues with the 
mop of peacock feathers; having done so, he 
washed them with a continuous line of. divine. 
water: having done so, he besmeared them with: 
juicy Gosis sandal; having done so, he 
offered flowers garlands [ upto |] ornaments;: 
having done so, he encireled them with......... 
wreaths extending from top to toe [ upto |’ 
offered incense: having done so, he proceeded 
to the part where there was the bower..at the 
entrance attached to the southern door and. 
( where there was ) exactly the middle part 
of that southern bower (at the. entrance }; 
having done so, he picked up the mop of 
peacock feathers; having done so, he cleansed 
that middle portion by the mop of peacock 
feathers; having done so, he washed them with 
continuously drippling divine water; having 
done so, he marked out a circle by imprinting 
the palmof the hand (with five fingers besmeared 
in) juicy Gosis ‘sandal; having done _ so, ‘he 
( spread the flowers like those that are fallen 
from the hands while ) holding «the Pree 
[ whto | offered incense; having > done o, he 
approached to the place where ‘there | was 
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the western door of that southern bower at the 
entrance, having done so, he picked up the 
‘mop of peacock feathers; having done so, he 
cleansed the frame of the door, puppets and 
small statues; having done so ( washed them ) 
with a continuous line of divine water......... 
plastered with the layers of juicy Gosis sandal; 
having done so, he ‘offered flowers [ ufto ] 
ornaments; having done SO......6.. wreaths ex- 
tending from top to toe....... while holding the 
_pbraid..........offered incense; having done so, he 
approached to the northern series of pillars of 
that southern bower at the entrance; . having 
done so, he picked up the mop of peacock 
feathers; having done so, he wiped the pillars, 
‘puppets and small statues by the mop of pea- 
cock feathers and performed the same rites as 
he had (done) at the western door [| upto | 
offered incense; having done so, he went to 
the place where there was the eastern door of 
the bower at the entrance (situated on the) 
southern side; having done so, he gripped the 
‘mop of peacock feathers,..........the frame of the 
door..........performed all those things. There- 
after he went to the place where there was the 
southern gate of that bower at the entrance 
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(situated on the) southern side; having done 
$5 Oaicteyes frame of the door........... did all those 
things. Then he proceeded to the. place where 
there was theatrical bower of. southern side, 
adamantine stage, precious. stoned pedestal 
and the throne, lccated exactly in the muddle 
part of that theatrical bower of southern side 
having done so, he held in his hand the mop 
of peacock feathers: having done so, he cleaned 
the stage, precious stoned pedestal and the 
throne by the mop of peacock feathers, having 
done so, he (. washed them ) with a continuous 
line of divine water [upto] plastered with the 
layers of juicy Gosis sandal, aud offered flowers 
jupto| wreaths extending from top to toe [upto] 
offered incense; having done so, he went to 
the place where there was the western door 
of the theatrical-hall ( amphi-theatre ) [situ-- 
ated on the] southern side.........northern door 
(the same thing is to. be repeated as in 
the case of the eastern door)]........... and the 
same about the southern door. He proceeded 
to the place where there was the holy mound 
( situated on the ) southern side; having done 
so, he sprinkled a continuous line of divine 
water over that mound and precious stoned 
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pedestal and. plastered them with the - layers. 
of juicy Gosis sandal; having done.--so;-- he 
offered flowers...........wreaths extending from 
top to toe [upto] offered incense. (Then) he 
went to the place where there was: the preci- 
ous stoned pedestal on the western side and 
the idols of the prophets ( situated on the )- 
western: side [ performed- the usual rites ]. 
He went to the images of the prophets situated 
in the northern direction ( and performed the 
same rites). Thereafter he proceeded to the 
precious stoned pedestal ( situated on the ) 
eastern side and the idols of the eastern dire- 
‘ction; having gone there (did the same thing). 
He acted in the same way (in the cases of ): 
precious stoned pedestal of southern side 
and the idols of the prophets - installed in the 
‘southern direction. Thereafter he approached 
to the place where there was the holy tree of 
southern direction; having done so, he followed. 
the same procedure. Then he _ procceded to 
the places where there was the great Mafinda. 
banner and Nanda lotus-pond situated on the 
southern side. He took the miop of peacock 
feathers and wiped the arches, excellent three 
-fold staircase, puppets and statues, with the 
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mop of peacock. feathers, and | washed . them 
with a continuous line of” divine water... 
with juicy Gosis sandal........ adie offered flowers 
uae wreaths extending from top.to toe....... 
....offered.. incense... He, circumambulating the 
temple of Siddhas ( liberated souls.) proceeded 
to the region where there was. the Nanda 
lotus—pond;. having. done so, he followed the 
same procedure as he had done ) formerly. 
Thereafter he approached to the place where 
there was the holy tree of the northern side, 
and the holy mound (for keeping sacred relics) 
situated on the northern side ( the rest ts the 
same ). He proceeded to the place where there 
was the western pedestal and _ idols of the 
prophets installed in the western direction (the 
remaining is the same). ‘Thereafter he appro- 
ached to the place where there was the — thea- 
trical bower situated on the northern side, 
having done SO........... ( here everything is to. 
be inserted as is given in the case of southern, 
direction ). Then he approached to the eastern. 
door...........rows of pillars of ‘the southern 
side ( the same ). ‘Thereafter he proceeded: 
to the bower at the entrance situated on the. 
northern side, and the middle part. of the, 
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northern bower at the entrance (rest ts same). 
‘hen he. went to the western door.......... 


northern -door............cows: of pillars of southern 


there was the northern. door of the. temple of 
Siddhas (perfect souls) [the rest is same]. He 
approached to the eastern door of the temple 
of Siddhas (liberated souls); having done: so, 
......(the rest is same). He marched to the 
place where: there-was the eastern bower at the 
entrance andthe middle portion of the eastern 
bower; having done so............(the remaining. is 
same), He approached to the southern door .of 
the ‘eastern bower at the gate and the series 


seestiee.(vest-is.-same)............eastern door... 
(the same). Then he proceeded: to the place 
where there was the bower for theatrical pur- 
poses (situated on the) eastern side. In the 
sameway he (proceeded to) the mound, idols 
of. the prophets, holy tree, great Mahinda ban- 
ner, and Nanda letus] pond (the same..:....upto 
....) offered incense;-having done so, he went 
to the place where there was Sohhama congre- 
gation-hall; -having-done so, he entered into 
the Sohamma: -eongregation—hall through (its) 
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} eastern door; having done so, he proceeded to 
the place where there was Manvag sacred 
pillar: and-( where thete was ) adamantitie, 
circular and round box; ~having done so, ‘he 
picked the mop of peacock feathers, hav- 
ing done so, he wiped that  adamantine, 
circular, and round box by the mop’ of pea- 
cock feathers, having done so, he opened that 
adamantine, circular, and round box; having 
done so, he cleaned the bones of the thighs of 
the prophets, by the broom ( mop of ‘peacock 
feathers ); having done so, hé' washed them 
with highly scented water; having done so, ‘he 
worshipped them with excellent: and - choicest 
perfumes, wreaths, and offered ‘incense; - having: 
done so, he replaced those bones of the thighs 
in those adamantine, circular, and round boxes, 
wiped that Manvag sacred pillar by the mop of 
peacock feathers, washed ' with a continuous line 
of divine water, plastered it by the layers: of 
juicy Gosis sandal, and offered flowers [ upto ] 
incense. ‘Thereafter he approached to the place 
where there was the throne...(the same)..:.. 
where there was the celestial bed:..(tde same)... 
and where there was the small Mahinda banner 
setceese(éhe same). Then he approached to the 
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Place where there was, “ Choppal ”. the store—_ 
house of weapons; having done so, he, took in 
his hand the mop of peacock feathers; having 
done so, he cleaned “ Choppal ” the store-house 
of weapons; having done so, he washed it with. 
a continuous stream of. divine water and plas- 
tered it with the layers of juicy Gosis sandal, 
offered flowers.......and wreaths extending from 
top to toe [ eis ] incense. Then he went to. 
the part where there was exactly the middle 
portion of Sohamma congregation-hall, the pre- 
cious stoned pedestal, and the celestial bed; 
having done so, he held in his hand the mop. 
of peacock | feathers and wiped that precious. 
stoned pedestal, and the celestial bed [ upto }, 
offered incense; having done so, he went to the 
place where there was the southern door of 
Uvavay-hall {did the same thing as in the case of 
anointing hall [ upto | ‘Nanda lotus—pond situ- 
ated. on. ] the eastern side. Then he approached. 
to the place where there was the lake; having: 
done so........the arch, three-fold staircasé, pu- 
ppets, and small statues........ ( the rest is same ).. 

Thereafter he went to the part where there: 

was. the anointing—hall; having done so, he did. 
the same in case of the throne and precious. 
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stoned pedestal (the rest is same as is in case 
of the ‘temple... ...[epto ].. ..esthe eastern Nanda 
lotus-pond ). “Their he came to the place where 
there was the decoration—hall: having done so 
( everything is to.be reproduced word to: word 

about the anointing—hall). Thereafter he 

went to the place where there-was the business 
chamber; having. done so, he took the mop of 
peacock feathers as usual, wiped the scriptural 
volume by .the broom (mop of peacock - feathers); 

hhaving done so, he sprinkled a continuous line 
of divine water, worshipped with the excellent 
and choicest perfumes and wreaths; having done 
‘SO........ precious stoned pedestal, and throne... 

{| the rest is same....(uffo)....the eastern Nanda 
lotus-pond ]. Afterwards he went to the part 
where there was the lake; having gone there 
{ he acted ) in the same way. with the arch, 
three-fold staircase, puppets, and small statues. 
‘Then he approached to the part where there 
was the place for offering oblation; having done 
so, he offered oblations and sent for the servile 
gods. Having called them he spoke thus “ Oh 
beloved of the gods! immediately perform wor- 

ship in Striyabha abode, open spaces, where 
three roads meet, where four roads meet, squ- 
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ares,.from where four roads start, royal roads, - 
ramparts, quarters of the servants on ramparts, 
the roads eight cubits in breadth (between the 
rampart and the city), doors, gates of the ram- 
parts, arches, parks, gardens, forests, groves, 
jungles, and forests having different kinds of 
trees; having done so, convey back the report 
of the execution of the order.” ‘Thereupon 
those servile. gods when being addressed in this 
way-by. Sariyabha god ( wfto..... eee. cour- 
teously accepted ); having done so, they accom- 
plished the worship, in Siriyabha abode, open: 
spaces, where three roads meet, where four 
roads' meet, squares, from where four roads 
start, ramparts, quarters for the servants on 
ramparis, the roads eight cubits in breadth 
(between the ‘rampart and the city ), doors, gates 
of the ramparts, arches, parks, gardens, forests, 
groves, jungles, and forests having different 
kinds of trees.. Having done so they (returned ) 
to the place where there was Sitriyabha god 
[ upto }] conveyed back the report | of the 
execution of the order. Afterwards Siriyabha 
god proceeded to the place where ‘there was 
Nanda lotus—pond; having done so, he descended 
-in the Nanda. lotus-pond by the three-fold 
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excellent eastern staircase; having done so, he 
_ washed his hands and feet; having done So, he 
came out of that Nanda lotus—pond. Having 
come out, he proceeded to the place where 
there was Sohamma congregation—hall. _ There- 
after that Sariyabha god. with..all pomp and 
encircled by four-thousand Samaniya gods 
[upto] sixteen—thousand celestial beings as 
body-guards and multitudes of other residential 
gods and goddesses dwelling in Siriyabha 
abode [upto] producing great din and cry 
approached to -the place where there was 
Sohamma congregation-hall; having done so, he 
entered into the’ Sohamma congregation—hall 
through the eastern door; having done so, he 
marched towards the place where there was the 
throne; having done so, he climbed on that 
excellent throne and took his seat facing to 
the east. | OO 


(45) Then those four-thousand Saméaniya 
gods located themselves on four-thousand aus- 
,Picious seats by the north-western and. north 
‘eastern sides of Siriyabha god. Afterwards 
those four chief queens took their seats on 
four auspicious thrones. Then eight-thousand 
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-eelestial beings who were the members of 
_dnternal-chamber vested themselves in eight- 
thousand propitious seats by the south-eastern 
side of Stiriyabha god. Afterwards ten-thousand 
heavenly beings who were the members of the 
middle-assembly placed themselves on ten- 
thousand auspicious seats situated to the south of 
Siriyabha god. Then twelve-thousand celes- 
tial beings who were the members of the 
outer-chamber vested. themselves in twelve- 
thousand auspicious seats located in the south 
—western direction of Siriyabha god. After- 
wards, seven commanders of the armies occupt- 
ed seven propitious seats to the west of Suri- 
yabha god. Thereafter those sixteen-thousand 
heavenly beings who were his body-guards 
took sixteen—thousand auspicious seats on the 
four sides of Siriyabha god. .Those ( sixteen 
thousand auspicious seats ) were ( arranged ) 
as follows:— four-thousand to the east, four- 
thousand to the south, four-thousand to the 
west, and four-thousand to the north. “Those 
body—guards had put on fastened armours for 
protection, bound fast their arm-guards for the 
bows, put on and fastened their taintless and 
excellent tablets of insignia, wore necklaces, 
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‘equipped themselves with their arms and 
tissiles, gripped the bows whose tips (i. e.. 
top most parts ) were of adamant, which were 
‘bent at three places, and joined at three places 
{viz.“at the top, in the middle, and at the end). 
They had good deal of arrows. The hands of 
some of them were appearing blue, yellow, and 
red (on account of the respective colour of arrows), 
and Charus (a kind of weapon), leather hand- 
gloves, a club, sword, ard a net. (In fine ) 
those body-guards whose hands were appearing 
blue, yellow, red, and who were holding Charus, 
leather hand=gloves, staff, sword, and a snare 
{and who were) intent upon guarding, not 
revealing the secrets of the god, not allowing 
others to enter there, equipped with the due 
qualities of servants, whose limits were not very 
far from each-other, and who with due cour- 
teousness and obedience, stayed Bs acting 
like servants. 


(46) “ Oh revered sir! Of what extent is 
the life period of Siriyabha god ?” 


“Oh Goyama! It is ees that his life 
period is of four Paliovams. ’ 
“Qh revered Sir! what is the life period 
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of the celestial beings who are the members of 
Samaniya congregation of Stiriabha god ? ” 

“ Oh Goyama | It is stated that. their life 
duration is of four _ Paliovamas. Oh Goyama ! 
that Suriyabha god possesses great prosperity, 
lustre, prowess, far fetched. fame, happiness, 

and dignity. Bt, uahioele 4 7 noe at 
 “ Oh revered, Sir. ! oe, marvellous is the 
great prosperity. [| upto |] dignity of Siri- 
yabha god. ”’ 


~ NOTES. 
arava frag aromas —- 
A book | 


embodying the ‘questions of a King. 


The title has been explained in 
_the introduction. — — 

[N. B. The references are to the paragraphs.) 
(1) Summary—Here Amalkappa city is referred. 
According to the usual practice the description of the 
city is. ayoided’ by means of the method of abbrevia- 
tion, ‘effected by the use of the word Al, with first 
and last words in order to denote the ‘intermediate : 
portion. These set passages of descriptions. recur. 
every-where with mathematical regularity, and for 
which the curious reader has to refer to ‘some other | 
book, e. g. here the student of ancient culture may 
naturally desire to have an inkling of ancient cities, 
but his curiosity is marred down by this method of 
abbreviation, and either he has to leave off everything | 
to his imagination or to refer to other Sutras. 


(1). Bet wot aot |aaet IN THAT Tre, IN 
THAT EPOCH, The Instrumental sing. is ised 
for’ Locative sing. .Or -according to the text 
of amalzqaalata, aot HIs etc. may be taken 
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in the Locative, wt being explained as aryat- 
@HIT (an expletive ). seq (was) Past tense 
3rd pers. sing. of #t (to be), Reafaqafia- 
Sl ( Rar) prosperous + (féafaar) peaceful-+ (@- 
ws) rich. area (atatq ) [Ind.] until; upto; as 
far .as; till; down to. qragta—ararztar (qrarz 
aqgat) having many mansions: or grarfzar 
charming; pleasing; nice; delightful. attaforst 
(qatatar) aS atar worth seeing. aftear (at. 
faeT71) charming, enchanting. gf=ear (afaeq7) 
splendid, gia each and every, gftea pleasing 
to the eye of each and every guest. 
— Com.—aet waa: qialencda afeqaaat | 
Rafaareqamacamaencsanizaqenmaasiensit- 
afaart wag —aaaeaatagagear | (AaqasqeT 
fazranaqara: ). | 

(2) Sum mary—Particular feature of town plann- 
ing is noteworthy. In the north—eastern direction of 
a city there used to be a fine garden attached to a 
Sanctuary of a demi—God, and frequented by bands 
of monks, ee _ 

(2) al@at (afé:) outside, out of. sacgefaa 
Rete (sacdke\’—tornsta, feeath) in the 
north-eastern direction; Locative sing. Fery 
(Ra— waza) a shrine, Sanctuary. qicray 
{¥zIm) ancient; old. | eee 
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(3) Summary—Here we are asked - to refer Ov- 
-vaiya-sutta for the description of Ashok ok tree, and a 


slab of stone. It is available -in -Sutta ‘ta No. (5) ‘and. 


(10) ‘according to the edition of Arhatmat Prabhakar 
Karyalaya. 


(3) icseencentidiaiuineil ATAaEa- 
aac tart (Com. wannacargrer Weretrereneat a 
qaqa alaqtaae sarge sat t}the descriptions — 
(ameqat) of an excellent Ashok tree and a slab 
of stone are to be understood (@an) according. 
to waqatfanga (The first sam). 


(4) Summary—The atmosphere here ‘appears that 
formerly the religion of the King was blindly followed 
by people: As soon ‘as the news of ‘the arrival of 
-a sage was broken by the gardener to the King,.the 
Watter by means of proclamation through streets and 
-highroads, used to inform the people the same and 


‘( proceeding in congregation ac ecompanied by them ) 
‘wait upon the Lord with them. 


(4) Bat (saa?) name of ‘the king, Nom. 
sing. @rat (earat) Lord. aaiae (aaa: ) 
arrived, afcat (aiaz) assembly, congregation, 
Consonant withouta vowel is not allowed at the 
end of a word, therefore vowel is added. 
faaat (facia) started off. THAT “Cafes se 
4+8Tq) qzaTa to wait upon. 
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(5) Summary—God Suriyabha in Sohamma heaven: 
with all his paraphernalia and celestial splendour was. 
abserving once - the Jambudvip, He comprehended the 
whereabouts: of Lord Mahavira. The very idea of the. 
Lord created in him feelings of rapture and with due 
procedure and courtsey he paid homage to the Lord 
tepeating almost all set words of praise, such as: 
ams 1 aitzamt ungart arencttt........etc.— 
In the end he requested the Lord to take into cog-. 
nizance the salutations paid by him from a long dis- 
tance. Here the student of Jain philosophy should 
note that gods and hellish beings are possessed of 
Ohinana (supernatural knowledge), from their very birth. 
[wafa: wagers arcnzaam—do go] | 

(5) tem (abam)—name of the heaven. 
According to Jain Geography it is the first 
heaven. It is also spelt as Bea. asfe arar- 
faa arzceatie—(aqaeerararfaa:) in the company 


of four-thousand celestial beings Instr. plural. 


atatanza—G ods having the same position: 
as Indra. 

Com. a qudtar: | 

amatet (aaatett—sarfatnt zat) chief queen. 
aria. (alte) army. Also it is spelt as. 
wola.. awawsaata (awatanga) a deity pro- 
tecting the body or body-guard. «afe (araq) 
with... AAIStaAsNta....ctce. (HFA asq+Aeatitat 
eqtfeys treat eE-+ATTS + afainaaag + getsatzatca), 
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the sound (<a) that was produced due’ to the 
beating (aatiza) of excellent drums (aaaag) by 
experts (@%) and which was accompanied by 
constant (@ga without break) staging of the 
thirty-two kinds of dramas (or dancing and 
singing @tzq) singing’ (ata), playing upon mu- 
‘sical instruments (atiza), playing upon lute 
(a-at), attuned with clapping (ate), and blowing 
of musical instruments, such as pipes, lutes, 
etc. (@tor). [Here the reading afaea (heavily 
beaten) instead of wea is also accepted]. 
fzq (fea) divine. amary awn Rae- 
wen) complete. fase (faqe) faedtd abundant, 
plentiful, ample. atfa ( aaftr) knowledge 
acquired without the help of the senses within 
a limited sphere. This is the third type of 
knowledge.  araitenrtt ( attr —oforrererz, ) 
mecine: knowing; applying. Presnt participle. 
(3 ) . suitable; ‘ appropriate; 

proper. sme ( wane’ y place ‘of residence. 
AAT aaa Laren caraaa ] purifying 
his soul. ezaeft a. [ex (being | delighted) 
+7 (pleased) +farea rte (gladdened at heatt)]. 
afaa = (afaga:) very much pleased. efreartt (st 
farm: ) with an | affectionate: feeling. a Siretee- 
atatfera:) with noble’ inclindions 


198 Raypaseniya-sutta. 


of mind. eftafaacanmfiac ( erantfaaga+eza: } 
due to the influence of joy (#%amt) whose: 
heart ( feaa ) was expanding ( faaq—spreading). 
faafaa—( faafaa) blooming. qafsaactHe etc. 
(safsaqcnznaizangqrggz etc.) excellent (at ) 
bracelet of gold (#z%), armlet (afza) brace- 
lets worn on the upper arms (qt), diadem 
(qHEzZ ),.. ear- pendant (Sse), necklace (eI), 
which was well arranged (cfaa), and bedecking 
(fercrstara), the chest (@qa@), were heavily moved: 
(waiea). sarsaatenzamat  [ssainsanrt 
qezvywrac:] who was putting on (4e:) orna- 
ments (ayy) which were hanging (s¢anra ) 
-pendulous.and moving to and fro. (W#a). Waa: 
CRIA ) with confusion; being confused. afza-. 
: aae (~aftataq) immediately, hastily. wae: 
ppd | asia) gets. ‘up; rises Ap; rises to, greet. 
agate. ( qradis ). foot-stool. qatar (afe+aratER) 
to. get. down, to descend, to emoune anaiear 
“(qemerfient ) - A web. of cloth sot bearing any 
dividing line upon it (caused by stiching another 
piece of cloth), gutrag ( sac+wrag ) wrapping 
of the scraf round the face; placing on one side. 
aazrat. (arvana) seven. or. eight steps. 
afage towards; ata. left; sty] knee... wa to 
bend. ater, (afaen) right, farad ( freer) 
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thrice. Multiplicatives are formed by adding war 
‘to the numbers. qatar (qa) head. sfa (gq) 2 
little bit. The consonant without a vowel at the. 
end of aword is dropped and agzeatt is added. 
gaan (afatsaiaa) to raise up. scaeafcmn- 
fear (acamaicafed ) joining the palms. zaqag 
(quart) ten nails. wHet folded hands. 
mAs —( AH: Atq) salutations to; homage. to. 
aftea (a8) the revered sages, those 
who are worthy of worship. It is also spelt 
as Alga. waa (AMA) blessed, glorious one. 
atfane (atfgat) first founder of the faith; 
the first propounder of the doctrine. 

fame § (dtac) bridge maker; prophet; [the 
maker of the path to cross the worldly acean.} 

adage (taraqe) self enlightened. gfcaraa 
( qgearaa ) the best among men. | gfcafae 
(geafae ) lion among men. fag, aH, teat etc. 

are affixed to the nouns in order to express 
their excellent quality. gitaacgedtr the exce- 
llent lotus Hower among men. gftaaciraetia 
just as itaefta is best among elephants so he 
is titled as an excellent elephant amidst worldly 
people. styaa ( stata ) foremost among men. 
wiTtate. ( arn ). the Lord of the world.. St. 

feet (slated ) berieficial: to. the people. : sais 
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_( araaatq) light to the mass. - errata (str 
watAKe ) enlightener of the world. waaqa ( waa 
arama: ) giver of security from. danger. aIqq 
( mgaram: ) bestower of vision. aatgy ( atiar- 
wR: ) conferer of the path i.e. who shows the 
way, taza (atagr:) giver of life. warxar 
(.3Itaq) resort; protection; shelter. atfe ( ati) 
knowledge; enlightenment. em (4 ) doctrine; 
religious precept, waeataa ( aatare ) propoun- 
der of religion. ‘ rAataR ( aaa ) the leader 
of religion. wematcet ( aaarcet ) the charioteer 
in driving the chariot of religion.  wraacasta 
aman (ahacaqvaamata) the excellent 
universal sovereign ( mata ) or the emperor of 
the earth bounded by four oceans ( @qzra ) in 
the form of religion (aa). wafseracamizamac 
( aafaeaacatagerrac:) possessed of ( 4t:) the 
highest kind (4) of unimpeded or unobstruct- 
ed ( anfaga ) knowledge ( ara). and perception 
(ar). faagssa ( fagasa ) who has transcend- 
ed ( faga). delusion or infatuation (#@H); free 
from. delusion; this: phrase is also us€d as 
taagazara i.e. One who has transgressed the 
limit of fourth type of knowledge and obtained 
the fifth one (®awara). frat (sit to conquer) one 
who has. vanquished sense organs; conqueror; 
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victor. -Wraa (-ataR) conquerdr of passiviis. 
faun (ati) one who. has crossed the ocean of 
worldly existence. - Past passive participle di- 
rectly received from Sk. form. AIT (ATT ) 
saviour. @& enlightened one. aea (arr ) 
enlightener of others. Wa (as) one who is 
liberated from worldly existence. ‘ araat ( atv) 
the liberator of others. @aaqq (aaa ) all know- 
ing, perfect, omniscient. It. is also spelt as 
STI, aqeqatat ( aan ) all seeing.  faqawa- 
ReaActa etc. ( frites + wed + at + tearaTa+ 
agacaany + faleataaraarenaearcaai ) those 
‘who have attained (aararat) the place (att) 
which is known as fafeafa ( perfection ) and 
which is blissful (firm), changeless (#a@) 
free from weakness and illness of bodily ex- 
istence ( #EHq), infinite ( aa), imperishable 
(sta), free from distress ( @aqrara) and 
whence _ _there 1s no return ( agacraden ). 
aasaa (Gargaa:) desirous of attaining. aaa 
{an 712 ) existing there. geagq [gema] | remain- 
ing here. aftreron ( aftrronr: ) sat; took his seat. 


(6) Suaam ary —The mind of noble. Suriyabha | god 
was harboured by religious thoughts. After a little bit 
‘thinking ‘he came to the conclusion ‘that,.to wait 
wpon Lord Mahavira-was his first and foremost duty for 
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the enhancement. of his spiritual welfare. The he _ 
sent for his servile gods, | | 

(6) warea (tagq:) of this sort. qaaaq (sreat- 
fae:) inner thoughts. fafaa (fafeaa:) idea: fancy. 
aaMaI—(aaina:) imagination; determination. 
HY (TRET) reflection. | aqusiat (aqraa) 
arose; harboured. Past tense 3rd person sing. Qf 
(si7@) beneficial. tra (*1a) family name. amt 
(S170) hearing; listening to. fRianga what to talk 
again. afanan (stfanaa) proceeding. qisgzsnr 
(sfatesar) asking; putting a question; making 
an inquiry. @z (st) meaning; sense. eet 
(Ream) good. Hs auspicious. Yea (Bea) holy. 
aaa (aaa) deity. Farr (9a) future; in next. 
incarnation. A (aA). powerful, able: capa-. 
ble. . faa ( fas) salvation; beatitude: 
eminence. wage (agafanar) in order to: 
follow; to. trace; to go behind safely. de 
( 4q+827 ) to observe or comprehend by intellect. 
aTfaa a (afar zara ) servile gods. 
Com. aaqeaa asa anta-aanig era: 
aed, afhraia tadtarkrariran: | oe 

(7) Summary.—Those servile gods were ordered 
by Suriyabha to approach Lord Mahavira, pay homage, 
inform their own names and afterwards to cleanse the 
ground of one Yojana in circumference by: supernatural 
powers, by showering scented water, by casting hea.2@. 
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of fragrant flowers and by burning incense, in order to- 
turn the ground, in fragrance incarnation, so that. it 
would be befitting for the arrival of celestial beings. 
The fundamental underlying idea is that the strong. 


stink of human world is disagreeable and offensive to 
heaverly beings. 


(7). aratfencarteor (arate afer) going 
round (a person or an object) keeping (it) to 
one’s right; circumambulating. arg (eatfa) own. 
ate (m7) narrate; to tell. sanitize (Arsta- 
qftavge) one Yojana in circumference (circle or 
ground). Rc (gtH<t) pebble, sand, small stone;: 
gravel. age (@af) foul, dirt: awarre (aata— 
wafaa) unclean (Guj: 21514"). yea (qtaa-afaaq)- 
putrid. eterna ( scfaney ) ill smelling; bad. 
odour; stink. aretora (area) having collected. 
Past passive participle. aia age (mara aqaaa) 
carry it to a solitary place. “Imp. 2nd person 
Plural. asarai anafea (argqati arcatrad ) 
neither with. much water nor earth. qface-— 
qcpfaa (afica+negs ) just touching the ground. 
They sprinkled water without ‘creating mud or 
collections of water. zatafaoract (caroyfaat- 
att) destroying dust and sand 2. e. pacifying or- 
putting down. gchrratgzara (actaeaigaad) | 
sprays . of fragrant scented water. qag (aaa) 
sprinkle; shower. Imp. 2nd pers. . plu.. Rea 
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(fagacst) dust was subsided. az (ag) vanished. . 
‘WE (We) removed. sata (Saad) pacified. 
qe (Caate )- calmed down. TaeIsaTArgrgay ys 
5 € HSALISAHATETTHNTT ) abundant (saya) and 
lustrous ( areqt ) [flowers] growing on water 
(SoH) and soil (eaeu). fate (araenfaa) with 
stems: Srayeerarnia (ara raaattats) to the 

height. (Seep) of knees. ote (ata) by heaps, 
mass, multitude. rlanjeqacheanqenqaaaata- 
wapeanitta [aeme+vachrentqenhyataaaana- 
arta seatorhacra (4.€. tarsi) |,ckarming (atfat- 
zta) due to the ‘spreading (33a) of fragrance 
emitting (a@aaraara)- from the excellent types 
of GW, FIER (incense); and black agallochum. 


(Tews). - raat (seaarfenga irre ere) as 


if - ae a pill of fragrance; fragrarice incar- 


nation. Wret-(Qwq) befitting;. suitable; appro- 
priate. ferqraa (fanaa) immediately; quickly. 
arertaat (atafant) order. qarfqa oe ens to 


return to; to convey back; to’ report. 

(8) Summary—With -greatest pleasure those 
servile celestial beings accepted the order of. Suriyabha 
god. They by super-natural gift known as Vaikriyik- 
ruddhi (emanation of soul particles from the body at 
the creation of a fluid from) changed their forms and 
with incomparable celestial gait proceeded to Lord 
Mahavira. After reaching there théy paid ~- homaye, 
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narrated their names, : and expfessed their desire: to: 
wait upon the sanctuary.. Here we come across a 
dogma viz. the celestial and hellish beings have 


Vaikriyik type (fluid type) of body. [ Sfeagnitcata- | 
artes: aarfa | arcarort aarat afa 1 ao Ho wiey | 


(8) afsan (afa+e) accept; - promise; listen.. 
AAA. (ATHRA) to run away; -to go-. swiftly.. 
askaraqerran ( Shafaregntet) ‘by the emana- 
tion of the soul particles in the form of a stick 
at the creation of a fluid form ( afafas ).. 
anien (aaqead) emanation of soul . particles. 
from the body. eat -numerable. freqtfa 
( faerstea. 7. e. ferogreratea) cast aside ' The 
sixteen types of jewels ‘are 1 Ta, (gem. 
jewel, precious stone) 2. aq (adamant) 3 aga 
‘¥ Srfeara 45 maitnes (emarald) 6 eand 
7 gs 8 gifts 9 aairditta 10 agaget 
ll aga 12 caa. 13 sraed 14.dtm 15 wate 
(crystal). 16 fxss. Here these gems are referred 
for the sake of simile only and it does not 
mean that they cast aside actuaily the atoms: 
of these gems, but removed. the particles of 
soul, resembling them. a@rat (até<) gross. WEA. 
(qen) subtle. aftara (gata) form. sfmet (senst) 
a. kind of. quick gait of gods; charming gait. 
qqen (sata) majestic gait of gods. gftat 
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(afeat) swift gait of gods. wast ‘(@ast) impa- _ 
tient gait of gods. @st'( (4ugt) a sort of gait 
of gods involving no strain. want (Haat) the 
gait; the speed of gods which is highest of all. 
‘fava (gitat) a quick gait of gods. sgat (Squat) 
‘speedy gait resembling the motion of dust 
clouds in the sky. fazat (feat) divine; heavenly; 
best. faftaaqa@aite innumerable (aaaq) 
human‘-continents (faaagta’). atzaaary crossing; 
traversing; Present participle of attaa (safa+asy) 
(9) Summary—When | the. Abhiyogik | Devas 
-(Servile gods) of Suriyabha god expressed their ardent 
desire of waiting upon the sanctuary, Lord Mahavir 
approved their action on the former usage and custom. 
In Jain mythology we get everywhere reference to 


‘the fact that four types of Devas wait upon the 
‘prophet. | : 


(9) sfx (sfta) conduct; usage. fear (we) 
action. @tforst (acoita) worthy to be done. HIga 
(aati) ‘practiced; performed. wamagarraac- 
Sefaaaatinatzar the celestial beings (#4) are 
of four types (1) aaaafa Residential (2) ara- 
‘ac Peripatetic (3) sarfaem Stellar (4) aatfaa 
Heavenly. AETTNT (eager) permitted; allow- 
ed; consented. 


(10) Summary.—When Lord Mahavir approved 
the action’ of Abhiyogik-devas on the evidence of 


Notes. | 207: 


ancient usage, they changed’ their bodies and: by creat- 
ang a terrific hurricane did the work of a swereper. 

Moreover they sprinkled. water by showers of rain and. 
created heaps of flowers by strewing | them to. _the 
height of knees (i.e. did the work of a gardener). They 
burnt ffagrant incense, made the place worthy for the 
‘arrival of god Suriyabha, and returning to their désti- 
nation conveyed. back the report of the execution of the: 
order of Suriyabha god. | 

10. qazara (aadeata): a aeeerae. eae | 
Hat AAT (ar aAmvH:) of unmentioned name, of 
certain name ( afafaszatan: ) Here typical 
description of an ideal youth who is well-train- 
‘ed and well accomplished both physically and 
intellectualy, © is given. WZAZTT  ( wfanzicn: ) 
son of a servant. fear (€atq_) perhaps, is, exists. 
aan (aan) young. 37a (gaara) not degraded 
by the flaws of time. aad (asata) possessing 
prowess. weqah ( weq+srasH ) not affected by 
desease. Here asq is used in order to denote the 
Mon-existence of desease. [ weq-aaar wafaaara 
or Surat). facta (facgeat) strong 
‘structure of the bones. qaaqot is a. Desi word. 
faumeeqy (facta) a well built forearm. 
afsgonatiat etc. (sfaqh+arftt+ga+-ggiat+ss) com- 
plete and without any defect in hands, feet, 
back and chest. ftom (aftota:) developed. 
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aifafaqraeres (aaltizaaieazgaenna) well 

built shoulders which are extremely (a#) piled’ 
up (fafa) and enclosed: (afga) with muscles. 
Tagine (weazatarnaaEs 
att) whose limbs are beaten by. a club (a@aez 
Baers) a hammer. (gua) and fist- (qfz) at. 
the time of taking exercise. [aaez is a kind of 
mace having a stone wrapped in leather |. 
SLEMISAA AMT (SteqasaAgina:) who is equipp- 
ed with energetic heart; who has acquired a. 
strong chest. dasxsasane-| nlsefaa J-ag— 
(asanzqumarg:) both of his hands (are ) long: 
like the branches of Tala tree and of eqiial” 
size. Hleefra-(entimafaa) just like © crystal. 
It is also spelt as Hfea. SANTANA ATTA 
( SiacmaqanaasasaaAT: ). capable of crushing 
(aazTaAe) leaping (Saat) jumping (gaa) and. 
having quick speed (waa). Sa (BK) learned in 
seventy two arts. F@ (Za) vigilant; circumspect. 
qz ("g) clever in forwarding arguments: talkative. 
HAS (HU) proficient in all activities; expert.. 
aztfa ( Watfaz) intelligent; endowed with the 
fasniacqiana (faga foeqiaqna) having achieved 
proficiency in architecture or in fine arts. RE 
(meq) big. zeagesin ( gezgqmr AraIsat) a 
broom attached to. a bamboo stick.. AQAA 
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SABA TT ( Baqgrecrentaett: warstat ) a: pooh pre- 
pated from the small chips of bamboo. (E@M= 
a, broom, @umit=chip, ‘Ay=bamboo). - tramgy ( T- 
| wiKe) a court-yard of the palace. crag (crsttea: qu) 
royal harem. %aza (zane) temple. It is.also 
spelt as @3@. at an assembly-hall. area 
a garden ‘situated outside the city where ladies 
and gents pay their visit. gat (mgt) a place 
where water is distributed. to travellers. fatat 
{ facat ) for ever. QqAS. (Ame) to wipe 
off; to cleanse. Wagar. (aadHary) a terrific 
hurricane. fageq (fagaa) diffusing: — creating. 
aren (att) to shake. asaageat ( qHATass ) 
clouds filled ‘with water. mama (3anaqtTH) a 
small earthen jar of water. [ afanrararsatasrs | 
NTA ( SFHHEUTISH ) a bronze vessel full of 
water. AHSAN (ITeHHSMH) a pitcher full of 
water, asad ( SHH ) water pot; a jar to 
keep water.. Hata (st+eT) to shower water; 
to sprinkle water. Wan (a+€aq ) to roar: to 
thunder. fasta (faa) lightning. qHaICsT (g-7- 

aqrssntta) clouds for showering flowers. qcH- 
qgam (qvaqzemq) a garment for covering the 
flowers. ofstat (srfrat) a cloth used for spread- 
ing over flowers. aft (Desi word) flower 
basket. namtenerntamaagiacaa ( Hane aeta+ 
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agras+saa+faagen) the flowers that are’ spread 
like those that are fallen from the hands while 
holding the braid of hair .of a young lady ( at 
the time of sexual intercourse). az ( aatret) 
five. qagrngstaaatas (Ah + G84 Gs + sTaTe+ 
a@fea) equipped with the heaps of flowers 
that were showered there. @arMa (aaiqa ) to 
congratulate. | | 

(11) Summary—After hearing ‘the report from 
Abhiyogik Devas, Suriyabha god ordered his ‘com- 
mander of infantry to ring the bell of fabulous size, 
hanging in Suhamma congregation-hall, in order to 
draw the attention of residential gods, to the royal 
proclamation concerning the proceeding of his majesty 
_ Suriyabha and his dependants to the human regions, 
to pay homage to Lord Mahavir. 

(12) Summary—According to the order of Suri- 
yabha God, the commander of an infantry rung the bell 
thrice and made the royal proclamation for the presence 
of residential divine beings in the vicinity of Suriyabha 
god. 


qraatmaeas (azadtaiaata) the commander; 
the leader of an infantry. [atna or Auita=ariny |. 
Rarachaniteageag — (Falrciaainitengers ) 


producing the sweet.and deep resounding noise | 


like the clusters of clouds. Bramaizaza (@isaagic- 
HVgs) having the circumference of one Yojana. 


a 
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gacizr (azacizt) bell giving out agreeable -and 
gingling sound. yrat@ant (strait gata) pro- 
claiming SBMAIN (sesttsaa) beating ( Present 
participle.) atgazaet (arfzacaa) with the echo of 
the#ound which is continued after the ringing of 
the bell; with din and cry. MATS Te with- 
out delay. atsswae (stgdaa) arrive; come; be 
present; hceuaaaien second person plural of 
-qsaa (Igany). qrerafrantiagesrafsadcrats- 
garaagecaqane — (faaaaraatfasernfaarozimta- 
VATAATHAAHS:) filled with hundreds, and 
thousands of echoes of the sound of the bells, 
which were falling on the mansions, and pleasure 
hills of Suhamma heaven. forge A certain 
mountain. aiatareaafiacnataagcahsa— 
[cniacfasaafaanaataraguatssal. deeply addi- 
cted to the pleasures of the senses, attached to 
sexual intercourse at solitary places and thereby 
who are for ever wanton. ate sound; noise. 
Tankisesiganinewniaassasaanaia— ( atwrgyH- 
qeaqanicaatfaaisqgeaaraari ) those whose 
minds are attached, hearts are concentrated, and 
ears directed, due to the curiosity that had arisen 
by the proclamation. fa@a (fama) quiet. waa 
(sara) tranquil; absolute silence.  feagecys 
(feerazgersa) for the happiness and _ benefit. 
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+ (18) 3 “Summaty.—on hearing the ; proclamation 
the resifential divine beings with different attitudes. 
and inclinations é. g. servile imitating, real devotion. 
and loyalty towards Suriyabha etc. with all their pomp 
and splendour presented themselves in the vicinity 
of Suriyabha god « without delay. | 
13° aetagar (afat+aarsr:) some. —_— 
(Azagqeat) with the inclination of paying. homage.’ 
jt is’ also explained as—adzanert for paying 
homage. qatar ( qaagaa ) for the sake of 
worship [YaT is a particular way of paying 
homage by offering fragrant things, flowers, 
garlands etc.] att (qrata) reverence. RISES. 
(Sqzs ) curiosity. it is also spelt as Hiskee, 
GIES, Hage and Fmes. aAgué ( azar) 
never heard things. 83 '(®@) cause; object; 
métive. afar ( gst) quéstion. arco ( HT<aT) 
reason. aco (eaTHcor) explanation. AQNTAATNT 
(agaaarat) following. famafactin (Raakecria) 
with the devotion towards Jinas. az (ara) pe 
port; meaning. GRIT (Qe) respect. 
(14) Summary—When the inhabitants of Soha-. 
mma heaven having girted up their loins came in the: 
vicinity of Suriyabha god, the latter asked to prépare: 
one divine, celestial vehicle having the expanse of ‘one 
lac Yojanas. In this Sutra, a glowing, graphic and 
pictorial aesaeton of that divine conveyance is painted.. 
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(14. a@tndraaadtae [ahwiciéalatvetie- 
faz] supported by many hundreds of. pillars. 
faskaaedtan @orerarmente) wooden 
dolls Set’ sportively. | Qisufsaat means — statues 
‘or puppets. Here different’ reading’ is also 
available viz. arfeufar. tefaasaquacnacanc- 
frenqmafaarceacaaaracanagnsanaaraa 
{which was painted with variegated ( ate ), 
pictures (fax), of wolf (gram), bullock ( aaa ), 
horse (qa), man (az), shark or croccdile (Raz), 
bird (faem), snake or leopard (zat#), Kinnar (faac) 
deer (%&), grass hopper (4), yak (aaz), ele- 
phant (@s%), creeper (aazmat) and lotus creeper 
(wasat). Sharabha is also the name of a fab- 
‘alous animal said to have eight legs and 
‘stronger | than lion. WAPMNAATART AAT TAT ATTTA 
which is‘adorned (@frera), by encircling (qftaan); 
‘adamantine (@#H), excellent (az), altar (afzant), 
raised upon (8ga), pillars (tesa). fametaas 
WASAABA equipped with (qym),a machine (#9), 
containing a (rotating) pair of (qawane), Vij- 
jaharas. (faerraz). niragcanrtoaita shining with 
(atf@ara), thousands of (aes), rays of the sun. 
(afa:). wanazeqnisa furnished with (ated), 
thousands of (agai), silver coins (@q&). faraator 
hear), illuminating; shining. AFAAATITES 
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dazzling the eyes at the very sight. genra 
(qeeqai or reaver). pleasing to touch; delicate in 
touch. aftatiaed (aetna) with graceful form. 
aziatsafeangcamecat charming (Hatt), and 
sweet (@g<), sound (az), of theseries (tafe), 
of pendant (afea), bells (a2). fasonfaatafata- 
faantacaraizaimecithad encircled by (afefata) , 
the multitudes of (ats), sinall bells (afzan), 
which were studded (3f#atfa=afaarfa ), skil- 
fully, (fgqar), with brilliant (@%tcqata), jewels and 
precious stones (afore). aranaqraeafafsscr 
having the expanse (faedtst), of one lac (qIaaze), 
Yojanas (@ta4). Was! (ATES) ready for 
starting. wot (ata) vehicle; aeroplane. fau- 
TA ATA (gteaAAaAIa) Sigghagaman by name. 
It. was properly. named, as it had very — 
and quick speed. | 


(15). Summary~—According to the order of the 
Lord of ‘Suriyabha . abode, the servile god prepared 
a divine vehicle, one lac Yojanas in expanse, adorned 
with numerable gems and jewels, and furnished with 
all sorts of arrangements. It had got three beautiful 
staircases, pointing to three directions. The’ “Floor | in- 
side it, was decked with five coloured glittering jewels: 
and painted with variegated figures. The colour, the 
smell, the touch and the appearance of the jewels, that 
were ‘studded in the floor, were so exceedingly charm- 
ing that our vocabulary falls short, even in describing. 
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itin general form. In the middle of that vehicle there 
was a great and colossus theatre supported by hundreds 
of pillars and almost formed out of veriegated jewels, 


painted with thousands of pictures, equipped with aus: 
picious — marks and turned into fragrance incarnation. 


Exactly in the middle of that arena there was a very 
huge “altar of gems, thirty two Yojanas in area and 


prepared out jewels. On that altar there was avery 
expansive throne, to the four. sides of which thousands 


of seats were atranged fot the four chief queens of 
Suriyabha god, seven commatders and sixteen-thousand 


body-guards, Samaniya gods, residential gods and god- 


desses, and servile gods. The whole of the Sutra is 
devoted to a very glowing description of various 


parts and a number of materials used for its 
preparation. Babs 
15. -fafafa ( Bafafit) in three directions, 
fratamnafeeaz, ( Batarafaeraifa ) three beauti- 
ful ( frafaaae ), staircases (@iqra ).. In. every 
direction there were three eminent staircases. 
qifssn (qiceq) East. It is also spelt as 
qtfeaa. arfaa (afm) South. gfam is also 
rendered as atsan. qgtiaal (@amaart) made of 
adamant. In this book we come across two 
forms 4€t and @@t used oft and on. faeat (3- 
fa or Rat ) ring. or felly of a wheel; circumference; 
boundary. ftgraar ( fesaar) made of Rittha 
jewel gqeZzror ( sefetsstat ) prop; foundation, ae 
foot. Befea.(aga) ‘Zapsis lazuli,’ a kind . 
jewel. HSI (HBR ) plank, or steps. mens! 
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(arfgarat) a kind of jewel. “ay: (qt) bars. 
&it ( ate) joints; soldering. aasan ( wae 
ay support. WasastEt (Aawaatate) prop by 
the side of a staircase: side walls helpful 
in ascending and descending;. a railing. qcat 
(4t@:) in front. aiza (aizat) arch: festoon. 
salafazafafarfeqaactiafaa the middle part 
( Haz), was studded. with (gafa), various sorts 
of (fafa), interwoven (afafas:), and inter- 
mingled (safafas), pearls (gat). fafsearcreat- 
afar furnished. with (safaat), v various stars. 
( fafazaict ), in order to beautify (wqatratst ). 
sfeq (sq) upon; on; above. WEZaMeTT (aE+ 
astanent) eight auspicious marks, Generally 
these eight figures are drawn on the flags and 
batiners in - Jain» reer atfeta ( eatzan ) © 
auspicious | figure. ii) wo A symbol indicat- 


Just like this. fig. (ii)e ee ing the four: stages 
It is also js as ( ole of (i) ° Sainsar ’, 
aafeast or watafera (ii) path of salva- 
tion ~ aac Gi) ‘the | abode of perfeetion. 


uA athe ne is Ales, 


drawn like his: | 
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fairass (sttaea).It is on the chest of the image 
-of the prophet. waaa (afeataa) it: contains 
nine turnings and generally. accompanies zaftaan. 
agar (aaaran) ‘) These are the aus. 


Wie ( WATAT ) 7 | -picious figures. Jains 
Hsaq (ROT) | rf consider them to~ be 

Wes (ART) a | of’ ‘great : importance 
pone ( tar ) , J while. carving out-the 


images. faogaratsra (genataceaar) flags fur- 
-nished - with black chowries. gfae (aH) of 
white colour. It is a possessive adjective 
formed by adding @@ termination. @=3 (asst 
—aearreniinaatataaer: ). crystal like pure. 
ecqgE (weqgz:) straps of silver. wearaanitad, (ae- 
‘sraahfar:) fragrant | with the scent of - the 
flowers' growing in water e. g. lotus ete. (ARS=— 
unmixed). guafasa (sarfasarit) umbrella over 
umbrella. qetargqet® (qatatfaqarnt) flags over 
flags. Scqwecqa (SeqeetaH:) multitudes of 
lotuses (gta=aqe) sHqzniengad night lotus 
(§Az), blue lotus (af), white lotus (an), even- 
ing blooming: lotus (alnfirn), white lotus (qa), 
hundred petaled lotus (aq), thousand » petaled 
lotus (agerqs) etc. aifangeax the leather 
(qsmc), of tabor by name “Muraj”. WirgRax 
(AIRTRT) ‘the leather of timbrel. azazw (ateas) 
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the. -surface -of the lake filled with water. @ta@ 
(tas) the surface of the palm. armas 
(aragiavss) the surface of the mirror. gtspaw 
(Saq7aA) leather of sheep. atte (AtIE) swine, pig. 
ore (Bus) ram. stag (stat) Chitta (Frvm:). stata. 
apneonqetafaag which was dragged (stretched) 
with (f@@a), many a‘thousand small nails (swaaat- 
SHnSHaa). Alaswaasatewats-etc. which was. 
painted with variegated figures (uzatfasq),. 
of circles and cross-circles. (@raamatad), lines 
and cross-lines (Aftmertm), Svastik ( xafeas ), 
-Pushp-manak (q°qar™), Vardhmanak (@aaras), 
egg.of. fish (areates), egg of shark (aaties), 
aquatic animal (Amctatt), series of flowers (qtqt- 
afz), lotus leaves (qaqa), waves of the ocean 
(qiazaia), creepers of vernal season (arerdtear), 
and lotus creeper (G4@al). WQ=Bsie (SSsrar:) 
with pure lustre. wqeqafe (q@eatfa:) with brilli-. 
ance. wardtterfe (qacttee:) with series of rays 
scattered on al! sides. agenafe (xtefta:) with 
glitterings; with light.  @rf@er (@rfea)  rosy- 
coloured. — gifez (atfte) yellow. Star (sitar) 
black cloud (i.e. aarew":) name of a particular 
clond which keeps the soil wet for ten years as 
a result of one down-pour only. waa (Staqza) 
collyrium. yu (grat) soot, (i.e. etaafeRras:).. 
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RAS (RWS). ee black, considered to be colly- 
rium and applied to the eye-lashes. maz (Tas) 
wild buffalo; the ‘horn.of a buffalo. aaeayfear. 
(aaeatent) a pill of collyrium. wacqamarm (sac. 
qagat:) the internal part of the wing of abee.. 
SHqne (atqwne) Jamba fruit black in colour, 
waite (sgifign: i.e. Hrawamm:) tender crow; 
off-spring of a crow. qtge (quid i.e. aris): 
cuckoo. It is a belief that the young ones of 
cuckoo are fed up’by crows, mistaking them. 
to be their own. *@¥y (HBA) young one of an ele: 
phant. feowmrac (genhar ig. Heras) black 
Bakila flowers. armafame (com. ucfzaatatayn—. 

ATHRANATE) portion of the sky appearing black 
being freed from the clouds of autumn. Be 
(aaire:y Ashak-tree. aueftc name of a tree. -goe 
Aart (arama: waAyt) no, it is not correct. Maw 
(alas i.e, Sqararzq) it is to be taken asa. 
simile and not inthe strict sense of the words. 

aansey (& wansetaysrg ) Oh ! long lived ascetic, 

TSACIT ({SATH?) more agreeable. @UIwW- is the: 
termination of comparative form. a (fa) 
lovely. aoa charming; pleasing. aAgyo (Aare) 
agreeable. fam (ag) bee. famge (@aeqa) wings. 
of a bee. ae (3y%:) parrot. galas (Naar) 
feather of a parrot. -@t® (@a) a blue jay. 
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s@rahiey (ataqe) the feather of jay.. Ost (ate) 
the indigo plant. atetaz (atetae:) part of an 
‘indigo plant. atetyfear (stata) pill of 
indigo. atat (farar) Kasturi, Priyangu-vraksha 
a name of a plant;-a kind of corn. yaa (ara: 
trm) disease of teeth. its proper spelling 
seems Saray. qu (aaztist) the grove: long 


strack of — forests. geurqan (csucqaqa) the 
garment of Balibhadra. It:.is° a mythological 


belief that Balibhadra: used’ to put on jet-black 
garment. ¥rewitat. ( aaatar.) the neck of a 
peacock. wadtegn (aadtega) the flower of 
hemp. a#a@at common flex, hemp, linseed. ror 
it isa kind .of flower bearing ‘tree. sraukfaa 
(aqqaatan) a. name-of-a plant. (the proper 
‘spelling .of. faa. is %rfaa).. ENT, (scaefax) 
‘blood of a ram. weer °(Stare) rabbit; hare. 
atfeaire (az) a small ‘Indragop’ insect 
red in colour. aac (Seqpwscnm) twilight; the 
‘scene at the time’ of the setting of the sun. 
“YRSIT-( BArIer1) the complexion of the half 
‘part of ‘Gunja’ fruit, organ (sarEea) 
Jasmine flower. faga (faye) a kind of tree 
‘having beautiful red blossoms but without any 
-odour. qtfeara (arftsta) ‘Parijatak’ it is also 
spelt as arty. srefeae (oreatege the . best 
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quality of. vermilion., fascqare-..( Rreware ) 
coral. qaieaxart (saretgt) blossom: of coral. 
SraITaT (BratTA) the juice of lac. — fafaca- 
tana (HfaciacanAtvas) a blanket prepared from 
the blood coloured spit of.a worm brought up. 
by supplying. blood; a blanket of crimson colour. 
aitorfazcret (aftafascrat): the heaps -of red lead;. 
the heaps. of vermilion... aat (azvqR) Champa 
tree. aqset (arama), the bark of Champa 
tree. aqag ( atqRVz ) the | part of Champa 
tree. givarear (efcatfant) yellow. orpiment or 
(Durva plant). fas< (fase) a particular kind of 
substance from which yellow colour is extracted. 
(Com. cragea fanes:). fasctacre (faactancra:) co- 
lour of ‘Chikur’. (com. fraceaafataar aergtert:) 
fava (fata). a line of excellent gold on touch- 
' stone; If its Sk. equivalent is taken as faq it 
means touch-stone. gasTfacar shell of gold. azg-. 
fraqan (acqeaqaa) the garment of an excellent- 
man (i.e. HT). Here a@zged refers to Ql@zas as. 
they put on yellow garment.. wgyategn flower 
of ‘Allaki’. g#€gt (q@saregt) a pumpkin gourd.’ 
azazi (aisel-gat) a tree; ‘Avala’ tree. It is. 
also spelt as agset (azgat Sk.). ararfsar (araraait) 
a kind of plant (vegetation). qavt (gat) gold; - 
pure gold. fecam (fétvq) silver; -unwrought.. 
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gold. ttzacagara wreaths (ay), and.garlands | 
(ata), of excellent (az), Koranta- flowers (itz ): 
altar (dist) a tree by name! ‘Biyak’.. qtavart 
— (dtarava) yellow ‘Ashok’ aq-(4z) Moon. &% 
(#2) lotus, a fragrant oleander. ga (¥@) teeth. 
“Haqateazarazfernaicngetc— white like) a 
drop of water on lotus (@yatgH), pure water 
drop (santH), curds (2f%), camphor (svar), 
milk of a cow. (nteftc). st (aig) heron, 
curlew. arcqaqerest (atizneetes ) cloud in 
autumnal season. astaacqqé (caraalascrge:) 
a silver strap which is purified by fire and 
earth. (sarasafaaana faaetsal). arfefeecet 
( atfafaserfar: ) heap. of rice flour. aatssatet 
dry pods of beans (ald). fagarfafaat moon like 
figure in the middle of a peacock feather. (com. 
aen-ageiged, amaataat fayar, at arfaasia) 
faa (faa) fibre of lotus; lotus filament. yorisat 
(anfsat) a lotus fibre; lotus stalk. aaza (Hea) 
teeth of an elephant, tusk. wauzgaq (wang) 
flower of clove tree. tigfa (qugtt#) white 
lotus. @@ (s%a) white. megs (AlBgqz) a ‘Vessel 
made of leaves containing fragrant substance. 
anx. (m#qz2%t) a kind of fragrant wood or plant. 
gait ( szitz) fragrant grass. (Guj. an). ate 
_(aeagaq) bark; skin. aaa (AR) one kind of 
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tree by name Rua, weal. wie. (sat) flowers 
of ‘Jai’. fear (qfarat) a kind of Jasmine 
flower. afgart (aignt) a particular creeper known 
as “medt’. ogg? ( tat ao’) Jasmine . plant. 
ait (Haat) name of a plant. qget ( qwzet) 
trumpet flower; rosy flower. Snatfeat (aaartent). 
a plant of the Jasmine species. aye ( aye) 
fragrant aloe wood; agallochum. wat ( wag ) 
‘clove. *rqt < RAL ) camphor. TART —(ara- 
qT) fragrant camphor. agyara (agata) favour- 
able wind. sttfasrata (sfzaara) being beaten into 
fine pieces. art and wa are the terminations 
used in forming present participles. alfZsrator 
(mart) being pounded. afamatn Aaenaustin- 
gata) being turned into small pieces. afaft- 
STATO ‘(samlaqata) being turned into dust 
like particles. fafftstat® (faataata) being 
diffused. qitaysrar’ (afamra sage). being 
used. aftarastat® while being distributed to the 
“persons. Wat «= (ameta) from. a_ vessel; 
Ablative sing. areftstata (afgaarat) being carri- 
ed, or poured. a@xre (S2I<) great; prominent, 
extensive. aya (aala) pleasing. Amst (AATET) 
charming. smanfasqzit—civing delight (faafa- 
@t), to the sense organ of smelling (ret) and 
mind (aa). safafaeaafa scatters towards the 
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man who smells,’ (fanatafage famatea). ARO 
(afaa) garment made form the leather of 4 
black antelope; skin; leather. Com. @HRaqTe St 
(ea) cotton. qt (qz) a kind of tender plant. wavitt 
(aqata) butter. gansaqle (gata) a bed of 
tender and soft cloth. faateaagafaaa collection 
of (faa), Sirisa flowers (fattapga). aeRyZIT- 
craft (arsayzaacriet:) the heap of the leaves. 
of tender lotus. gta (at) touch, contact.. 
qgmazaae (agAvqagata) exactly in the middle 
portion (part). fasstecasa ( aeatEATSy) theatre; 
place for spectators to sit. It is also spelt as. 
QSgiEc. AYyMIIGHA etc.—protruding and well 
arranged excellent altars (aeqgagRaacarest). 
decked with («fa), excellent (qt), arches (ara), 
and puppets or statues (naafaat). afateefatas 
etce.-spotless pillars (faawtaa), well adhered 
(aftes), having particular beautiful shape 
and studded with auspicious Vaidirya gems. 
(sxeaag’ ). wirasmarg—etc.—It was made 
dazzling (sxaw) by studding (wfaa), many 
varieties of jewels (atatafat), at quite different 
places ( @fauamafaaa ). ahramt (<qfaar) a 
monument, a kind of tope; small peak; summit. 
qemr (qatHt) banner. srafaec (staterat) top- 
most part of the peak; crest of the peak. @q@. 
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(aq) moving, swift, active, ‘impatient. atta. : 
(aatrnaa) a host of rays: a collection of. tays. 
fina: -( fafageqa ) shooting forth; » releasing. 
| sieareetiedtecccacnig the ground by means 
ef cow-dung,- and: plasterimg’ the walls too. 
WARAAqcaca -ete. stamped (ga), by the palm 
of the -hand -with~ fingers  besnieared iba 
the varieties of sandals sueh: as” ‘Goshirsh, 
Rakt-chandana, and “Dardar.’ (ahtcumazarzseg- 
aagigiead ). safara (sofa) set, fixed. azorre- 
gma etc.-the arches beaitified (Qxaareq), by 
the sandal pitchers (arzaqz), kept on the ent- 
tance door ( afagreaararir ). aaa 
etc. (arantasfage+ge te Raa tae sara erd) 
the collection’ of long circular > garlands 
and wreaths extending from top to toe. 
grgaancaet ( gagsrscarciatsad ) equip- 
ped with the heaps of flowers. afsaacerast- 
resounded with ( aronfza ), the noise of the 
beating of heavenly drims and ‘blowing of the 
trumpets (fgeagftamra). asgcmodahfao the 
bands of heavenly nymiphs  (steyzrmmag), dis- 
persed here and there (fav). gpa (sear) 
upper portion, a cloth-ceiling. as@req | ( staq- 
az) arena, wrestling ‘ground, gymnasium, a 
verandah for spectators, a place. where festival 
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is held. wea (nefa) a great. aforafear .(nfordt- 
wt) altar of gems. aratafareda (airara+faee) 
length and breadth. atest ( atesa ) thickness. 
aafasaat (avdtaaat) golden. amat—discs. ate 
(faz) lion. ardtan (qrzsitam) The upper part 
of the feet of the throne. wa (att) limbs. 
‘aa (aq) a strap for interweaving the middle 
part of the couch, (Desi word (aena@) the middle 
part). WI<TaTe or Warearw the essence; ex- 
cellent. qraate (qradiz) foot stool. az=scafagsnac 
etc. (Meat asa aaa HR Hara (AAs) 
RaITHMAAeTa+sttaTN] the pillow on the foot 
stool was again covered by smooth covering (at@- 
aqzaq) and the hanging skirt of it was smooth 
and tender like the new skin, ends of Kush 
grass, and filaments of flowers. ofacgazaarmt— 
well arranged (gfactfaa), dirt absorber or “dirt 
remover (tHe). valangiaayoqzalscsran 
[ 3a faatattateHatattesaa |] = covered with 
suitable cotton garmeut as a covering of 
dirt absorber. tag@aHaqqT—covered with ( aga ), 
a very charming red garment (<caig¢m ).. siz 
oMmTEaqraraqgty etc. which is as delicate in touch 
(eqgt), as the skin of deer, cotton, Bir plant, 
and butter ( afsaHiedtgtiaaata etc.). aya 
( azH:) smooth; delicate; soft. fasaga (fas- 
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gq) a particular kind of garment. aia 
ete Sa Sa seta aaah refaera ) re- 

sembling (@famrm), in whiteness to the conch 
(2t@ ), jasmine flower ($%), a drop of water 
( 3%HtH ), or the collection of (gw), foam (ha), 
formed by the churning (afaa), of the water of 
white ocean (srga=atTIahaIe ataa). apa (txt) 
goad; hook. #&faa@ just like an earthen pitcher 
(ze. of the same size.), A standard measure 
Magadh country. qari ( qatata ) necklace of 
pearls. aggaaqarn (agaiaasatt) its height 
was half in “proportion to. Qattkea (azaftiaa ) 
encircled; surrounded. s@am (@aaqmH ) acluster 
of garlands. ATAAS TAT! (aqatasqamnt) a kind 
of golden ornanament having a ball like shape 
in the middle. gawnqacaifsam ( gromacH- 
aigata) the upper portion of it decked by 
golden leaves. gt and argrerc (ere and AAT) 
a necklace having eigateen series and a necklace 
having nine series. $f@ (i9q—aaTsH ) a little. 

AWARITAIIT ( wea sea Te) not reaching or 
touching each other. arafe (ara: ) by the wind. 

gyracaian etc. ( yalazafaciaemd: ) coming 
from east (ga), west (319%), south (afam), and 
north (Sac). Gata (#aAtat) trembling. qéea-. 
aim (aeaait) hanging. Usta or quia (“sq- 
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a” afa aeqraarata ) i it is an onomatopoetic 
word. faa (sit) br oat testy glory. By the 
plilologicai phenomenon known as Anaptyxis: 
or tqzate the conjunct is softened. BINA AT- 
agent ( attraafigaac ) giving delight ( faafa- 
tC), to the mind (w#),and tothe ears (#m). 
HASAT (AW+FAT) north-west. awafed’ (az- 
afewt) chief queen. aqfcart-with all paraphernalia. 
“gran ( dzraa) auspicious seat. afetacaitart 
(avqacafere ) the internal-assembly. aye 
(asrat) of eight. The cardinals from && to 
AZITA take @ as the termination of Genitive 
plural. atca (gtzm) twelve. aftrarfgan (aaftarfa- 
qfa) the commander of an army. WMatee 
(anatase) body-guard. wgewa ( atfartiga=az7ta1- 
arsagga) recently arisen. wataaatiaraica (entea- 
AUST ) young autumnal sun. wattates (eafz- 
TIAIT) burning charcval of the wood of ‘Khadir’ 
tree. tha (tat) at night. gaia (ssafea) 
entlamed; burning. Wrareqa ( waTgGa ) China- 
rose. eRe (Sagiaa- -aeaagetna) equipped 
with | a good number of excellent flowérs. 


(16) Summary’—Suriyabha god formed the fluid 
body by his supernatural capacities and with his chief 


queens, musicians, and dancers, took his seat on the ex- 
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cellent throne in the Shigra-gaman Vimana with due 
procedure. In the course of time the Samaniya gods, 
and remainining gods and goddesses occupied the auspi- 
cious seats which were already arranged there. There 
after cight auspicious things-viz, pitchers; umbrellas, 
flags,© Chowries, banners—Vijaya and Vejayanta by naine, 
an excellent throne, Mahendradhvaj, fivecommanders 
of armies and multitudes of servile. gods and goddesses 


‘started forth in due order. And other remaining Tesi- 
‘dential gods began to follow in front of, by the sides, : 
and (also) behind him. 


16 fafnarhraansen (Fadeerfarneriiea) bes tting 
for the occasion of approaching the conqueror 
(prophet) sacashaaed (sacafafaned) the form 
of the body contracted or expanded at any time 
to any size at one’s sweet will. by the super- 
natural power known as ‘“ Vaikriya power.” 
aepqoia (aeaaidts) the band of musicians i. e. 
Gandharva gods. wary (autggat) in due 
order; in due course, in serial order. erafeerar 
(aeafezat) started. zancfaat (astacferent) pleas- 
ing to the sight. aaraacaestt (ArarHTNALAT) 
worthy to be looked at. ASE (atatga) waved 
by the wind;. shaken. sfaat (seqat—-wedt Eat) 
raised up. aayfee (aafse) to touch; to. scratch. 
agitaa (aqrqa). rising up-right. to a . great 
height. ASAATa (Rastarats) | chaste . um- 
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brella. aguimmazeg etc.—(aquamaqeanataag- 
fasaitasaatafaa)—( .the banner of Indra which 
was) well established (qufafga), smooth (qty), 
steadfast (@fgs), beautiful in structure (@8- 
aftaa), circular (agz@) and niade of adamant 
(agaa). gedtaregar ( gedtaeeseqarta ) 
thousands of small banners were waving high-up 
(in the sky). ga-lofty. Aaer (Aq) garment: 
dress. oftafsoa (qiafera) put on; worn. Aett- 
paraphernalia; retinue. grat (qnaa:) on both 
the sides. aatait (ania:) behind. | 
(17) Summary—tThereafter Suriyabha god with 
all his pomp and splendour, with the speed of one lac 
Yojanas, descending and proceeding on, travelled thro- 
ugh innumerable human continents and oceans of the 
mortal world, and reached to’ the Nandiswar contin- 
ent and Ratikar mountain. There he contracted the 
divine splendour and proceeding further, finally arrived 
to the holy place where Lord Mahavir had put up. He 
circumambulated thrice with his ‘vehicle and alighted 


it in the north—eastern direction of the Lord. In due 
procedure all of them approached in the vicinity of the 


Lord, paid homage and brought it to his notic€. 

17. @fssatn (aeqata) dragging forth. 
, Oe ) 
STOP ATA (zargata) the splendour of celestial 
being; fasta ( fraiorant) fixed route; exit. 
fame ( fae ) {the speed. The com. explains it 


| 
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by the weak RA (step) but as they were not 
walking it is inappropriate. ATTAATT ( HAT ) 
descending. atgzvanm ( cafaasa) going, tra- 
velling. weRTqeqTT ( ctfancaaa: ). the name of a 
mortitain. afgaretarr ( sfadeca ) contracting, 
taking back. gfeaa@aarn. ( ofaefaaa) shorten- 
ing, to drag back. ‘wauiqAdaa ( AgqwWysAy- 
tatca ) not touching to the ground 7. e. remain- 
ing up ata distance of four fingers. q=eaqlEeE 
(semqatfa) gets down,  —™ 

(18) Summary—When Suriyabha paid saluta- 
tions, narrated his own name, and began to wait upon 
the Lord, the latter approved the action of the former 
on the evidence of usage and custom viz. four types 
of Devas paying their obeisance and at the same 


time. narrating their. names in the vicinity of the 
prophet ( Tirthankar ). | 


(19). Summary—The divine being Suriyabha, heard 
the religious sermon expounded by the Lord and 
began to wait upon him (Mahavir) with due ‘courtesy 
and politeness. 7 

(19) a@araa ( atearaa) not very near. a- 
TIAA ( gaat or ears waiting upon; 
anxious to hear. 

(20) Summary—At | the end of the religious ser- 


mon delivered by Lord Mahavir the huge congregation 
went back from where it had appeared, 3 
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(20) aefananioan ( srfredeagert) very great. 
_, (21) Summary.—When’ Suriyabha god heard the 
religious sermon, propounded by Lord Mahavir in that 
assembly (Samosaran), was filled with rapture and put 
forth a question with politeness in order to know 
what typeof being (Jiva) he was—whether a soul 
having the possibility of attaining beatitude or of reverse 
type etc, Lord Mahavir there upon assured him that 
he was first type of Jiva. Here we are reminded of a 
very strange type of religious dogma. According to Jain 
philosophy, all worldly (Sansari) beings are divided 
in two-fold divison. viz. Bhavya (a being having the 
latent capacity of attaining emancipation) and Abhavya 
(a being having no potential capacity of acquiring 
salvation)- If the first type of Jivas do not attain the 
summum-bonum of life in near future, atleast there is 
some ray of hope for them, but for the latter it is des- 
tined that they are to be eternally restrained in the 
whirl pool of Sansar. | 


(21) Sze Sat rose from his seat and stood 
up; Its an oft repeated peculiar phrase used in 
Jain canon; Szr@=geaty ( Indeclinable past par- 
ticiple ) having got up. wafatee ( aatafea: ) 
=wey:-a being for. whom liberation is possible. 
AIAe sta ( ART. zism: ) possessing right faith. 
According to Jainas the path of salvation is 
constituted by right faith, right knowledge, 
and right conduct.. By right faith they under- 
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stand the: unflinching -and -well adhered belief 
in nine categories of Jainism. fasafast (fa- 
zatets ) heretic; possessing wrong faith. qicet- 
saree ( ofcfaaerarita: ) one havi ing limited 
jourpey in worldly transmigration. qouatec 
(gaa atham:) easy to be enlightened.  .arcret 
(arran) aiming at salvation. facraq (fac- 
wai) indifferent to salvation. afta (aca) last. 
a soul that has its body for the last time 7. e. 
one going to attain beatitude without being 
reborn. 3 

(22) Summary—When = Suriyabha one came to 
know the nature of his soul he became jubilant. at 
heart, praised the ommniscience and infinite conation 
power of the Lord and asked the permission for dis- 
playing the dancing programme constituted. by 
thirty-two types of dramas in order to exhibit 
celestial glory. 


(2%)° quaa@ianeq (acmataaez ) jubilant. 
q=st (qaitq) afterwards; later on. ( Guj- 
WA). wea a term of address te monks; it 
is used by a god or a layman in addressing a 
monk, or by a monk while addressing his pre- 
ceptor or senior; It means ‘sir’ ‘revered sir’. 
aged (agai) of this sort. ufaqsra ( afe- 
‘Tae ) with devotion. aMaE ( arfsrarfet ) of 
thirty-two kinds. saataae ( sqaufaay ) to 
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perform; to stage. — Infinitive formed by adding 
gam to the root Jazq. 


(23) Summary.—Lord Mahavir did not show any 
favourable attitude towards ‘the staging of thirty-two. 
kinds of dramas by Suriyabha god. Even then suri- 
yabha god by his super-natural lore erected a pavilion 
of the theatre and paid homage at the. very sight of 
the Lord. Then he took his seat on the excellent 
throne, facing the prophet and produced one hundred 
and eight celestial lads and lasses from each of the- 
hands, who were ready to exhibit thirty-two types of 
dramas. .Thereafter he begetted. forty-nine kinds of 
musical instruments each being one hundred and eight 
in number, and the persons to play upon them. Then 
he ordered them to pay homage to the Lord and stage 
thirty-two types of dramas. They did accordingly and 
began to play upon those instruments, sing and dance. 
Here an attempt is madeto give an idea of the nature- 
of the dance and their procedure before the setting. 
forth of the dramas. 


23. - are (arigad) ciate pays attention. 
qitame (afeararfa) consents; approves. gfauitr 
(qucite:) silent. @faz (qq+eut) to remain. quot 
(set passages of descriptions). Most of these 
aNks are given in details in etaqrfas. The 
reader is either supposed to have read it before. 
or he should just refer to those rubrics omitted. 
by the author.: areta (amete) at the sight; 
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in the presence of. atorafernomt etc.—Lustrous 
(suq@), due to the ornaments such as bracelet 
(mam), armlet (fza—-arecetH), and other costly or- 
naments (Agni), studded with glittering varie- 
gated jewels ( arotaitr ), and formed. out of pure 
valuable .gold and gems with. great dexterity 
(aracatagaiafsara ). dtac (dat) well built. 
qeq (aatq) long. wat (aa) arms. aftqatetr 
( azarntat ) of the same pattarn. SICAAT ( az- 
Saat) having similar complexion. wfeqar 
(qzHtaat:) having the same age. ‘fratat (fain) 
arragement. gearaateafaaernd ( faratsdaa+ 
watfrataarat). who had put on an outer gar- 
ment covering both the sides of the shoulders. 
anaatasarrestt who had put on (arag),a mark 
on the -forehead (fae), and a flower garland 
of a crown (arte). fahtrenfasteagat—who had. 
put on ( fare ), a necklace (#44), and an armour 
(sant). sitfeafaqe etc.—[ satfa+faaqz+ 
aftant+aternrad+ tad anatiea+aarrd+ Fasr+( - 
gea-zaieqara )+ftaaa ] who had put on, paint- 
ed and glittering garment whose pendant skirts. | 
were well arranged and which was tightly fa- 

stened by girdling a painted belt which at the 

time of turnings of the dance appeared like 


foam. anrafesetea etc. (aaraetissithaaignaart: 
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+qaqtahtqnsagat), whose chest was beautified 
(ataqtatiaa), by the abundant. ornaments (aftqet 
‘qyaqo),and a single string of pearl beads (wartaat), 
placed on the neck (acta). agri (az+ 
atttqa) Moon faced, aaaaatnzis (ag+aa+aa+ 
watz) whose foréhead was like half moon. 
SmI (Semr) oa -meteor;. a spark of fire. 
famcmicare etc. ( ae+ammatare+aaq) who 
had put on charming dress which: was as 
if an abode of erotic emotion. efaa wzia- 
afafza = etc. -(efaatatnatfatsatfacra+aateat 
Sarat fgnr+yzR+SIaAT+ HAs )—who were expert 
{ @uz ), in befitting manners (g~msqare ), weil 
versed in ( fargut ), graceful conversation (q@a- 
fa ter ), gestures ( fasta ), standing(fafza), 
speaking ( afta), and smiling ( afaa).. afar- 
sa ( gfgatetiata ) who had taken musical 
instruments such as lute etc. @@ (at@) conch. 
afar (atfiant) small-conch. fam ( ga) bugle. 
wigs (arqei=nieet) horn. Gar (agdt ateet) 
a big horn. goa (quq) a musical instrument 
of a baffoon; a drum. fatttaftar ( faftfeftar ) 
a bamboo flute which gives out the sound 
‘Piri’ ‘Piri’. aayorquot ( qataaqrae ) forty nine. 
afzaa (atlestg ) please order; show; command. 
araeaq (Raza) worthy to be done; what is fit or 
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ought to be done. sage (3q+zet to show; 
to manifest ) Imperative II person -plural:. 
qatar (anger) coming of a Tirthanker- 
and an assemblage of twelve kinds of 
audjence; A divine arrangement of seats. 
etc. in a place where Bhagvan sits. fa. 
(Gi) series. Gama (aaneta)  simul-. 
taneously. waaafa( aaanfta ) they bend down. 
saata (santa) they raise up. fafaa ( fafia ) 
erect; stead-fast, motionless. tama (aaa) to- 
gether. qamagy—began to beat or play upon. 
we_—began to sing. gufeg—began to dance. 
Bt (3x) breast; bosom. #EZ (AZ) slow. art 
(até) shrill. faqaatanc ( Rranatanciae ) 
The music arranged at three different times 
viz. (1) starting from the chest (2) reaching 
to the head, and (3) coming to the throat, in 
three particular successions of notes such as 
slow, shrill and sweet (according to the science 
of music). WAaRHeaTS aA want Hect+ sae). 
the sound was like that possessed by the cave, 
which is favourable to singing. tq (tm) 
attached. lasinacnad ( Seatanconge ) pure or 
clear at three places viz. chest, throat and 
head. Qgeujwada ect. HII AsIAAasaeey 
VEGAIGe )—equipped with the music which: was 
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harmomious’ with. the ttine of the lute, the 
melody of the flute and the clapping 
of the hands. fasftfaaqaearc ( aefetaaqe- 
@att) the steps were intune with the sweet 
and husky or grunting ‘manner of singing. 
‘Wa (#4) song. qatar (aitat) resonant with sing- 
ing. g@aa (sgearaara) blowing e. g. conch etc. 
Sea (STATA) sounding of a conch etc. by 
the moutb. gge (qze) war drum; big drum. 
aopiasam being beaten; Present passive 
participle from aeqiw=(a@T+eRIs). Wat (aart) 
a particular musical. instrument. git (eter) 
a kind of drum. arfasta (atzaa) beating. 
Wt (WA) a kettle drum. age (agrt) a cymbal. 
ézfa (gefa) a large kettle drum. gz (acm) 
akind of drum. gam (@zq) tabor. aztqin (aat- 
Hz) a big tahor. satleaa (Salsa) being sting 
out’ .of tune—Present passive participle trom 
sare. atfen (arfeg) a kind of drum. aaa 
(atta) a kind. of musical instrument. ntgeét 
(attq@t).a kind of wind instrument e. g. bugle etc. 
wget (Azet) a kind of instrument. yfsesaa) 
being played upon... fagdt (faqzft) a seven 
stringed harp. a@gat—lute; guitar. #festa 
(za) being: beaten; . being struck. agdt 
A -aeat.) a lute of hundred wires. Reset (HeaCt 
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a kind of lute.. faaator ( faxatar) a. wonder- 
ful guitar with six strings. arftea ( arar ) 
being played upon. agtam a musical 
instrument. gatar (gatet) a bell so named. 
afgatar (afzatat) a chotus of a set of twelve. 
kinds of musical instruments. &fEsTI—being 
beaten. wratt (sratt) a lute. sraratt (Fearact) 
a harp. aftargoit (aftarfgat) a lute of seven 
wires. fecqdt-a musical instrument which gives 
out tunes in rapid succession (Here different 
reading is also available. faq). qa (qu) a kind 
of musical instrument. qaator (qaatar) a lute 
made of gourd. wrafeaa (ariteaata) being 
twisted a little. atata (aara), Ha (Ha) and age: 
(4%%)—some kinds of musical. instruments. 
afessadidt-being played upon. Auz (ghz) a 
divine musical instrument. ~%gat—a parti- 
cular musical instrument. fafast—a musical 
instrument. atesta (ataata) being played. 
upon. mts (atz) a kind of musical 
instrument. fefsa a kind of drum. fatorar 
(fatat) musical instrument. @#%a musical 
instrument. @zZw7 (@awm ) a kind of musical 
instrument. gaftar (zaftat) a kind of musical. 
instrument, mafaat ( materat) some kind | of 
drum. aga (age) a kind of drum. atale ia 
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being beaten © heavily. ‘. aw—clapping © of 
hands: - - ate@—cymbal. haat ¢ eieaaiz y 
cymbals ‘made of bronze. aE—to touch, 
to give motion. fmiztqar ( firfcferar ) a musical 
instrument. ataat ( ofaat ) cymbal. ata 
( afer ) a kind of musical instrument. Bla 
swat ( Vqqaaiz ) being blown. az (am) 
flute. @%° (aay) a flute ‘made of bamboo, 
aist—a musical instrument. qitet — a sort 
of musical instrument. col (agR ) musical 
instrument, aya ( wz ) one of the nine 
sentiments viz. sentiment of wonder. shqssyA 
( fanaa ) troubled; distracted in mind. 
TERE bustling noise. Tad (saa ) proceeded; 


(24) Summiary—tn this Jeuee the description of 
the dance constituted by thirty-two types of dramas is 
forwarded in glowing terms. This Sutra is very impo- 
rtant as it throws search light on the problems | con-. 
cerning the list of the instruments, and peculiar types 
of dramas of the bygone days. Scholars: should here 
consult old Indian musicians and -find. out equivalent 
terms. (Due to very short span of time I was not able 
to carry it out). The thirty second type of drdma is 
concerning the whole of the biography of Lord Mahavir 
from his last but one incarnation to his obtaining the 
summum- bonum of life. Here students are advised to 
go through the biography of Lord Mahavir. In fine 
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those celestial beings displayed heavenly brilliance, glory 
and splendour in the ptesence of Goyama.and others, by 
revealing those dramas. Afterwards they . conveyed 
back |. the report of ‘the execution of the. order, to 
‘Suriyabha god. | 

24 a 3a anf (4 3a afaaeq) all that 
is described before is to be inserted — here. 
aiaezqaazarewis — ( aaa ears srfosaar ) 
circles, cross—circles, lines and _ cross-lines. 
oxfaan ( aa+aafaa, ) in each and every. ams 
(am) crooked. qe goad shaped. aaals—a 
wheel of a cart; a stand or base for the throne to 
rest upon. aaratsafata—a drama representing 
a row of moons. atwarats Go—a drama with 
a particular arrangement of ‘Avlis’. acate qo- 
a drama representing a row of suns. anrafe 
( wera ) a single string of beads, pearls ete. 
agman (ag+3qHq ) rising of the moon. 9 
(aa) sun. staan (ataa) appearance. aumt- 
mag ( aataadg ) disappearance. arata—covering; 
obstructing; eclipsing. WAIAT ( Wea ) setting 
(of the sun). age (ase) halo. Rete ( AEITT ) 
type of celestial beings; great sepent; [a kind 
of serpent whose least length is one finger and 
at most, isone thousand Yojanas. (one yojana= 
eight miles). It is born on land, outside the 
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region of men but even moves in. water]. 
| squateafaaa (amutiafeafamra) possessing a 
beautiful gait like that of an ox. satrefia— 
the gait of a horse. #a—intoxicated. ga— 
messenger. aim Goa drama having scenes of 
seas. @QtGo—a drama in which the beautiful 
bazzar of azar is exhibited. asez—a drama 
having a special arrangement of eggs of fish. 
mrct—a class of aquatic animals. #fanntt and 
wafaa@nit To the dramas representing the shapes of 
the letters Rand w. afaaanie, Sfaeare, afaarare 
dramas exhibiting the shapes of the letters 

a, S and 7 respy. (In the same way other 
dramas exhibiting the letters @, Z, and q were 
enacted.) HAWIWA To, AAA To, BlAT To dramas 
exhibiting (a bower; sprout etc.) of the leaves 
of Ashok, Mango, and Koshamba trees respe- 
ctively. dra, fefaa, afaatefia, arcag, vate, 
aitasuaaiz, these are the names of 25th, 26th, 
97th, and 28th dramas respy. [ ftfta—Com. 
qq eqiisargy Meat wcsaag a Aacarn cadta 
gfaaraad a azeare: fifa, ssati] scqafamer 
( seqtatfaaqta ) ascending and descending; a kind 
of drama. Wafaa-contracting. sarita-extend- 
ing. waagda (sia Geta) illusive. WANA (Tz- 
faae ( saaataftatfaag ) pertaining to the life 
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period of dropping: down from’ heav enly region. 
wecn ( Gewt) removing from one place to 
another or from one womb. to another. e, g. 
Lerd Mahavir was removed.to “Praeaats womb 
from-#atazi, a Brahmin lady. fererearot ( fasnact ) 
renouncing the world and. entering an. order. 
mroyara ( ata+seqta ) the production of know- 
ledge, (omniscience). faeqaran (atdsaaa) establi- 
shing the four-fold: order viz. monk ( ang \ 
nun (@rat), layman (sra%); and laywoman 
(sift). Jainas’ believe that their religion. 
is enternal, but at times, when it is on the 
point of extinction, at7Rc appears and revives 
the faith by re-establishing the four-fold order. 
‘This.act is. termed as: a@emaaa. Facatciacaror 
( acacicterator ) the ‘last ‘occasion of — life on 
this mortal world i.e. the time of attaining qtar. 
aqiza (aigat.) musical instrument. aa (aa ) 
stringed musical instruments. e.g. lute etc. faaa 
( faaa) a non-stringed musical instrument e.g. 
drum tabor ete. fm (a) bronze metalled in- 
struments, [ afaarfs ]. grat (afst) wind 
instruments e. g. conch, bungle. saa (sfeata) 
a song sung in high pitch. © Tat ( Tata ) 
the second - of the four varieties. of songs: ver- 
sified song. Hata (1H) a tune which is slowly 
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sung. — a TENT (Cofsaorrara ) haviay. desir- | 
able end. : afaora ( atftraa ): dramatic ‘gestures; 
acting. Rsfea ( areitfae ) gestures pertaining 
to the parable. anfeafaa (serfs ) gestures. 
about manners and customs of barbarian coun-: 
tries. aratrafaare gestures in general. ‘aar- 
asatraartarea ( Sarees aera ) gestures about: 
the. _ beginning, middle and an end of the era. 


| (25). Summary—Then Suriyabha god contracted’ 
all divine-splendour and atoms within himself, paid: 
homage to the Lord and getting in that divine venice 
went back to his destination. 


25 afzarec (afa&+z) to take back; to 
contract within oneself. wut ( aot) moment. 
amya ( Garza: ) became one. faanattiawate 
( Proeafearcarsq. ) with all his: retinue. 


(26) Summary—Curious Goyama_ the. first ee is 
of Lord Mahavir asked where the celestial glory of 
Suriyabha god had gone? Thereupon Lord Mahavir 
answered that it was contracted by Suriyabha god. Go- 
yama not being satisfied by this meagre explanation,. 
Lord Mahavir gave the following analogical, precept. 
Just as a crowd of ‘ persons at the time of hurricane 
goes to the Kudagarshala, in the same way all the 
paraphernalia begetted by Suriyabha god for the 
dance has again gone back in his body. This eaaloere 
cal precept is not satisfactory. _ : 
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26 aguas ( arqure: ) intermingled; 
entered. qa (aq to speak ) passive base. 
HRIAUTAT! ( Haast +) a house carved out 
or situated on a mountain peak; d house having 
the shape of a mountain peak. fear ( facar yd 


-besmeared with (cow-dung etc.). Jar ( wrat ) 
‘protected by (rampart etc.), having concealed | 
doors. faara ( faata ) in which air cannot 
penetrate; place sheltered from wind. Wagon 
(agate ) a tempest; hurricane; clouds filled 


with water. [am faadifa aq aft-swea Fh 
atgex ). atat (aut) rain. gta (ATaAA) coming; 


(27) Summary—In this Sutra being questioned by 
Goyama Lord Mahavir describes the whole Suriyabha 
abode. On the southern side of Mandar mountain 
innumerable crores of. Yojanas high . up there is So- 
hamina heaven. It is of fabulous size and: contains 
one lac abodes of Sohamma gods. Exactly in the 
middle of it there are five lofty mansions viz:—Ashok, 
Saptparna, Champak, Chuyag, and Sohamma in the 
middle, On the eastern side, in oblique direction up- 
tight at a height of innumerable lacs of Yojanas, 
Suriyabha abode is situated. Its | dimensions are 
lacs of Yojanas and it is surrounded by a very huge 
rampart, which is expansive at the base, diminished in 
the middle, thin at the top, and contains one thousand 
‘entrances on each side. Thereafter the description of 
‘those doors is given, the idea of which is very hard 


“246 | Raypaseniya-sutta. 


to’ be: formed. even by. persons of high intellect. The 
twalis, the ceiling, the roofs, the:mats over the roofs, 
coverings over the mats, and various decorations are 


put forth. For the formation of every part nothing but 
variegated jewels are used. 


(27) qua (aaa) Expounded; propounded. 
atagar ( eqiaatsiat ) having gone; having pro- 
ceeded. Gerund of faiag. qiztaKa ( ahraner ) 
Saudharma heaven. It is the first of the twelve 
heavens according to Shwetambar Jains and the 
first of the sixteen heavens according to Digambar 
Jains. gsmgdtasataa-the length (ara) [ be- 
ginning] from east to west ( sreta+matata ). 
setngrentafeson—the breadth ( fed ) [extend- 
“ing ] to north and south. erm (gear ) form: 
specimen. afsanauraciaonrs dazzling with 
( qui ), the lustre (wreacarfat), of the thosands 
ef rays [of the sun] (-afaarfe ). aftsaq ( afz- 
a7) circumference. afgan ( a@qaan ) ,the ce- 
lestial abode having the configuration of a crown. 
Itis anaffix applied to’ aerial abodes of divine 
beings ¢. g. watalsaa aaaonafsaa, qa 
(mango tree) @o etc. fafra ( faa) in slartting 
or oblique direction. wa ata ( waste ) twelve 
and a half. quate (antaarfeng) thirty 
nine. aga (aezaqearfeng) forty-eight. f%- 
aa ( facstr) Breadth; extension. qnata 
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(qafaafa) twenty five. afaa ( afaca) com- 
pressed; diminished. aya (agm:) thin. afa- 
tat (fasten) cornices or horizontal moulded 
projections crowning a building. fave ( Hm ) 
black. Fan (@t+HA7) a little less. ater ( are ) 
side. givara (qfanr) small peak. atfaae 
(#feaae ) the surface of the ground; the floor 
_ studded with gems and jewels. aya (TaR) 

threshold. fasat (#a) the part of the wall rising 
from the surface of the ground under the frame 
of the door. wWasaat (WATAaT) set thickly 
with ‘Gomeda’ jewels. gmt (geste ) a door- 
bolt fastening the two doors of a gate; a por- 
tion of a city gate. wlgcqaat ( sidicaqaar ) 
made of ‘Jyotirasa’ jewel. gata (Tata) an 
arch surmounting'the door frame. ater (atreT) 
a bolt; bar (for fastening a door); latch. at- 
asanafear (araaadteat) the receptacle of the 
bolt of a door. aRaraTaN ( wRITAT+ITATH ) 
the upper noose or hatter of ‘Anka’ gem. fata- 
fraannatat (fatafcat+aa+eatzt) strong and joint: 
less doors. fafagiear (fafaqfent) a platform. 
TtAtofear (ataratfearnt) a bed; a long verandah. eg 
(aaa) a wall. aroafican etc. (atrafncears. . 
aqac + afnananaiicarcanans + camara ) the 
cage like windows made of various sorts ‘of 
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jewels and gems were jutting out from the 
main building, whose bars were of precious 
stones, the cross bars that. of gems known as 
“Lohit’ and the storey prepared out of 
silver. qa@ (gat) the roof of a house. &@- 
RIGA ( TU+RAIGH ) bamboos slantingly placed 
on two sides of a roof; #agm is also spelt 
as RAGA. qtear ( qtzat ) a wooden board; strip. 
wlereut (aamzat) a mat made of thin strips 
of wood knit together. satogsait. ( safcgfset ) 
a strong covering (made of straws) upon a mat- 
tress ceiling. @s the upper part ofa gate; peak. 
waasitas ete—| tadafanatates+ ahaa ntelte- 
Hattaalrac+@ara ) whose lustre was as pure 
and white'as that of the upper part of conch, 
the heaps of curds, the foam of the milk: of 
cow, and — mass of ° stlver. peers 
faa = ( fawaceattaaagtfaar) = which» | 
painted with various figures such ‘adil 

on’ the: forehead and half moon. Fug (2xZ0t) 
soft; greasy; slossy-. Tas Sa stretched 
or spread. | = 


(28) Summary—The description of the very abode 
is continued here. On’ those both the seats of the 
two ‘sides of the doors there are series of sixteen 
sandal pitchers, sixtéen tusks of elephattts containing 
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‘clusters of. garlands bound by coloured. threads. On 
these tusks, the same number.of series of other types © 
of tusks containing multitudes. of loops with vessels 
for burning incense, are set-up. By the: burning: of the 
incense the whole of the place is transformed into 
fragrarfée incarnation. Again on those both the seats 
of the two sides of the doors there are series of six- 
‘teen dolls decorated with innumerable:ornaments, placed 
on Ashok tree. casting coquettish; glances, putting on 
beautiful dress and fascinating the eyes. of. everybody... 

(28) feeitfear (RAR) seat. aftaret (afc 
qrat) serial order; ( tradition; custom; way ). 
euaat (HataAl) smeared with. sandal paste._ 
aegesant—having put. ona gold string used 
as an ornament for the neck. faerer (feata ). 
a cover; a lid. geHa ( igga—sarariag teat: ) 
a big. pot... amiga, (anga) a peg: like tusk. 
Haistsaawasr etc. ( qase + tat + seqaeAaT+ 
nareasie + fafeotaziane + ofefeta) which was. 
surrounded on all sides (afcfata), by the col-— 
lection of: garlands of small bells ( fafaait- 
zim ), the wreaths of particular . kinds of 
gems having the structure of small windows 
( wataastes) and pearl garlands the. inter- 
vening space of which was: occupied by - the 
pendant golden necklaces (qatsiatatiegaea- 
are). wieameeat ( srasyaaaTd+eTt ) whose, 
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downward form was like half. serpent. asarfcr 
(aéaata) Extended; elongated. [ Desi word ]. | 
sqan (s7TATs ) a particular ornament; a.cluster 
of ‘garlands. gaonqacafsar (qanmacafzar) the 
back side of which was studded with golden: 
plates (or. leaves ). fanaa (fara) a loop or 
swing. to suspend articles. wqaagt ( wit) 
a vessel .in which incense is burnt. | 

fanz (faam) worn; put on. gfzfisagasa 
the middle part (ava), was beautiful (@), and 
which could be grasped by the fist (afszata ). 
WAsIAAsyIS etc. ( awsenqasgne+afaats- 
syaatita+chaa+aferas geara+qarati) whose pair 
of breasts (qaract),. were well built (qdta), na- 
turally strong (faa); well placed ( tfaa), and 
the nipples of which were raised up, ( @t7aa 
aaon-fac ). «cada (cataaqia) The 
corner of the eyes being red. afaamat ( waa- 
Sat) of black hair. fasfaqataaeran etc. 
[agifanz (fae ) + aueatean+eatgamfacren: | 
the hair on whose head were curly at the top 
( qafewarafarctat: ), very tender (%z),;~ pure 
( faz ), equipped with the characteristics such 
as:—-untraceable ends and beautiful ("qeawan ): 
qrarannarat ( qiaetaraaarar ) holding the ends: 
of ‘branches by the left hand. ffq agesn- 


Notes. 251 


esafafeat ( Saqserdtetferrezrarealezaa ) by. 
casting coquettish glances. @aaratt captivating 
the hearts. fmasarett ( feaarat ) making love 
sick; afflicting the.mind. @raqaraqaaar (spa: 
wraqaiat) attained permanence. geafturar 
( gfaataliaraeat ) made of earth. fasganatefa- 7 
qc etc. ( faaainandtfarga+aadstahinat+a- 
fararat) the brilliance of which was far more sur- 
passing than that of the dazzling light of the 
sun, and-a thick line of lightning. 


(29) Summary—In this Sutra too,. the same ace 
cription is continued. On those both the seats of the 
two sides of the doors there are series of sixteen 


lattices, bells, garlands reaching the ankles and 
small verandahs. On -each of those — veran- 


dahs there are lofty mansions, two Joun- 
dred—fifty Yojanas in height and one-hundred-twenty 

five Yojanas in breadth. They are equipped _ with 

umbrellas, banners, and peaks as if scratching the surface 
of the sky: Above the two sides of the doors there 

are series of sixteen arches. -In front ' ‘of each of 

those arches there are two puppsts, tusks, pairs -of. 
horses, men..., lotus..creepers, Sima -ereepers, Disa—— 
Sotthiya, sandal pitchers, jars, mirrors, big dishes, 

bowls, vessels, _ square-platforms, _ caskets of jewels, . 
necks of horses, men. vere :-umbrellas, tins of oil, “Tamal 

leaves, Choyak ‘fruits, cardamoms” ete. ‘Here everything. 
is‘ made of variegated jewels and. precious “Stones. 
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(29) TIERET (aranze) a wall ete. in which 
windows are beautifully carved or engrav ed. 
aie (Bete) a pendant ball inside a bell. azt- 
qrat ( qaztanal: ) sides of a bell. Bast (381) 
chain. U3 (ag) a cord; a rope. #tetacr ( ata 
€7Tt) continuous noise or sound. Weeaqer ( Fat 
watt) thundering noise. a (asq) sweet: 
pleasing; handsome, beautiful. scqq (329g) bee. 
qa) =(aHosH ) a kind of small desk: seat. 

S1ESI (#azdta) two and a half. eT 
aqefrar ( Heqgatseainatfad ) lofty, well 
‘spread, and shining. awreacanineftafsasz 
( Hretwacsasqat+satfsateg ) it was shining 
just like the bulging gems studded in the inter- 
vening parts of cage like windows. ®zt-below. 
‘Sars (Sar ) a pair. tage ( faq) a. couple. 
Ataq (Aaa) undecaying; imperishable. 
fame (agiz) jar; pitcher. arta ( arast) 
a. mirror: a looking © glass, ‘ AAR ATE IA 
ater a ara: ” eat ( <aaar) as mirror 
‘frame. @tartm (grtia) handle of a mirror. 
sonafaamine: (aa + wana + fadear ) 
‘though uncleansed yet pure; (naturally pure). 
srat—lustre; brightness. afatrata ( sfafa- 
rat) similar to; like. agrartaret— a big 
.dish having the navel of adamant. azata- 
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safza - etc.— ( seat frofiavenfat + Te 
zs: +aftqat: § tq) — appearing | as if, filled 
with pure and white rice which are 
pounded thrice by means of a pestle. ane (atsit) 
a srfiall pot or bowl. “aeBranatee (i.e, 


<q= sardtagicge: ) completely filled with clear 
water. Rosca ( Routt ) filled with fruits. Th - 
fsaaaror just like a big cireular. basket — 
which cows are fed. angfeat ( meregfesat ) 

square—platform. Wass ( Aveda) cov. ae 
curtain. @laaAwt (atantH) an empty pot of 
water. Hlagusaqaiae ( eaftaiqzs+sasariaa: ) 
covered by a thin plate or layer of crystal. 
aia qera-——with one’s awn lustre. aawt—a flat 
basket : to keep the ~ flowers in. qu ( = Aa da 
miraculous powder which subjugates a. man 
when thrown upon him; powder; flour. farmer 
(fast) mustard. atnger (Staeet) a mop 
made of peacock feathers. aferat (afornr) the 
inner part of an umbrella. qatar (geTat) 
thin bars. aetieagzet (aatRaHtetat) the 
fragrance of a garden blooming in all seasons. 
afgat—creeper. qgacarftearet (qensenaati+ 
aTaT ) having long, fine silvery hair. agar 
( AS+ AHR ) an oil-tin; a bottle of oil. gite (arg): 
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-a- kind of. fragrant substance. salam ( aap.) .a- 
kind of fruit. Qt cardamom plant; cardamom. : 
(30) Summary—lIn this Sutra the same descrip- 
tion of Suriyabha abode is continued. There are one _ 
thousand and eighty flags of different types, and 
sixty-five kinds of floors: decked by auspicious seats for 
every door. In fine there are four-thousand doors from 
one end to the other. On the four sides of Suriyabha 
abode there are four forest-groves such as-Ashok, 
Sapt-parna, Champak, and mango. Those forest groves 
-are twelve and half lacs of Yojanas in length, five- 
thousand. Yojanas. in. breadth, and protected by a 
. Tampart. | 
30 aaa ( savers) a. banner on “which 
‘the figure of wheel of a chariot is painted, 
asia (aft) a bird; sparrow. astaart (azqt+ 
faa) four tusks. amaces (attract) the 
flag on which the figure of the best elephant 
is drawn. AqearatT (@qatatm) with former and 
latter. aA (ata) a piece of earth; a particular 
place. Taya ( sa —aHAsaTHe ) every, ANAS 
a forest region where trees of different kinds 


grow. gs 


(31) Summary—The inside pioead of the forest is 
extremely charming. The noise created by grass made of 
jewels, moved by the wind is described by analogical 
similies. First simile is of the sound created by the. 
moving of chariots, litters etc. with their parapher- 
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nalia, second is of WVaitkalik lute played by dexterious 
“persons and the third is of. the noise produced by the 
celestial beings in Bhadrasalavana, Nandan grove, or. in| 
the caves of Himalaya, Malaya, and Mandar mountains, | 
when gathered in congregations, and singing — dancing, 
playiffg upon musical instruments, according to their 
sweet will and with absolute freedom. Lord Mahavir 
explains that the first. two similes are insufficient to. 
give the correct idea of the noise, but the last one 
only serves the purpose. . 

31 Sema (aura) In due — succession;. 
regularly. aga (afsa) quaked. fea ( saiwa ) 
shaked; particularly. trembled. eiqa ( aiqa ) 
trembled. atfea ( atfea ) moved. &fza (eafza) 
throbbed; quivered. afga (afta) caused to 
collide; ‘moved in such a way so as to cause 
friction. jathaa ( arrive ) agitated; distracted. 
satitar ( saitftar) caused to move. heavily. ft. 
aq ( faeeur: ) of what sort or nature. tar 
( faritat) a palangquin. Gegarforat ( <azarfaar ) 
a palanquin as long as a man. afeafafatania- 
qftfstqa—sorrounded ( aftfaa ), by the golden 
ornaments ( 2astz-), with small bells (afafeait) 
qaaahrafatrasonftisaazea—( Sagas ata 
BURA THER ) made of the excellent wood of © 
‘Tinish’ tree growing on Himvata mountain, 
and inlaid with gold. gafangnmaageyr the 
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series of spokes ( a@itHitee ) “and the yoke (3x1) 

of which are well fastened (qafaag).. mrara- ~ 
qaiasaara ( HemEa+ sea Atataa+HaAt ) the 
felly of. the wheel is well set up and made of 
iron, KINA AIIGAITa ( amitiarqurgeay) 
the excellent horses of noble breed are yoked. 

Raeassaarceaanniza HUSATSRATAI+AY- 
gafet) well controlled ‘by the charioteer who is: 
the best among the dexteious persons. Wtaq- 
afaaarraitaica (acaatgifratqu+afesa) encircl- 
ed by thirty two quivers. each containing 
hundred arrows. . aaraaaaT ( aatnraaan ) a 
thorny ornament as an armour over the head. 

aaraacqemnmacnitasaas ready for the battle 
being equipped with (afta), bows (ara), arrows. 
(att), weapons(gezur), and armours. (sacar) cra- 
aia (CIeH+8T7) in the courtyard of the palace; 

Loc. sing. atratesarn—zoing fast. faafesrara re- 
— turning. qantsa ( tata ) the name of a 
lute. wacaar ( sacazt) one of the seven notes 
of Indian gamut; the first note of the 
Madhyama scale. qftaz ( aicad ) change; altera- 
tion. ot the key—note of a musical instru- 
ment. Qeqtdetc. ( FAUIT+AITTT HAA) at. 
mid—night. this is an oft repeated phrase. aa 
( e4fa ) particularly trembling. Rata eat) 
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narrative song. iat (a) prose writing: Ia 
Cra’) metre ‘verse. Hey (Req) Naya and other 
scriptures including stories and historical matter 
qaag (q7ag) metrical aitafauga (satafanqt) 
devoid. of six flaws. CRTCATSRE: (CRITE RIZ) 
eleven metrical ornaments. aegis Tt (@ageT ta) 
possessed of ‘eight. qualities ‘such as. Com. 

ta aq asiet aaa aaa afagel agt aa aefea aE 
aor Sifa Fae ti (1) singing in all terms: of 
musical notes (qar), © (2) singing «according to 
to the metre (t&), (3) singing in distinct 
tunes (HdHy), (4) - singing in ‘a distinct 
mauner (san), (5) singing without discordance 
(afags), (6) siuging ds sweetly as a cuckoo 
(age), (7) singing with a proper ‘measure of 
time ( wat ) and (8) enchanting: (aaa). 


| (32) ‘Summary—In those forest- -groves gree are 
small wells, lotus- pools, zig zag ‘rivers, | having silvery . 
banks of equal level, adamantine stone at . the base, 
sand of gold and silver, and covered by ‘thin layers of 
crystal, adamant, etc. They are filled with unfathomable 
cold water, lotus leaves, stalks -and different types of 
lotuses. Further it is stated that -gome of them are 
filled with milky. water, natural water and. water rese- 
mbling the spiritual liquor, sugar cane itice, Ghee, etc. 
On the four sides of those wells there are. stair- 
‘cases. There are mountains viz. Utpata,  Niyati 
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etc.. bowers: of various ‘ereep2rs and various types. 
In. those. bowers there are numerous seats of © 
different shapes, and slabs of smooth . stones having 
excellent shapes. There, multitudes of residential gods 
and goddesses, relax, play and enjoy the fruits of 


glorious and meritorious deeds, they have accomplish- 
ed in the past incarnation. 


32 wsrafsar ( agrafeat ) small; very small. 
arat (ardt) well. grafiot ( genic ) lotus—pool; 
lake. dtfgar (atfanr) oblong well; straight 
river. asriear (mqifent) zig zag river. famafa 
(faa; here fas=Ha) well arranged series of 
small wells. q@-a shore. att-bank. aw-surface. 
BsMAcsaz ( GAMA HARTA) comfortable to 
enter and very easy to come out. face 
( atey) ford; passage; a descent into river. YBa 
(aa) covered. araaran (wraargR) the water 
resembling spiritual liquor. wWittam ( atten ) 
milky water. wrtraT (ait+sgH) saltish water. 
asian (gatzm) water appearing like Ghee. 
waivian (atz-egra) the water like the sugar 
cane juice. Sava (SaHTA) natural water. Tqt- 
qqeqa (swqraqaa) name of a mountaim where 
couples: of divine beings of Vyantara class come 
and formulate vorious bodily figures to play. 
faazqo the name of a mountain situated in 
Striyabha forest. SN{Ge a mountain in Siri- 
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- yabha forest. AISLES qo a ‘mountain ‘in ‘the 
forest of Siriyabha Vimana which is made of 
wood. am#zat (gRieq zH=enrftH) crystalline 
bower; a particular bower in «which sprays of 
water dripple down. quarent (znATeTt) the 


mansion prepared out of crystals. SATAN 
(qHHaAR!) a raised seat or sofa made .of crystals. 
Sagi (S@at) lofty; raised up. sraresar (sezteHt) 
swinging beds. qyaaremr (qeqrezteAt) oscillat- 
ing beds which could be moved’ by birds also. 
sony (Sa) raised; elevated. quota (ura) stoop- 
Ing. QyerEeor (qeaTa7) seats having the form 
of birds. There were various kinds of seats 
having different shapes e. g. faeraa: Tesla, 

eared etc. feararaferar ato ( fa eafeanraa ) 
the seats having the middle portion carved 
out or painted like ‘Swastik’ figure. TSA 
(atlegen) the bower prepared out of ‘Ali’ plant. 
ates go (atfeaen) the enclosure: erected from 
‘Mal’ plant. @esnaqte (aaeqta Yo) an arbour 
in the garden meant for rest. fqseut so | ( yan) 
the recess of a garden from which spectacle or 
show can be easily observed. Garem To (HATaAAZO) 
bower meant for toilet and decoration. Wize 
enclosure having the- shape of a cellar: 
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afeargat Ho (qbrareat Ho) bower made fronr 
‘Dhdhivasuk’ plant. datiea (anget) betel: 
plant. Rrevr To ( tea Zo ) bower meant for 
romance. wfeat (agtat) creeper of grapes. 
RISA ( CS A) Jo ) saloons of Sala. atasat (aTaI- 
wal) piper betle. Atwatat—bowers having small 
windows. AAAS ( aaah wo) A kind of 
creeper (ataat, Mar. gazt or H*€qcHraTr) repre- 
sented as twisting itself round a mango tree. 
faaaa (faq Jo) enclosures which are promi-. 
uently characterised by paintings. #@AHe 
(#gaBE ) arbour made of flowers. AH AAS 
a bower intermingled with a strong creeper; 
e.g. grape creeper; aTsal etc. waeTAo (iTg Dz) 
enclosure | meant for musical performances. 
AWA To ( sriqar az ) bower as if made of mircors. 


Fawyzfalsztsrmetsar—( slabs of stones ) well 
established (aféaat), having excellent shapes: 
( fafars Geara), soft (gst), and smooth (aiae ). 
facia ( fat ) taking seat. @Taqa to sit com-- 
fortably; to lie down. q¥z (wmaqag ) to recline. 
gafsaattar (qatamntatt ) meritorious actions that. 
were performed, alga (argar) a kind of 
creeper, the fruit of which contains.a_ stone. 
a@cetat—name of a creeper, — 
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(33) Summary—There are lofty and colossus 
palaces amidst those forest-groves, where Asoya, Satta- 
‘vanna, Chamak and Chuyag types of Devas are resid- 
ing. (Students should here note that: -the names of the 
forests, palaces and the types of Devas are same). At 
the’ entrance there are huge Uvagariya-layans. wholly 
made of Jambunaya jewels. ; 

(33) afasitaafaear (astrqafeaan) having the 
life period of qearqa. Gea isa fabulous measure- 
ment of time. It is explained as—the time 
required for emptying a well one Yojana in 
breadth and one Yojana in length which is filled 
to the brim with indivisible particles of 
hair, each tobe taken out after hundred years. 
a (saantitarsaa) a raised square for 
the entrance at the gate of a palace. oy 
(ag )°a bow. It is a measument used. for 
measuring the heights of mythical persons (in 
mythology); four cubits length. fafafaaeor 
( fafaatarat+aat ) alittle bit less. Qaqqur 
x( acaral ) name of a tree. (arcaqart a ‘Sensitive 
plant. ) | | | | 

(34) Summary—Paumvarveiya is surrounded on 
all sides by one forest-grove whose parts and minor 
‘parts are prepared out of a good nttmber of variegated 
jewels and is decked by different types of wreaths 
and. garlands.. It is entitled as Patumvarveiya because 
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thete: are blue, white, hundred petaled and thousand 
petaled lotuses everywhere. Here Goyama puts a 


question to the Lord, concerning the nature of the 
altar. Thereupon Lord gave the explanation that it is 


both permanent and impermanent. This topic is vi- 
tally important in Jain philosophy as Jainas always 
consider a thing from two view points viz. substan- 
tial and modificatory. 


(34) gsamftatoaar (saarateataata) same 
in proportion like the square kept at the 
entrance. extn (Sfagta) foundation. meat 
(sac) body, physical body. arama (agxzn): 
group of two; pair. @Feaet ( qatatg ) the pro- 
jecting eaves of a house. @lesran ( wes ) 
covering. qgat ( qziac) ‘a cavity between two 
‘evenly joined articles. @axnte—-the collection of 
wreaths made up of gold and kept in a pend- 
ant posture. TqFaATs (Tate ) the heaps of 
garlands having the shape of windows. fefeatt 
( feor—aazafeat) a smell bell. atfz (atta ) 
series, rows, ranges. wasag ( saitaa ) at 
the top of the pillars. afaasagam ( afaan- 
eaqata ) like a big umbrella used in rainy 
season. *afac (feraifac i.e. fara wre ) how 
‘Tong; upto what period. wa (sya) happened, 
occured, took place, irregular form of Past tense, 
derived from Sk. AT ( sat) permanent. facar 
(fran or fret) destined, steady, eternal. 
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Sera (aera) without decay; not going out of 
existence, wafzar (aafeaat) steadfast; uncbaug- 
ing, @HTiwiasaa (amas face) the dia- 
meter of a circle or of the wheel of a chariot. 
SeqTIE ( F =qreqaar ) by substantial point of view. 
This is a particular view point of Jains. It 
provides only the knowledge of a substance 
without minding the modifications. According 
to this, every substance is indestructible and 
exists in one form or another. The various 
ornaments prepared out of gold can be trans- 
formed but the substance itself viz. gold ever 
remains unchanged. qstafe (gata@i) by modi- 
ficatory point of view. This point of view 
takes into consideration only the modifications 
of a substance without noticing the substantial 
nature. According to this view every substance 
is undergoing changes and therefore unreal. 
qraratat 8—The numerical figure 8% occutring 
atter a word stands for three words, synony- 
mous with the one which precedes it. Thus 
qa ¢=qara, aftafite, afied, fe’. 
(35) Summary—Exactly in the middle part of 


the surface of the square kept at the entrance ‘there i 1S 


a colossus: palace. It is surrounded by four lofty 
mansions, which are again. suttounded by lofty villas. 


Those villas are encircled by other four. magnificent 
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banglows. The proportion of all these banglows is 
half of the former one, taken in serial order i.e. 
The first four lofty mansions were half of the main 
palace and so on. | 

(35) nxamesniine (ag + HA TaaT+ TATT+ 
ara) the proportion of height was half of it. 
araf= (grafg) Sixty two. | 

(36) .Summary—in this Sutra, Sohamma assembly 
hall, the surrounding parts, doors, pedestals, theatrical 
bowers, Mahinda and other banners, Manvag sacred 
pillar, and Paumvarveiya, are described in glowing words. 
On Manavag pillar, the bones of the thighs of the 
prophets are kept in adamantine boxes which are 
worthy to be worshipped by Suriyabha god and other 
gods. and goddesses. - 


(36) QUT ( qaerkite ) a little bit’ more. 
aragmagq wan (aaa wast) by the entrance 
of the same size. yWaaea (qu@asT) a vlatform 
in front of a.temple or a house. ya (tq¥) a 
mound erected for keeping sacred relics. afat- 
afzar ( aforitizat) a stool made of gems.- fsraq- 
eaaqarnaa = ( fAatseaeenamiam) having the 
same height (ge@z) as that of the prophets.. 
afafaa (afataa) .placed; installed. «aatean- 
faaa (a+qigrgafaram:) sitting in gH posture. 
azatn (aaqart) Lord Mahavir. He is. known 
by different names viz. areata; ai, QaAla SAT, 
Hgatt, etc. atican (arftan) the twenty .-fourth 
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‘Tirthankar born in Airavatakshetra in this 
very era. gee (3a) depth. ago (4- 
gtaa) first Tirthankar appearel in Airavat- 
kshetra. Wa (#4) trunk. fafear ( falar ) 
main branch shooting forth from: the trunk. 
qam—the whole; from top to bottom. qet-roots. 
@iu—bulbs. Gra (ufacr) charming; pleasing; 
beautiful. @ret (tet) branch. arecqarat (arear 
+agmvar ) branches and sub-branches. faz (aa) 
stalk. atgunfeecr (acergtraatract) tops 
of excellent sprouts. afaa—bent. ufggsarar ( a- 
@ztqaar ) the great banner. qECIAAASS SA MASS | 
etc. (amtaa+agaree + dfuargastafigerre+ 
aafafsat) which were firmly established, very 
smooth due to rubbing, exceedingly charming 
due to ‘roundness of their form, and made of 
adamant. sefa-small flag. afysararn ( awhrs- 
gata) transgressing. weareta ( aeacarftara ) 
forty-eight. warorferar (sitarifaat) bed; a long 
verandah. autafeat ( aatgieat) a stools a seat. 
arf (afi) corner. armag ( ATaaa: —arert: ) 
the name of a pillar. agarfewaratstr and 
agaratactrafea—here com. is unable to explain 
and therefore states—, ‘ Guqranea * however it 
seems that. these two expressions: mean—fourty 
eight edges and fourty-eight planes ( of: that 


266 Raypaseniya-sutta. 


sdcred pillar ).° MAUTCA (stata) having come 
ot plunged down. asia ( asfaear) having left; 
having omitted. faaranetett (faraHRatia) bones. 
of the thighsof the prophet. N. The idea is 
very queer because when the phophet secures 
salvation on this mortal world nothing but hair 
and: nails remain, and other parts of the body 
are as if evaporated or vanished like camphor 
exposed to air, due tothe destruction of 4TA- 
ma. Naturally it is very strange that the bones 
of the thighs of the prophets are secured by 
celestial beings and kept. eis (ataqata) — 
to be worshipped. | 


(37) Summary—On the western side of that 
Manvag pillar there is a colossus pedestal upon which: 
there is a special bed for a celestial being. Here 
we come across the graphic description .of that 
celestial bed. | | ; | 


(37) wafast (grata) bed, couch. faa (D. 
qa) the middle. afsatat-prop; base. @et 
(qe) a bed filled with cotton. sStagrorar (aset- 
qettterat ) pillow meant for cheeks. fasarant 
(Sareatas) pillow. aainite (aatiatc) bent dow 
and deep. arfeanaee (atfenaafan ) the bed 
having the size of the body. wargfem etc. 
( dingearagnaga+ eT ) itwas soft like the 


sand of the Ganges which goes down | as soon: 
as one steps on it. = a OF e 
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(38) Summary—On the north-eastern side of that 
~ celestial bed there is a pedestal, where a small Mahinda 
banner beautified by auspicious umbrellas and. flags, is. 
erected. On the western side of that Mahinda batiner, 
there is a store-room of weapons known as ‘Choppal’,. 
where, sharp-edged, ‘and brandished, Swords: shields 
etc. a kept. 

(38)  ateqrea Name of cei es 
(aetorRIgT ) a store-room of weapons. Ree 
( afta) a stick or club studded or tipped with 
iron; an iron club in general. fafaart (fafarat): 
sharp; brandished. | | 

(39) Summary—On the north-eastern side of 
Sohamma Sabha there is a specious temple of Siddhas,,. 
where one hundred and eight idols of the prophets are. 
consecrated on a magnificent raised pedestal. (Each 
and every limb of those idols is described). At the. 
back of -those idols there are images of _ umbrella. 
holders, Nagas, Jakkas and others. . 
(39) fesraaor ( Rrerca ) temple of. Jina. 
cagaa «(gas ) a raised place for the 
installation of images. afen = ( afaae ) 
inner part oof the: nose; delicate 
portion under the nails... wat. (stat) shank; 
leg from the ankle to the. knee. Wry 
(stg) knee. 58 .( He) thigh. arasie (arate ) 
limbs of the body... afs. is added to: indicate 
the long parts, of.the body i.e. hands and feet. 
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Qiaqttg—series of small hair on the body. 
gaat (gant) the nipples or teats of | 
the breast— [also spelt i A 
faecwas (frerars) coral; a stone grant. 
-argqat (arent) palate. aise (aft) eye. atr— 
the pupil of the eye; retina. atssvearta (satar- 
qaifa).-eye lashes. waar ( a) eyebrow. HATS 
(eae) cheek. fasts (watz) forehead. aaa 
(afta) bones of the head. aaeengfa (Ratia- 
‘enyzfa) the skin from which the roots of hair 
grows Waa (aes) hair (of the head). faz (gg) 
“back, anni ainsi having the lustre (carat), 
like that of snow (f€a), silver (xw#a), jasmine 
4%) and moon (@%). araa (arya) um- 
brella. gearc (Husatt) a celestial being; a 
type of god. ‘grtateit—holding; here Feminine 
gender is used instead of Masculine; it is the 
defect in Pra. of not observing gender strictly, 
(Com. ai ett areata). aret (karet) dish. 
qrrarat (atancwH). a kind of empty earthen pot. 
fazaacn (faacH) a pot painted with various 
pictures. gangega (qangegn ) a veseel in 
‘which incense is burnt; a laddle for incense. 

| (40): Summary—On the north-eastern side of that 
‘temple of Siddhas there is Uvavaya hall. In the north 
eastern direction of which there is, a ‘spacious lake, 
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Alankariya Sabha, Abhiseya Sabha, Vavasaya Sabha 
and Nanda lotus-pond. Each of them is. situated im 
the north-eastern direction of the preceding one. Here. 
we are told that in Vavasaya Sabha there is a scrip- 
tural volume whose §letters, leaves, ink, Eisoess etc.. 
are of variegated jewels. 

40 saarraat (saqtaaat) the init hall 
where celestial beings are  iristantaneously 
born. awarttaaur (a@atrcaat) the hall meant. 
for decorating one’s body. qaq@araaat (aaTaAIaat) 
a hall meant for business purposes. AreegTaATAy 
(Geant) the religious volume; afast (afar ) 
rod. 4 (af) knot. fScaran ( feertaa ) ink- 
pot. sam (saa) the lid; a covering ok an ink— 
stand. met (gygat) fetter; chain. at (aytp 
ink. @goit (3a@at) pen. “AFA (MATa) words: 
aast (afar ) religious. ee (xe) scripture: 
afta (qem) just like. wtedte (atest) altar for: 
oblation. 

— (41) Summary—tLord Suriyabha ila took inst-. 
antaneous birth in the Uvavaya hall, was overwhelmed 
by the dilemma, concerning his antecedent .and sub- 
sequent. missions. Thereupon Samaniya class of- gods,. 
having comprehended it approached near Suriyabha. 
god and drew his attention towards. the duty of paying 
homage to the bones of the thighs of the | prophets, 


located on Manvag sacred pillar and a idols of. 
Siddhas, with.due procedure. 6 sn 
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41 agonaaonffe (argattsaqed+ars) recently 

born. asta (qatdt) completion. within one 
Antarmuhurta*#the gaining by the soul of the 
capacity to develop fully the characteristics of 
‘the body into which it incarnates. The deve- 
lopments are of six kinds; Ist.4 only in one 
sensed souls; Ist 5 in 2, 3, 4, and 5 sensed 
souls without mind, and ail the six in others. 
sl Sette Go-in taking of the molecules to make 
the body. 2 gfg¥aqo-development of the body. 
3 Att To-development of sensed organs. 
4 arangtt qo—development. of respiratory organs. 
‘5 yreat qoe-development of vocal _ organs. 
6 AN Fo-development of the organs of mind. 
‘wa (aa) obtained; got; accomplished. aeafiare 
(avaraa) desired. fafaa (faa) thought. 
afer ( orfsia) longed. WUT (arta) pondered. 
Sarq (GHReT) inclnition. asafera (arearars) 
deep inward musing. @% (33474) beneficial. 
fneaara ( faSerara) for blessed condition; for 
salvation. wagnifawar (aantfanat) the happiness 
which accompanies continuously all ificarna- 
tions. qaftasrteat—having comprehended,Gerund. 
facamaa (facaraa) taking the folded hands 
to the forehead.; turning the folded hands in 
circular way in front of the forehead. 
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(42) Summary—When god Suriyabha was advised 
‘by Samaniya gods about his missions, he went to the 
Nanda lotus-pond and having sported in water 
‘approached to the Abhiseya-Sabha where coronation 
‘water was sprinkled on him, for which lottuses, medi- 
-Cinal herbs, rape-seeds etc. were brought by Abhiyogik 
gods from mountains, rivers, and holy. places, 
situated in human regions. Thereafter he went to 
Alankariya-Sabha and decorated himself with various 
ornaments, clothes etc. In this Sutra the installation 


ceremony of Suriyabha god is described in a very 
graphic manner. 


(42) Jaaeam—-one who is eri: ‘Heranrg—enter 
ing into the water. fst (fez) sport; play; AAT 
{ atata ) rinsing the mouth by sipping water; 
washing the hands and face with water. 
qeat (afa+eTaac) to come out. qatat—‘spoke’. 
Past tense of aa (aa or ag) for all persons and 
numbers. This appears to be the remnant of an 
Aorist form. Urfast (alata) earthen pot. aratha 
(eqratfas) natural. sf (Sans) excellent. attrz- 
aage (attrgnaga) name of ocean. [The oceans 
referred in Jain mythology are BanNayg, HiSI- 
afaao qvataragg, amoitacao, atcataqg, 4- 
ql Go, AL Go, agbat qo, wanqcaqg and 
waRCANGA]. GIT Go (GsHtITH Ae ) 
this very name is referred in Tatvartha Sutra as 
TRAIT. AAIad (aga) the mortal world 
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where human beings live... aeeaaticaca, eR, 
werd, eft, fake, wah, and Bcoqa—these 
are thé | seven divisions of Jamdudvip according 
to "Jain geography. AMETTTMATATAN —holy lands: — 
such as:—Magah, Vardam, and Pabhas. We-are 
at loss to know that why the celestial - beings 
were prompted . to take the earth, water, and 
flowers from the mortal-world, which is filled: 


with foul and nasty smell. faeatg—holy places. 
imufagracaaiat—a, ferg, Uda, Urfarear, aka, 
gftairat, dat, atarar, a, acareat, gare, 
VARS, THT, ‘THlgI—these are the fourteen 
rivers which flow in the seven Kshetras of 
arqgt (two in each respectively). aufendafte- 
daraqecqeqat—are fabulous mountains, the 
where abouts of which Wwe cannot trace 
in the map of the modern world. — WeaGaT 
(a@aqac)- all sorts of pulses. sitrete 
all. sorts of. medicinal herbs. fae _(faari- 
@aqH ) rape-seed. . eaaaacaai_feaaa, uzaa. 
ete—are the continents in Jambndvip. 
tiertetar etc, names of rivers. eae, faastas 
qETaS, narfadra—names of mountains. ASITSA,. 


nergeca names of the lakes. ee (8%) lake 
(Interchange of syllables or Metathesis) eftar- 
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GUIATATATE (afta, warner, os names of 
- continents. | traragaredra-Gandhavai and Malvant 
mountains situated in Harivisa and Hiranya- 
vasa respectively. faaeuitearagcaeqa—faes, 
fits, fenata, nevlenara saat, fredt—these six 
mountains are situated in Jambudvip by which it 
is divided into six parts. fafuoxattecrat-A- 
fis, oa, aera, Sat, negvetie, acd gueite 
are the six lakes situated on the top of 
six prominent mountains of —— eitat- 
aftatzt—riv rers in Videhakshetra. : Qepagqate- | 
fawn ( aatamafaatfasat: ) all particular ‘terri- 
tories of a sovereign prince. wedqacms ( qaq+ 
wreataat ) all the rivers situated in the interior. 
arancdya ( aaenrmda ) Vakkhara mountain’ 
situated like the shoulders of a ‘horse. - we 
arean—the forest known as Bhadrasal situated 
in the valley of Meru montain. faarata (“ss 
assembled. | aiiaqaarntasntay ( aarfaen+tasat- 
faa+aatea ) (The ground ) sprinkled with 
water, cleansed and plastered with’ cow- dung. 
aidagcdacanitte ( oft dageziceareact+araa 
atfa ) the roads in the bazzar and the royal 
roads were cleaned and freed from dust. #aqT- 
{Ha ( trata ) a raised seat above another; | 
zene y >. _ Aronia painted with div erse 


274 : Raypaseniya-su tta. 


ee wizeaiea ..(D.) plastering. the ground 
by cow-dung and-white washing the walls. 
ahavm—ornament. : qTRIT—to shout. alata ( at- 
aed Tea gatea ) performed wild dance. A 
dance . accompanied _ by singing and instru- 
mental music, @T¥{—a dance in which the 
emotions of love are represented by means of 
various gestures. im. (dtr) to be fat. gate 
to produce. the. sound expressing contempt. 
agata-they performed dance. (atga is the frantic 
or violent dance of Shiva.) . aT. ( aqeat ) to leap;. 
to kick the legs like a horse. womte (@I+EpZ= 
HIS ) to pat, to strike gently with the hand. 
faat fszfa—broke into three-step dance. com. 
‘feat’? fe aarti gaat aarerc—fradt-ageaa, cz 
yat qatar faae:-ai feata,—acfa, eaefas. 
( saztsa ) Neighing. | glee. (aengqege) 
gargling sound of an.elephant. Teaorrorgy ( tE- 
aaaattaa ) ‘tinkling sound of a. chariot... VSIS— 
( Sq+Be ) to jump. ghao. ( wa+se ) £6 jump 
high up. faa. ( faqra ) falling from above. 
qitaa (afters) | ‘to go; to walk. gay (sara ) 
leaping up. sta ( ( seats ) a voice of joy. 
faeata-roaring like lion. a7 ( k ZAR ) patter- 
ing sound made. by. feet. fra ist (aqfa+aiat ) 
Slapping the ground:. mS (44) to roar; to 
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thunder. fasqara—to produce sigtitutae:, Deno- 
minative from fasasa—lightning. Se—to burn. 
aq (aq) to heat. qaqa (aet) ‘to. heat exceed: 
ingly. yHIT—to exclaim ‘Fie upon’. afeara 
( afaate ) accumulation. » santer ( atsentes ) 
one kind of inaudible sound produced by di- 
vine beings. g&¢€ (3ege) saying ‘“Duha Duha’” 
grad ( Bets ) the | shower of ‘clothes; 
waving of garments (in the sky). amiviag—an 
imaginary division of time which is explained 
as:—ten (crore x crore ) paliovamas. This 
limitless and infinite number of years taken as 
a “measurement of time which is beyond the 
scope of great - mathemeticians, indicates - ex- 
aggeration. G@aguts ( WASE_A ) delicate or 
soft garment, ( za—qeENS= 2 wooly garment), 
TTB (arrarafay ) a fragrant or scented 
cloth used as a towel. we (at) to clean; to. 
wipe. aufeq—to daub with. ateat (ata). fit 
to be carried. Potential passive participle directly 
received from Sk: paige hie cap mela 
that charms or delights the eyes. €a@ 

algtii—exceeding (arate), the © ‘softness (haan 
of the saliva ( @Ter), of a horse ( 41 ). fava 
(Bae) t to cause to put on; ERAS —neck- 


laces. C mm. ORT of eighteen strings. 
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rete: 6 nine strings. wRast—a Heciiane of 
various gems com. fafaaninat. 71a (aga) a 
bracelet worn on the upper arm; (Guj. “I%4) 
afsaa (afzaa) an ornamental belt for the waist 
( Guj;-s4R421 ). EET (aera frarteae) a parti- 
cular ring. aawgeat (aa-gas) an ornamental 
string for the waist. qetata—crown, diadem. 
afraateaqhaeengn—sfan=a garland of flowers 
etc. knit up with a thread; afsa-a ball made of 
rags, flowers etc. qfta—wreaths made of flowers 
strung on a bamboo needle; 4atfaa—anything 
anade by putting together small things e. g. a 
garland. 3@g—besmear; - apply, qréa-—a long 


rosary to be worn in the neck. 


(43) Summary—Having accomplished the deco- 
ration work, Suriyabha god went to the~- business 
chamber, read the ‘scriptural. volume, comprehehded. 
religious. topics, and after washing his hands and feet 
started forth towards the temple of Siddhas. 


(43) ¥a"—to place dn the lap or on stool 
ete. ( Compare:—Guj. usd); or qay—to loosen 
( the string ). faa ( fa+az) to open; to dis- 


close. atag . reads. ERATE (+e) to wash. 
TETRA ( vativaaa)- a thin resolved or decided. 
(It is also spelt as Gartt ). s 2% ne 


- (44) Summary—Thereafter Suriyabha god went 
to the. temple of Siddhas, paid homage, with dte 
procedure and repeated one hundred eight stanzes- 
Then he wiped all the prominent parts such as sacred 
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pillar, sacred tree, Mahinda banner etc. with the 6 
of peacock feathers, besmeared with sandal ‘paste and 
Offered flowers. In. this way proceeding from :place to 
place he went to the. business chamber, paid homage 
to the religious volume and approachitrig to the obla- 
‘tion ,déiltar, offered oblations. Then he asked the 
celestial beings to perform ‘worships at various places, 
‘théy did according to his order.’ Then he with his 
patdphernalia went to: Sohamma ; assembly=hall,. and 
took his seat facing to the. east. This Sutra suggests 
the ritualistic nature of Jainas and according to some 
scholars, this has Es ‘in, due to the influence of 
-other religions. 


(44) . forest ( qa: ) ee ie back: _ area 
Gora BE (ars ATTA atifa ) bowed down: (to 
the image) at the sight of it. wea (saa) whole; 
sound; unbroken. genres (qsq+etrtten) offer. 
ing flowers. a=euaq—very clean; transparent. 
-wuyferey— pervaded. | nathrate ( narra: ) with 
great and. long metres. Wy. (RHE). to 
praise; to | worship. qeatag (TTT+ITK) to 
descend. faeg—having placed; Gerund. | ‘frase 
( fi+ata) to cause to fall; to make to — 
‘Causal form. gemma. (ates) to touch, 
grip; to hold. wayre ( afr+sa ) to spriaice 
with water. —ofee ey to draw a picture 
aq (aa) to smear. with sandal paste etc. or 
to worship. @aaq (ate) sprinkling. aad) 
ABIRazt ) a door frame.) Fer ( wereqa ) 
‘beautiful pillar situated on afwritfomt a in the 
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middle. of a memorial tree and a particular 
house. - faorernet ( faa+aiee ) ‘the molar ‘of a 
Tirthankar. ae ( aa: ) with best. avfe 
(fz: ‘) with: choicest. ‘a@icqis—name ‘of 
the. weapon-house of Surydbha God. 
RAITT ( HIaaTATT ) just like a temple. 
asm (Fras) offering; presenting. faaar 
(ars) open place. faa (fim) where three 
roads meet. asa (agen) where four roads 
meet. Wat (qt) squares. ASAE (aaa) 
from where roads start to “four _ sides. 
mere (AETT) royal road, ARIAT (AZISR-AAT- 
Tearate ATTA fazer: ) abodes meant for servants. 
on the rampart. ‘=afcart (aftat) the road eight 
eubits in breadth between the rampart and the 
city. ‘Mgt —gates of the rampart. arort—grove;. 
forest. Taz (arene ) a forest having different 
kinds of trees. THE (aaerf) a row of trees. 
of the same kind. 

(45) Summary—Thereaftar ~ four’ chief queens, 
members of the inner, middle, and outer chambers, 


seven commanders of the armies, and sixteen>thou- 


sand body-guards took their. seats which were already 
atranged in that Sohamma dssembly—hall; 


45 afearatta qo ( aetacafieg ) internal 
council. _arfefta qo (areraferg) outer assembly. 
farrnaa d). (aargtagiafiavara), ane 
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who has put ‘on (arAzZ) fastened (az), armour 
(afaa), for protection (aaa). (2). ready with 
(aaa), mail (qfaa@) and. armour (aaa) tied on 
his body. sedifaracanaat (sedtfSartgrcretar+ 
qizHr) (1) who has bound fast (settfsa) his arm- 
ouard for the bow. (acrearafeat). (2) one who 
has tightly fastened a band of leather. to. the 
bow. rgaaacachaatt aetna Raat 
faaaz:) who has. put on, and fastened his taint- 
less and excellent tablet of 1 insignia. fara=fasign. 
Rastast (fara iaeare) who has put on (fara) 


a necklace. (Baas). afgarseqecon (adtarsnpa+ 
gecm:) who has eqipped himself ¢ggtq), ‘with 
his arms (@tqa) and missiles (gecm).. faorarfor 
(Braanf). bent at-three places such ast- at the 
‘top, in fhe middle, and at the end. ‘Refaae 
(rateentia) joined at three places such ast—at- 
the top, in the middle, and .at the end. afe 
(aitfz) the top most parts; tips; points. aftara- 
@zanarat (qatantsnsra) holding enough num- 
ber of arrows. aearfratr (atearo:) those whose 
hands are blue on account of bluish arrows. 

sa Go. (tH Ao) those whose hands are appear- 
ing reddish. due to red soloured. arrows. alq To 
(ara qto) a havi ing bow i in the hazid.. Ue Qe: (are. 
ray holding a. Sweapon by name ‘Charu’. asa 
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_ (a4) aleather. covering the fingers and. the 
thumb. e.g. leather hand glove. #3 Ite (&¥ Go) 
holding a club. qrq@ (Q1at) snare; net. THaTaTat 
(catramtat:) engrossed in protecting. intent upon 
guarding. gat—those who do not réveal the 
secrests of the Lord, saatfoar ( sycararfret: ) 
those who do not allow others to enter. Guat 
(aBt) epuipped with the qualities of servant i.e. 
ideal servants. Qnam@ (aaaa=araita?) by. beha- 
_viour; with due courteousness. fact (faracazet): 


becoming servants. In heaven the survile gods. 
are not actual servants but they are regarded: 
to be so. ae 

(46) Summary.—Here curious Goyama inquires. 
from Lord Mahavir, the life-period of Suriyabha | god 
and ‘Samaniya gods. Thereupon Lord Mahavir answers. 
that their life-duration is four Paliovamas, 


(46) maga ( faq) how much.. {€ (Feefa) 
life duration; period of existence. Zaquort 
( sqqam ) born; yyata—is a _ technical 
term specially. used for the births of 
celestial and hellish beings. ntegt ( aetaRher ) 
grert prosperity. Resse (nett) pos- 
sessing great lustre. REIT ( metas ) ‘great 
prowess. AeTaa ( ArT ) far-fetched fame, ‘RET- 
aaa (merated) great happiness. wergare 
( nergumt) great diginity. 
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